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7 . a 
Mr. FRANCIS STUART, 
Teacuge oF SINGING. Puri or Lamperti THE 
Evpes. 
(Ten years in California.) 

“Being in full possession of my method of sing- 
img, he has the ability io form great artists.”— 
Francesco Lamrert!. 

Studies: 1103-4 Carnegie Hall, New York 
INTERNATIONAL MUSICAL AND 

EDUCATIONAL EXCHANGE. 


Church, Concert and School Positions Secured 
MRS. BABCOCK 
Caanwecte Hatt, New York 
Telephone: 2634 Columbus 


THE 
INTERSTATE TEACHERS’ AGENCY, 
609 Canal Street, New Orleans, Louisiana 
Secures school, college and conservatory 
tions for foreign and American teachers of music 


MAX KNITEL-TREUMANN, 


posi 


BARITONE 
Voice Culture Art of Singing 
Studio, Carnegie Hall. 
Mail address: Fifth Ave New Rochelle, N. Y 


C. WHITNEY COOMBS, ~ 


COMPOSER-ORGANIST 


Address: 49 West Twentieth Street, New York 
PAUL SAVAGE, 
VOICE CULTURE 
803 Carnegie Hall, 
New York 


FIDELIA BURT, 


Methods in Sight Singing, 


Miss MARY 


Author of Original 


Ear Training, Musical Stenography. All materials 
copyrighted No authorized teachers in Greater 
New York 

New York School, Brooklyn, 


its Carnegie Hall 48 Lefferts Place 


LEOPOLD WOLFSOHN, 
PIANO INSTRUCTION 
Studios: 1771 Medison Ave., cor. 116th St, New 
York 986 Bergen St., Brooklyn 


DUDLEY BUCK, Jr., 
VOCAL INSTRUCTION. 
Bio Carnegie Hali, New York City 


Irs. KURTH-SIEBER, 
VOCAL INSTRUCTION 
Residence 478 Grand Ave Brooklyn, N. Y. 
Pouch Mansion 


WALTER HENRY HALL, 

Organist and Choirmaster of St. James Parish, 
New York; conductor of the Brooklyn Oratorio 
Society and the Musurgia, New York, &c 

78: Park Avenue, New York City. 


SERRANO VOCAL AND PIANO 


INSTITUTE, 


323 East Fourteenth Street, New York. Con 
ducted by Mr. and Mrs. Caatos A. De Searano, 
teachers of Charlotte Maconda, Mrs. C. Mihr 


Hardy, Leo Rovenger and Joseph Maerz. 


Miss DORA DUTY JONES, 
DICTION 
Culture of Speaking Voice. English, French, 
German, Italian Phonetics. 

Summer Address, Hotel Dysart, Cavendish Sq., 
Lendon, 8. W. 
WALTER J. BAUSMANN, 

VOCAL INSTRUCTION— 
CHORAL DIRECTION. 
Studios: 26 E. Twenty-third St 
(Madisen Square.) 


ELIZABETH K. PATTERSON, 
SOPRANO. 
Studie: 14 West Eighty-fourth Street. 
"Phone 5825-J, River. 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 
Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York 


Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 
Certificated Teacher of the Lescwerizky Metuop 
New York City 





Studio: Carnegie Hall, 


ROYAL FISH. 


TENOR 
Residence: 200 WEST 107th St 
Telephone: 4015 River 


J. HARRY WHEELER, 
VOICE PLACEMENT, ART OF 
Strictly Italian Metho« 
11 West arst Street. 


SINGING 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION 


Address: 1 West to4th Street, New York 


GIORGIO SULLI, 
VOICE CULTURE 
Insurance Building, 167 W. 57th St., 
New Haven New York (Saturdays). 


JANET BULLOCK WILLIAMS, 
TEACHER OF SINGING. 
‘22 Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: “The Emerson,” soe West 
12st St., New York City 





Sic6nor FILOTEO GRECO, 
Tue Art or SINGING. 
New York 


Studio: 62 East Thirty-fourth Street, 


Telephone: 3747 Madison Square. 


PERRY AVERILL—Baritoneg, 
OPERA—ORATORIO—CONCERT 
anp VOCAL INSTRUCTION 


220 Central Park South, New York. 





HUBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 
Studio: 57 East Fifty-ninth Street. 


MME. NOEMI FORNIER, 
PIANIST AND TEACHER—RECITALS. 
Lessons at Studios or Residence. Steinway Hall, 
Wednesdays. Residence Studio, 42 West 60th St 


J]. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 





est, 551 Fifth Avenue. 
PIANO—VOICE CULTURE—COMPOSITION— 
ORGAN. 


Residence Studio, 154 E. 46th St., New York. 





Mr. SAMUEL BOWDEN MOYLE, 
Voice Culture, Style and Artistic Singing, Per- 
fect Tone, Perfect Diction in English, German, 
French and Italian. Residence Studio: 
No. 39 West Twentieth St.. New York City. 


B. MERRILL HOPKINSON, 
BARY TONE, 
ORATORIO—RECITAL—CONCERTS. 


413 Professional Bidg., Baltimore, Md., or 
Anderson Musical Bureau, 7 W. 42d St., N. Y. 


Miss CAROLL BADHAM, 
Teacher of Voice Placing, Style and Diction. 


Italian Method. Voices tried 12 to 1, Monday 
and Thursday. 2 West 98th Street. 


MRS. HENRY SMOCK BOICE, 
VOICE AND THE ART OF SINGING. 




















FLORENCE COOPER-CUSHMAN 
VOCAL INSTRUCTION. 
Bretton Hall, a) ae and Broadway, 


MADAME ERNEST TEMME, 
VOICE CULTURE AND THE ART OF 


: G . 
Studio, go East asd St., New York City. 
uesdays and Fridays. 


E. PRESSON MILLER, 
VOICE CULTURE. 
The Art of Singing. 
Suite 1013 Carnegie Hal = York. 
Telephone: 1350 Columbus. 


RICHARD ARNOLD, 
Concertmaster Philharmonic Society 
INSTRUCTION, 
208 East Sixty-first Street, New York. 











EFFIE STEWART, 
DRAMATIC SOPRANO. 
Vocal Instruction. 
Cencert and Oratorio. 
35 West Eleventh St., New York. 


EUGENE C. HEFFLEY, 
PIANIST AND TEACHER. 
Studio: 707-708 Carnegie Hall. 


WILBUR A. LUYSTER, 





Sight Singing. Metropolitan Opera 
Director « School; Brooklyn Institute of Arts and 
Sciences; New York College of Music. 
SIGHT SINGING VOCAL CULTURE. 


Opera House, 1425 Broadway. 
132A Quincy St., Brooklyn. 


MISS RHODA G. McLERAN, 
PIANIST—INSTRUCTION, 
(Pupil of Rafael Joseffy and Edward MacDowell.) 
Tuesday and Friday at Residence-Studio, 102 
North Sixteenth Street, East Orange, N. J. Mon- 
.day, Thursday, Saturday afternoons at Studio, 
r10§ Carnegie Hall, New York. 


BRUNO HUAN, 
g@ West Fifty-seventh Street, New York. 
Piano and Organ Lessons. 
Te Vocaliste—Style, Diction and Repertoire. 


Studios 








Studios: 1003-6 Carnegie Hall, Mondays, Thurs- 
days and Saturdays. 400 Washington Avenue, 
Brooklyn, Tuesdays, Wednesdays and Fridays. 


FLORENCE E. GALE, 


SOLO PIANIST. 
Recitals and Concerts. 
Instruction, Leschetizky Method. 
15:1 W. zoth St. 


FREDERICK E. BRISTOL, 


TEACHER OF SINGING. 
Ryan Building, Room 111. 
No. 140 West gad St., New York. 


ENRICO DUZENSI, opera TENOR. 


Teaches Old Italian Method. Teacher of Paula 
Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 

Good voices cultivated by contract. 
145 East Eighty-third Street, New York. 


LUDWIG MARUM, 
VIOLIN INSTRUCTION. 


THE MARUM STRING QUARTET. 
1242 Madison Avenue. 


Mrs. LAURA E. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


HERBERT WILBER GREENE 


SCHOOL OF SINGING. 


864 Carnegie Hall. 
Caia Aarup Greene, Pianist. 


HUGO STEINBRUCH, 


Conductor of Brooklyn Saengerbund. 
New York Studio: Steinway Hall. 
Brooklyn Studio and Residence: 206 Eighth Ave. 


WESLEY WEYMAN, 
PIANIST. 


Teacher at the Institute of Musical Art, 
$3 Fifth Avenue. 
Address: 30 Washington Square, New York City. 




















Mae. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING, 
“The Gosford,” 236 West Fifty-fifth Street, N. Y.- 


CARL M. ROEDER, 
PIANIST—INSTRUCTION 
1104 Carnegie Hall. 
Residence: 697 East 141st Street, New York. 


Moe. C. pe RIGAUD, 


Voice Culture and thorough training for Opera, 
Concert and drawing room Singing. ~ ooklet sent 
on request. Address Residence “Studio, 2647 
Broadway. "Phone: 1152 River. Downtown Stu- 
dio, 11 West 2ist St. Assistant teachers for act- 
ing languages and piano. 


FRANK HEMSTREET, 
Baritone. Teacher of Singing. The sixty-seventh 
St. Studios, 27 W. 67th St. "Phone, 1123 Columbus. 


LILLIAN MILLER, 


Teacher of Piano, Harmony 
Song Interpretation. Accompanying. 
W. 67th St. Phone: 1123 Columbus. 


and Composition 
Studio: 27 


RAFAEL NAVAS, 
PIANO INSTRUCTION 


Léeschetizky Method 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper- 
toire instructress, recommended by Sig. BONCI, 
Hammerstein’s celebrated tenor. 345 W. $8th St. 


POWERS-HOECK STUDIOS 

CO-OPERATIVE 

Francis Fischer Powers, Theodor A. Hoeck, 
‘oice. Piano. 

Studio (and invariable address): Carnegie Hall, 


New York 


VICTOR BEIGEL, 
TEACHER OF SINGING 
13 Cranley Place, 8. W., London, England. 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING, 
CHORAL by en 
Piano by Assistant Teachers 
Carnegie Hall, Mon. and Thurs. P. M. Ad 
dress: Residence-Studio, Hotel Walton, goth St. 
and Col. Ave., New York. "Phone: 2934 Col. 


MME. HERVOR TORPADIE, 


VOCAL INSTRUCTION. 
807-808 Carnegie Hall. Telephone 1350 Columbus. 








FLORENCE MOSHER, 
PIANIST—INSTRUCTION. 
Certificated by Theodor Leschetizky in 1894. 
The Mosher-Burbank Lecttre Recitals. 
Address: 100 East Seventy-third Street, New York. 


HENRY SCHRADIECKR’S 
VIOLIN SCHOOL. 
Violin, Piano, Theory and Ensemble Playing. 


i d Studio: 
nen SS Washington Ave., Brooklyn, N. Y. 


Mr. VICTOR KUZDO, 

HUNGARIAN VIOLINIST, 
Can be engaged for Concerts, Musicaiye and In- 
struction. Address, 143 East Eighty-third Street, 
New York City. 


EDWIN H. LOCKHART, BAsso. 
VOCAL CULTURE, VOICE BUILDING, 
STYLE, TONE EMISSION, SOLIDITY OF 
TONE, REPERTOIRE, FINISH. 
Studio: s00-s01 Carnegie Hall, New York. 


ARTHUR EDWARD STAHLSCHMIDT, 


VOICE SPECIALIST. 
17 East Fifty-ninth Street, New York. 


Mae. MARIE CROSS-NEWHAUS 


irector, 
VOCAL AND OPERATIC SCHOOL. 
Voice Buildirg, Tradition and Diction. 
St. Mare Building, 434 Fifth Ave., New York. 


ROBERT CRAIG CAMPBELL, 
ENOR 


TENOR. 
Soloist, ‘Little Church Around the Corner.” 
The Bristol, 122 West Forty-ninth Street. 
"Phone, 3101 Bryant. 


F. W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR- 
MONY. 


ACCOMPANIST. 
Residenge Seti: os4 Eighth Ave., cotner s6th 


St., New "Phone: 3555 Columbus. 
MISS LAURA HALSTED GRAVES, 
CONTRALTO. 
Oratorio, Concert, Musicales 
49 West Ninety-fourth Street. 
me ment J. E. Francke, Steinway Hall, New 
for rity. 


Mr. ano Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 
Oratorio, Concerts and Musicales. 
Voice Production and R 
Studio: yoo Carnegie Hall, New York. 
Telephone: 1350 Columbus. 


HELEN GAUNTLET WILLIAMS, 
PIANO INSTRUCTION—Ptanwo AccomPantsrt. 
Coneaenee Sorotist—SIGHT READING. 
M«M Hall. 


FIDELLA DARIO, 
VOCAL INSTRUCTION. 
Prepares for ont Gosmaet, Caateste and Optse, 


MILTONELLA BEARDSLEY, 
143 Carnegie aT - York. 


toire. 








ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 7oth St., New York. 





Mae. ESPERANZA GARRIGUE, 
THE ART OF SINGING 


Studio: Carnegie Hal! 
Residence: 172 West 79th St. 





WIRTZ PIANO SCHOOL 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West ragth St. New Yorh 





Mr. and Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad St., New York 





DANIEL VISANSKA, 

VIOLINIST. 
Just returned from Berlin after nine years’ ous 
cessful concertizine and teaching, will accept em 


gagements and a limited number of pupils. 
Address: 488 St. Nicholas Ave., New Y 





THE BERTA GROSSE-THOMASON 
oy PIANO. 


359 D as Fe Pn... yn. 
30 Fulton St., yn. 
ar Bteinway Hall, Room 16, New York. 
Studtlos 98 Maple Ave., 


Morristo N. J. 
Tel. Call: 4207 J Men.” , 


J. W. PARSON PRICE, 


VOICE CULTURE AND ART OF SINGING. 


46 West Twenty-first St.. New York. 

“I can confidently state that Mr. Parson Price’s 
knowledge of the voice, both male and female, 
and his style of singing entitle him to a hight 
rank among teachers.”—Manvet Garcia, 


Mrs. WILLIAM S. NELSON, 
VOCAL aeTeOlT AND ACCOMPAR- 
ST. 

Concerts and Musicales Arranged. Mon. emé 


Thur., 589 Main Street, East Orange, N. J. 1 B 
goth St., New York. "Phone: 893-38th. 


SALLY FROTHINGHAM AKERS, 


SOPRANO. 
Vocal Instruction. 201 West 87th Street. 
’Phone: 1379R Riverside, 


ISIDORE LUCKSTONE, 
THE ART OF SINGING 
153 West Seventy-sixth St., 
Telephone: 7093 River, 


WALTER S. YOUNG, 
VOCAL INSTRUCTION. 


Voice Production, Diction, Style, Peagerteten. 
8e1-8e2 Carnegie Hail, New Y 
OLD ENGLISH BALLADS AND FOLKSONGS 
a | WHITE and MARY OGDEN WHITE. 


. W. Britt, 6 Beacon St. Mase., 
S. M. Lum, Hotel Colonial, New York Gy.” 


Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION. 











New York. 





Sixty-seventh Street S 
ay West 67th Street, New Yee coy. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 
Orchestral =O. ee Paul M 
914 Carnegie Hall, New Yu 








Dr. EDOUARD BLITZ, 
SIGHT SINGING. 


820 Carnegie 
Monday and Tuesday, 1 to 10 p. m. 
Res. "Phone: 1067 


Morningside. 





LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York 
JACK MUNDY, 


VOCAL INSTRUCTION, 
Studios: 138 Fifth Avenue 


Dr. CARL E. DUFFT, 
Studio: yo East Twenty-third St., New York City. 


Mrs. EDWARD H. CANFIELD, 


VOICE CULTURE. 














$04 Carnegie Hall, New York 
Miss EMMA THURSBY, 

Will receive a f 
Guest ot Gee sa York City. 


HERWEGH VON ENDE, 


VIOLIN INSTRUCTION. 
212 West soth Street, New York. 


SENOR FERNANDO MICHELENA, 





No. 1 
Le 
Team method of voice: production 
oratorio, etc. oices 
ia Eaglish 
ish. Teacher 1 Vee Mines jt) 
“The Tourtre” nee et the Malate om 
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NEW YORK. 


NEW YORK 








BOSTON. BOSTON, 








EUGENIE PAPPENHEIM, 
THE CELEBRATED PRIMA DONNA. 
The en Culture in All Its Branches. 
Evelyn, 10: W. 78th St., New York City. 
Telephone: 2969 Riverside. 


MANFRED MALKIN, 
FRENCH PIANIST. 


Concerts and Instruction. 
Studio: 15 St: Nicholas Avenue, New York. — 


ADELE MARGULIES TRIO, | 


Apste Marcuties, Pianiste; Lzoroty Licuren- 
BERG, Violinist; Leo Scuutz, "Cellist. 
For terms and dates address, Miss Marovutizs, 
$8 West s7th St., New York. 


Granberry Piano School|. 


GEO. F. GRANBERRY, Director 


FAELTEN SYSTEM carnegie Han 
M.B.DE BOR 








817-818 come Pall: New York. 


J. EDMUND SKIFF 


TENOR Voice Culture 
__ STUDIO: Room 504, CARNEGIE HALL 


WEIss 
PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight reading 
is included = 2 eee pepte : ; 
151 wont S4th § w York. 
ADULT BEGINNERS A “SPECIALTY. 


‘DAVID ROBINSON 
VIOLIN INSTRUCTOR 
CAN BE ENGAGED AS SOLOIST 
Formerly of the Institute of Musical Art 
17_ EAST 107th STREET NEW YORK 


BECKER DROS. 


CONSERVATORY 
.- ST. LOUIS, MO. 
MARTIN GOUDEKET, 


CONCERT me gh oy 
Dutch, 1 meng German and -_ —*- Sapacenioe 


Art of 
tor kh St., New York. 


IRWIN EVELETH 


» HASSELL 


Concert Pianist and 
Teacher of Piano 


] 14 West WNinety-eighth Street, | 
New York 
| 
i 
| 















Managemen! 
ALLIED ARTS ASSOCIATION 
26 Court Stree, Brooklyn, N.Y. 
Copyright. Amz DuPont. 


M. ELFERT-FLORIO 


THE RENOWNED ITALIAN GRAND OPERA TENOR 
ACKNOWLEDGED VOICE SPECIALIST 
Formerly Leading Vocal instructor of Berlin 
RAPID AND SCIENTIFIC METHOD TAUGHT 
EXCELLENT RESULTS GUARANTEED 


Miss Mamie Chadbourne; Miss Joouhine 0 Lah a now teaching at Liberty, Mo.; 


pone Fairfax Garner, tenor, of 

Broa lyn; 

tenor, singing in light opera; Louisa Campeau, sof 
Moon,” * and many well known artists. 


Mrs. GRIFFIN WELSH, 


VOCAL CUL 
Tone placing, deep breathin = perfect enun- 
ciation. Studio: 292 Clinton cor. De Kalb, 
Brooklyn, N. Y. a 
THE NEW YORK INSTITUTE FOR VIOLIN 
PLAYING, PIANO AND VOCAL CULTURE 
230 East 62d Street 


Complete musical education given to students 
from the beginning to the highest perfection. 


F. & H. CARRI, Directors. 
DOUGLAS | CONCERT 
Basso ORATORIO 
LANE RECITALS 
Studion ”W, Onn Wow Tare, 
, ° ark St., _ N. J 


A. J. GOODRICH 


Author of “Anal tical Harmony,” ‘Theory of 
Interpretation,” mplete Musical Anal 
es Counterpoint’ " “New Method of 


orizing,” 
Pe ae or Correspondence Lessons. 
” ‘eemeeesames 80 St. Nicholas Ave., New 


or 
WILLIAM J. FALK, 
Assistant te Mr. Oscar Saenger, 
Teacher of Singing. 
interpretation and Artistic Finish. 
Numbers among his pupils 
many well-known grand 
opera and concert singers. 


124 Bast 92d Street, 
— — Telephone. 4881. ‘7h 


PAOLO GALLICO 


PIANIST 
STUDIO: li East 69th Street NEW YORK 


HERMAN EPSTEIN 


PIANIST. Carnegie Hall. New York 


MRS. CLIFFORD WILLIAMS 


SOPRANO, CONCERTS, RECITALS, CLUBS 
Thorough Instruction Voice Culture, Oid Italian Method 
Residence Studio: 463 Centre! Park West WEW YORK 


DUNNING SYSTEM 
of Improved Music Study for Beginners 
The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is 
acknowledged by all who know of it. 

Booklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De 
Pachmann, Busoni and others sent upon applica- 


tion. 
MRS. CARRIE L. DUNNING, 225 Highland Avenue, BUFFALO fh. Y, 
Mr. Henry Holden 
Recitals and Piano 
and Bo ton Symphony Orchestras, &c 
STUDIOS: Carnegie and Steinway Halls 


Mme. Hildegard Hoffmann 
lastruction | SO 








Oratorio and Joint Recitals with 
Soloist with New York Philharmonic 


Teacher of Oriska Worden, soprano, now sing- 
ing abroad; Mrs. Clarence Hale, soprano; Mrs. 
Cc. B. Huit, er and oratorio singer, of 
Charleston, § George B. Barker, tenor, 
New York; Miss hens A. Fisch, soprano, New 
ark, N. J.; Miss Grace Ryan, soprano, New 
York; Mr. James Travers, baritone, New York; 
Dr. j. Egan, tenor, now singing in opera, New 
York; Miss Kate travers, soprano; nrico 
Oromont, baritone, with Lulu Glaser; Albert 
Wahle, tenor soloist at Brown Memorial Pres- 
byterian Church, Baltimore, and vocal teacher; 
Miss Emily 
Mrs. Leon Wayave, contralto, now singing in 


Robert Ford, tenor, New 4-2 John McFarlane, tenor, New York; Charles Connor, 


wrano, New York; La Salle, tenor, with “Blue 


_ STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 





a s 
: 
N S 
CONCERTS, ORATORIOS, RECITALS. ” 
Haeensel & Jones, Mars., 542 Pitth Ave , N. Y. 
HJALMAR ‘SOLO VIOLINIST 
vON A ‘ia ie 





1377 Lexingtes Ave.. Hew Tors 








BARITONE 


Management of J. KE. FRANCKE 
Knickerbocker Building, Room $34, 1402 Broadway 
m6 WELD NEW YORE 





VIRGIL 


Piano 
School 


19 West 16th Street, NEW YORK. 


SPECIAL EXPERT METHODS eneneee of Great Importance to Teachers and 
those desiring to Learn to Teach or to become Public Players. 


Fall Term began September 19, 1906 


MRS. A. M. VIRGIL, Director 











EBEN HOWE BAILEY, 
VOICE CULTURE, ARTISTIC SINGING, 


PIANOFORTE. 
3 Huntington Ave., Boston, Mass 


RICHARD PL ATT, 
PIANIST. 
Steinert Hall, Boston 


WILLIAM ALDEN PAULL. 
SINGING AND SPEAKING. 
Intoning and Delivery Specialized 
st2 Pierce Building, Boston, Mass 


Mary Ingles James “*:"" 


Author of “Scventifec Tone Production.” 


CLARA E. MUNGER, 
TEACHER OF SINGING. 
As a sentingun 2 avend Boston. 
ARTHUR J. HUBBARD 
VOCAL INSTRUCTION 


Assistants 
MADAME HUBBARD and FRED J. LAMB 


159A Toement Street - - Boston, Mass. 
JESSIE DAVIS, 7 
PIANIST. 


Steine Lessons. — 
Studio: Steinert Hall. SYMPHONY CHAMBERS, BOSTON. MA 
Residence: 5 West Cedar St., Boston. MASS, LECTURER 





FRANK E. MORSE ...%3:2 
s ASSISTANTS 


VOCAL INSTRUCTION 
Stadio: 30 and 31 Steinert Hall, Boston 


Mme. GERTRUDE FRANKLIN, 
VOCAL INSTRUCTION. 
246 Huntington Ave., Boston. 











Symphony Hall. 
— — ie 
aaaee va a Teacher of Singing 


(MARCHES! PUPIL) 
Newbury Street ROSTON, MASA, 


M 

mM Song Interpretation, Diction 

R -. and Vocal Instruction 

1 Endorsed by EDWARD DE RESZKE 

T 816 Lie CARNEGIE RALL 
Tuesday and 


Friday, 1 to 3 


MEZZ0 
oa,eutene CONTRALTO 


ain DONLEY “nonrocs” 


Concert Organist and Supervising Architect INDIANA. 


TeNwo mt 
Soloist St. Patrick's Cathed:s 
Concert Oratorio Recita! 
3157 Broadway 
et Pamir be 5146-J. Morningside 


oO 

H 

~ 

M " SoeRANe 

As 106 ' b 90th Street 
s », 558 -), River 

R Ez ~ CHARLTON, Manager 

Y 


Carnegie Hali, New York 


SOPRARO 
816 West 102d Street 
NEW YORK 


MME. ROSA 


ORATORIO Contralto 
RECITAL 
: 381 Central Park West 


Peabody Conservatory of Music of Baltimore 


MAROLD RANDOLPH, Director. 


The Great Musical Centre of the South. 


Staff of Fifty-two Eminent European and American 
Masters, including 


W. Ed. Hietmendah! Pietro Minetti, 
- C. Vao Hulsteyo, Harold D. Philltps 
rnest Hutcheson, Emmanuel Wad 
Bart Wirtz 


CIRCULARS MAILED ON APPLICATION 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


SALESROOMS: 
CLEVELAND, Ohio: Nos 736 and 738 Euclid | DETROIT, Mich.: Valpey Building Nos. 213-217 


Home Address: 1:07 , Sg Street, Brookline, 








HARRIET FOSTER 


1651 W. 106th Street. 








ETHEL 








Otis B. Botse, 
Howard Brockway, 
Alfred C. Goodwin, 








ve. oodward Ave. 
DAYTON, Ohio: No. 131 S. Main St. INDIANAPOLIS, Ind.; Nos. 138 and 140 
TOLEDO, Ohio: No. 329 Superior St. North Penns. St. 


CINCINNATI, Ohio: No, 139 West 4th St. RICHMOND, Ind.: Nos. 931-935 Main St. 


AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLEGE OP MUSIC) 


Evcas O. Sitven, President 212 West 60th St,. NEW YORK CITY 
Twe Facutry awn Examinees 


William Mason H. Rawlins Baker Geo. Coleman Gow 


Albert Ross Parsons Herwegh vow Ende McCall Lanham 

Harry Rowe Shelley Modest Atischuler Mary Pidelia Burt 

Paul Savage Kate S. Chittenden Adrienne Remenyi von Ende 
: —— op ¢ Fannie Greene 

Paul Ambrose William F. Sherman Margaret Gocts and cthers 


aist year begins Monday, Sertember 24th, 1906. 
Send fer Circulars oni Catalogues KATE S. CHITTENDER, Dean of Paculty 
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Mahler 
in the public eye 


That Richard Strauss and Gustav are two 


symphonic composers most most 
talked about in Germany today every one acquainted with 


the Chat Mahler 


should have been given on the same evening, on 


facts will admit Strauss and concerts 


Thurs 


day, both with the assistance of the composers themselves, 


was a remarkable coincidence and one that the critics, at 
least, regretted, as they wished to be present at both 
affairs the entire evening. Mahler’s concert was given 


by the Verein fiir Kunst at the Kunstlerhaus; the Strauss 


concert was given by Gregor Fitelberg, the gifted young 
Polish conductor-composer, at Beethoven Hall, with the 
enlarged Philharmonic Orchestra. I attended the latter 
as it was unquestionably the more interesting 

On the program were the Vorspiel to the first act of 


Strauss’ first opera, “Guntram”; his two symphonic poems 
“Don Quixote” and 
to wit: “Der Einsame,” 
Minne 


with orchestral and 


‘Tod und Verklarung,” and five songs 
“Das Thal,” “Im Spatboot,” “Ich 
In Fille,” the first two 


with piano accompani 


trage meme goldener 


the last three 
ment 


to 


Strauss’ participation in the concert was restricted 
the 


playing the piano accompaniments 


and 
The 
basso of the Royal Opera here, 


the first two 


rf the 


conducting orchestra in songs 
other three 
vocalist was Paul Krupfer 
to whom they are dedicated. They are beautiful and char 
admirably 
‘Der 
Phe 
and pessimistic, ard both the 
chestral accompaniment fu 


Nac hspiel 1s 


acteristic lieder and are adapted to his deep 


powerful bass organ Einsame” is new, and this 


gloomy 
the 


is morose mood; the 


was its first rendition text, by Heine, is 


vocal setting and or 


ure ll of th 


short orchestral wonderfully characteristic 


The beautiful, cheerful mood of “Das Thal,” which fol 
lowed, was much more to the liking of the public and 
it was enthusiastically applauded. The biggest success of 
the evening, however. was made in “Ich trage meine 
Minne,” and in “In goldener Fille These were admir 
ably sung by Kniipfer and stormily redemanded The 
presence of the composer at the piano naturally lent in 
terest to the occasion 


Fitelberg, in the three orchestra) numbers, showed him 


self to be a conductor thoroughly en rapport with the 
creations of Strauss He has penetration, esprit, calm 
assurance, composure and that evident love of the work 
which carries conviction. The public expected Strauss to 
conduct, and were, at the outset, disappointed in this 
respect, but the works were given adequate performance 
by Fitelberg, who has evidently for Strauss’ works 


genuine and deep feeling of enthusiasm—an enthusiasm 


which, by the way, would not appear to be shared by the 


composer himself, as he did not seem to consider it worth 
his while to remain until the end of the program, but 
left immediately after playing the accompaniments to the 


second group of songs 
Special praise is due to Joseph Malkin, the solo ‘cellist 
of the for his 


ceedingly difficult ‘cello 


orchestra admirable rerdering of the ex 


part in the “Don Quixote” poem 


He made it soun.! much better than Strauss ever intended 


it to sound, I am quite sure. Klingler, in the viola solos 
uso did excellent work 
fe & 

The Mahler corcert also drew an audience that filled 
the hall of the Kunstlerhaus, as I am told. The publi 
is naturally curious to see and hear such celebrities as 
Stranss and Mahler. for, quite apart from their promtn 
ence as composers, their positions as chief conductors 
of the Berlin and Vienna Royal Operas, respectively 
bring them into the limelight of publicity. The Mahler 


program was made up entirely of lieder, with piano ac 
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companiments, which were played by the composer. There 
were five songs from “Des Knaben Wunderhorn,” four 
lieder, “Eines fahrenden Gesellen,” the “Kinder Toder 
lieder,” and four other songs to text by Riickert 

Johannes Messchaert, who sang them, Mahler had th 


best possible assistance, but, although both he and the 


composer were vociferously applauded, this was 


due more to the wonderful singing of Messchaert and the 
presence of the distinguished Mahler himself, than t 
any intrinsic value of the songs. Most of them ar 
familiar to me, and I certainly could not enthuse 

them; still Mahler's songs, if I mistake not, w iV 


much longer than his pretentious, bombastic, empty 
phonies. In some of his lieder, when he writes with naive 
simplicity or with a touch of the grotesque, h ’ 
moments of real inspiration 
eS & 

The funeral march from the “Gotterdammerung “ 
played at the eighth pair of Philharmonic cor t 
Sunday and Monday, in commemoration of the de 





Moriz Rosen 





Richard Wagner and Hans von w; the former die 
on the 12th and the latter on the 12th of Fels 
Nikisch gave an impressive reading of the fragment 
re ading full of conviction and deep fee ling It wa 
musical act of piety. consecrated to the memor of the 
mposer and Nikisch’s great predecessor, as conduct 
if the Philh: TMi concerts Rr ickner’s ! yurtl sym 
phony, the Liszt A major concerto, and Berlioz’ vet 
ture to “King Lear” were the other numbers of the pr 
gram. Bruckner called this symphony the “Romantic,” | 
the contents do not justify the appellatio: t is om 
the weakest of his symphonies. and although Nikisch gave 
a splendid reading of it. it failed to make sting im 
pression. Reisenauer was in his element in the A t 


concerto; in technic, tone and dynamics he was admirable 


He played the work with 
making almost the impr 
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he F minor fant He was in excellent form through 
I splendid renderings of these 
| heard Burmeister for the first time on 
and I found him to be a “Meister” in the 
word He possesses at once, brilliancy and 

g tone. yet one that has its greatest charm 
f artist’s readings were thorough 








“ai | sympathetic and he infused into his de 
7 leal of warmth and temperament. His 
: t was a pronpunced sucess 
« SS Ge 
~~ | \ubi Pearl, of New York, and Xaver Scharwenka 
: e fifth concert of the Waldemar Meyer Quar- 
mk whi devoted to Brahms. The program included 
ng ¢ rtet, in A minor, op. 51, three lieder, three 
ces in Joachim’s arrangement, and the F 
juintet. Mrs. Pearl, who is a newcomer to 
Feldeinsamkeit,” “Wiegenlied” and “Stand 
playing ympathet oprano voice, good vocal 
2 ntelligent interpretation She was ver) 
Waldemar Meyer was loudly applauded 
p f t lungarian dances, to which he 
le ld ar cor Xaver Scharwenka gave 
verformance of the difficult piano part in 
* distinction nd a irance to the gen 
ne: 
eS 
) ving concert 
1 impre N made by Robert Adams 
ng American pianist, pupil of Martin Krause 
Conservatory, who mad first appearance 
Be H Much it terest was evinced 
twithstanding the counter attraction of a Nikisch 
it! Reisenauct oist, there was a larg 
wi rreeit the OvVice n audience which was loud 
. f the fted uth Repetitions during the 
: f the program were insisted upon, and, as a mat 
; the conclusiot Mr. Adam 
1 the Bach-Tausig D minor toccata and fugu 
1D) minor mata, op. 31; thes 
shin . : - : 
nsod , 790; Grieg \ dem Carnevai 
1 ! variat Norwegian 
1 Sinding March Grotesque Che last group 
$ t Raff r MacDowell’s prelude, op. 10; 
ps ( Reger; the Paganini-Liszt ‘La 
a 
( cde i Hungarian Rhapsody,’ No. 14 
performance sé tisfactory as that of 
from ch a ng player He has his task 
——, 18 technic is firm and sure, his pedal 
4 Pianist and Instructor. For Eigh 
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% g Mommeen Str. 43, Bertin, W. 
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ing excellent, he plays with delightful rhythmic accent and 
the keynote of his performance is a generally pleasing 
effect. His good taste and musical instinct are shown by 
the modest and unaffected style which he assumes, and 's 
in fact rather heightened, in that he does not, as yet, at 
tempt original readings. That he will, however, later on 
develop his own ideas together with more temperamei t, 
more light and shade can hardly be doubted, and it is to 
be hoped that his later work will fulfill the brilliant 
promise now so richly in evidence. I have never heard 
a debutant play better, and surely never was a success 
more thoroughly deserved.” 
J 

From Copenhagen come tidings of the enormous success 
of Ludwig Wiillner’s first song recital in that city, on Mon- 
day. On Tuesday the hall was already sold out for the 
second recital on Wednesday. The audience, press and 
public were most emphatic in their expressions of enthusi- 
asm and the eminent singer and interpreter received so 
many recalls that any definite observation of the exact 
number was impossible 

fe @& 

One of the most intimate friends of Franz Liszt, the 
A. W. Gott 
schalg, of Weimar, celebrated his eightieth birthday on 
the 14th of this month, The venerable musician is very 
vigorous, both mentally and bodily, and is at present. en- 


grand ducal court organist and litterateur, 


gaged on a biography of Liszt. For many years he was the 
editor of the Urania, a special paper for organists, and of 
Der Chorgesang. He was also a successful teacher at the 
Weimar Conservatory. Since the death of Dr. Gille, of 
Jena, probably no living man has more interesting personal 
reminiscences of Franz Liszt than Gottschalg 
eS = 
Pepito Arriolo, the Spanish prodigy, played the day be- 
fore yesterday at a court concert in Dresden with enor 
mous success. The King of Saxony and all members of 
the Royal family who were present applauded most heart 
ily. Pepito received a personal invitation to visit the castle 
from. His Majesty, and he will play there tomorrow even 
ng at 9 o'clock Ee & 
Leopold Godowsky recently had an amusing experience 
with an unknown countryman of his. Desirous of exercise 
ind fresh air before playing, he walked from his home to 


While 


going under the railroad bridge at the Wannsee-Bahnof he 


Beethoven Hall on the evening of his last concert. 


was accosted by a stranger who asked if he could show him 
the way to Beethoven Hail 
Godowsky noticed by his accent that he was a Russian 


and said in Russian: “Yes, I am going there myself and | 


will show you the way if you will come along with me.” 


Che stranger then replied: “Perhaps, then, we are going 
[ am going to hear Godowsky.” 


Yes, that is where | am gojng, too. 


to the same concert; 
Godowsky 
Stranger—Have you ever heard him play? 
Godowsky—-Yes, I have heard him often; in fact, I at- 
tend every concert he gives 
Strarger—How does he play? 


Godowsky—Miserably! He is one of the worst pianists I 
ever heard 
Stranger—lIs it possible! I have heard so much about 


him, and he seems to have a great reputation here. 


Godowsky—Yes, but that is only here in Berlin. They 
do not know anything about piano playing here. You will 
see for yourself how badly he plays. Adieu. 

The feelings of the stranger may be imagined when he 
saw his chance acquaintance of the street appear on the 
platform, sit down, and play. After the concert he re- 
marked: “One thing is certain, Godowsky is not only a 
great pianist, but also a great liar.” 


eS <e 


Cavalier Mario Sammarco, the celebrated Italian bari 
tone, the recent acquisition to the New York Hammerstein 
Opera, is a pupil of Maestro Franz Emerich, of this city 
Professor Emerich has been unusually successful as a vocal 
pedagogue since he settled in Berlin some seven years ago, 
and he has produced results such as have been attained by 
few the world over. Among his pupils who are now occu- 
pying positions of honor are, aside from Mario Sammarco, 
mentioned above: Franz Egenieff, baritone, of the Berlin 
Royal Opera, and the Amfortas of the Savage “Parsifal” 
tour; Elisabeth Fabry, who has been engaged on a five 
years’ contract by the Berlin Royal Opera, commencing 
next year; Putnam Griswold, the basso of the Berlin Royal 
Opera, and the Gurnemanz of the Savage “Parsifal” tour; 
Theo. Konrad, heroic tenor, of Cologne and the London 
Covent Garden Opera; Marcella Lindh, the renowned con- 
cert singer; Hanna Mara, the Kundry of the Savage “Par- 
sifal” tour; Margarethe Matzenauer, mezzo-soprano, of 
the Royal Opeta, Munich; Michael Reiter, heroic tenor, of 
the Royal Opera at Munich; Della Roggers, soprano, of 
Hamburg; Frances Rose, soprano, of ‘Berlin Royal Opera; 
Hans Tanzler, heroic tenor, of the Carlsruhe Court Thea 
ter; Theodor Wilke, heroic tendr, of the opera cat Straés- 
bourg, and Florence Wickham, »mezzo-soprano, Schwerin 
Royal Opera, and Kundry of Savage “Parsifal” tour. Of 
these Hanna Mara, Elisabeth Fabry, Frances Rose and 
Della Roggers, are pupils of Mme. Emerich, wife of the 
maestro, herself a singer who has met with great success 
in Germany, Austria and Italy. Her principles of teaching 
being the same as those of her distinguished husband, ac 
counts for the remarkable results accruing from her efforts 
Although born in Hungary, Professor Emerich is of Ger 
man extraction, and studied for several years in Vienna, 
at the time when the Opera there was resplendent in all 
its glory, daily hearing such artists as Nilsson, Graziani 
lrebelli, Nicolini, Artot and many others. Later he went 
to Italy, where he remained for many years, studying op 
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heed = 
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with great technical delicacy and musical conception. 
In Becker's conception there were flashes of genius 


the Vossische Zeitung, 
Becker is a GREAT technician and a thinking artist. —W. 


One of the greatest pianists of the younger generation 


* BECKER 


The artist played the first movement of the “Moonlight Sonata” with a wonderful singing tone 


Deep feeling 
~Prof. Schmid, in the Dresdener Journal, January 9, 1907. 

He is one of the virtuosos of grand 
terlin, November 23, 1906. 

Altmarin, in the National Zeitung, 


\ really GREAT and sympathetic artist.—Prof. Wahl, in the Allgemeine Zeitung, Munich, 


The virtuoso was en rapport with the 


true spirit of the various composers, and deserved his great success.—Prof. Starcke, in the 
Dresdener Nachrichten, January 10, 1907. 
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eratic conditions in all the principal music centers and mencement of this series not to have soloists, a practic 
teaching not only beginners, but also artists with brilliant which has been maintained, with but few exceptions, t 
careers who wished to further perfect themselves, among the present day. The first exception was made in f 


whom may be mentioned the prime donne Theresa Arkel, of Taubert, the conductor, who played a Mozart concert 


Mila Kupfer-Berger and Marcella Lindh. Later he became at the 200th jubilee concert, given on February 27, 1864 
artistic director of an operatic company which made an ex (he other numbers of the program on this occasion were 
tensive tour through South and Central America After the Mozart C major, the Haydn D major and the Be 
having acquired all the scholarship in regard to Italian thoven A major symphonies. The concert of the 300t 


principles of the art of singing, he decided to settle in the anniversary brought the Beethoven C minor and Mozart 


capital of the Fatherland and do missionary work in rais- C majc 


r symphonies, and the “Leonore” and “Euryant 


ing the standard of German vocal art. He has met and is vertures. On January 2, 1883, Wi’helm Taubert t 
meeting with phenomenal success, as may be gathered from after more than forty years’ activity, from this positior 
the results accomplished He chose for his last concert Beethoven's “Egmont” over 
eS = ture, Mozart’s C major symphony, the variations ft 
It was fifty years ago yesterday that Michael Glinka, the Haydn’s “Kaiser” quartet, and the Beethoven C mit 
founder of the Russian national music, died in this city symphony His successor was Robert Radeck« | 4001 
The house in Franzéicher Strasse, No. 8 im which he meert took place on October 7, 1886, when the M 
breathed his last is decorated with a bust of the composer Magic Flute overture, Haydn's “Military” symphony 
and with a tablet bearing the inscription: “In this house Wilhelm Taubert’s piano concerto, and the finale f 


lived, and died, on February 15, 1857, the Russian com- Mendelssohn's unfinished opera, “Lorelei,” and the Be 
poser, Michael Glinka.” Glinka had studied in Berlin dur- thoven C minor symphony were performed Phe pi 
ing the years 1833-4, and it was his teacher, Dehn, who concerto was played by Adele Aus der Ohe Radecke 


inspired him with the idea of utilizing the wealth of Rus- down the baton on December 23, 1886, after only thre 








23 ] 
sian folksong and thus founding the Russian national mu ind a half years of activity, and his successor was Lud 
sic. In his opera, “A Life for the Czar,” which made him wig Deppé, who remained in the position until March 3 
famous, Glinka utilized this folk music with great and 1888 He was followed by Joseph Sucher and Heinri 
lasting success. He became conductor of the Court Or Kahl, who led alternately. Since 1802. Felix Weingartner 
chestra and Church Chorus in St. Petersburg, then he went has been at the head of the orchestra The concet were 
to Paris, and thence to Berlin. He died at the age of fifty in a bad way when Weingartner came. but unde 
three, while at work on a three part Russian folk Mass lirection they quickly regained popular favor. With 1 
ee & exception of ten concerts which were conducted by ¢ 
The last symphony evening of the Royal Orchestra, unde Muck during the season of 1893-4, and one which w 
Weingartner, was a jubilee event, being the 6ooth given ‘ed by Carl Halir in 1896, Weingartner ha nducted 
since the series was founded in 1842. The first conductors °* h matinee and concert for the past fifteen years. Th 
of these concerts were Carl Wilhelm Henning and Wil sooth jubilee concert took place under his direction 
helm Taubert. The initial concert occurred on November February 12, 1897, wher e Vorspi of “Tristan and 
14, 1842, of which the program comprised the Mozart EF Isolde,” the “Siegfried Idyll,” Brickner’s E flat symphony 
flat and Beethoven B flat symphonies and Mendelssohn's nd Beethoven’s “Pastoral” were giver At the 6oot!l 
‘Hebrides” overture. The undertaking was successful Concert the program consisted of Liszt’s symphonic poem 
from the start. During the second season of 1843-4 Felix Passe Strauss “Aus Italie ind Schubert’s C major 
Mendelssohn conducted several of the concerts. The fol symphony ! , 
lowing year Wilhelm Taubert became the sole leader = = 


The 1ooth.concert was reached on March 7, 1853 Che The many friends of Edmond Monod, in thi ty, wi 


program then consisted of Mozart's C major symphony, be pleased to learn of the great success of hi pi 
Weber's “Euryanthe” overture, the scherzo from Men recital in Genev: Mr. Monod was a resident of Bet 
delssohn’s “Midsummer Night’s Dream,” and Beethoven’s’ for six years, he being a well known piano teacher 

A major symphony. It was the custom from the com issistant to Varette Stepanoff. Last June he settled in 
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“ 


her recital, which culminates in the statement that “she 
is a player of remarkable power.” 
f 
The premiére of Frederick Delius’ opera, “Romeo and 
Juliette in the Village,” will occur on the 21st of this 
month. On the preceding day a special matinee will be 
given before invited guests. 


Se 


the celebrated singing teacher of this city 
Klindworth Scharwenka 


Maria Speet, 
and chief vocal instructor at the 
Conservatory, will give a lecture at the Kiinstlerhaus on 
March 1, on the “Pedagogic of Singing,’ and the 
The highly interest- 


Friday, 
“Hygiene of Breathing Gymnastics.” 
ing program will contain four subjects, to wit: 


1. The art of breathing in connection with word and tone. 

2. The speaking voice in its relation to art and hygiene, 
a preparation for solo singing. 

3. Declamation of several poems, 
tion from speaking to singing. 

4. The special treatment of injured voices, 


and as 


speaking exercises, the transi- 


eatarrh of, the throat 
and nervous aphonies. 

Amelia Liebeknecht, a pupil of Mme. Speet and a most 
remarkable demonstrator of the excellence of her methods, 
will sing several selections and Mme. Speet, herself, will 
also be heard as a vocalist. 

It will be a very interesting evening for Mme. Speet is 
a great authority in the pedagogic field, and what she has 
to say cannot fail to be of interest to everyone acquainted 


with the subject of vocal art. Mme. Speet is a native of 
Holland, and she has delivered similar lectures in Amster- 
dam and all the larger towns in the Netherlands, as also 


Ems and Ghent, always arousing a great deal 
of interest. The leading physicians, physiologists and 
larynx specialists of Holland have written brilliant testi- 
Speet’s methods, and the 
Concert- 
of her as 


at Cologne, 


monials on the efficiency of Mme 
Wilhelm Mengelberg, conductor of the 
Orchestra at 


famous 


gebouw Amsterdam has written 


follows: 

“For several years past I have had the opportunity of 
observing the results of the vocal instruction, such as voice 
musical and artistic development. 


building, enunciation, 


and so forth, in the cases of many pupils of Mme. Maria 
Speet and I can recommend her warmly as a great singing 
teacher of the first rank. Any institution which could suc- 
ceed in procuring Mme. Speet as a teacher, I would con 
gratulate with fullest conviction. 
(Signed) Witnetm MENGELBERG.” 

Amsterpam, April 7, 1903. 

Mme. Speet is married to Dr. Ipes, so in Germany she 
is called Frau Doctor Maria Ipes-Speet. 


et & 
Moritz Rosen, the eminent violin instructor of Warsaw, 
teacher of Bronislaw Huberman, Leopold Premysler 


(known in English speaking countries as Premyslaw) and 
of Arthur and Eugenie Argiewiez, owing to the unsettled 
conditions in Russia has turned his back on that country 
for good and, for the present, taken up his abode in Ber- 
lin. Rosen is a man who has made his influence felt in 
the musical world. A pupil of the celebrated Lotto, who 
was in his heyday one of the greatest rivals of Wieniaw- 
ski, Rosen is not only a great teacher but also a splendid 
performer. I recently heard him play the Tschaikowsky 
concerto in a highly commendable manner. He has a beau- 
tiful tone, a sure technic, firm bowing and abundant tem- 
perament. He was born in 1868 in the Government Lytor 
nir. He received his first instruction from his father and 
was later taken to Warsaw to study with Lotto. Although 
he has been a successful soloist, it is in the pedagogic field 
that Rosen has achieved greatest distinction. 

I well remember, twelve years ago, hearing his name 
mentioned for the first time as the teacher of Bronislaw 
Huberman, when the phenomenal playing of that boy ot 
twelve years aroused the enthusiasm of the Berlin concert 
goers to the highest pitch. The following year came Arthur 
Argiewiez, another Polish boy of thirteen years, who prom 
ised hardly less than Huberman; then in turn we made 
the acquaintance of Leopold Premysler and Eugenie Ar- 
giewiez, after which Rosen continued sending prodigies to 
the German capital. 

The famous critic, Kuryse1 Codziernci, wrote of Professor 
Rosen: “The young violin teacher, Professor Rosen, must 
have procured a talisman from a magician in order to pro- 
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duce so many child prodigies.” But of Rosen’s child won 
ders it cannot be said, as in so many cases, in later years: 
“The child has remained, but the wonder has disappeared.” 
On the contrary, Huberman has become one of the great 
est virtuosi of the day and has made a brilliant career; 
Premysler is also a noted soloist and is at present in Aus 
tralia on a tour of the world; Argiewiez recently played in 
London with great success; and the youthful Eugenie Ar 
giewiez is today one of the leading women violinists 

with had 
versations, has advanced in scientific ideas on the methods 


Professor Rosen, whom I have several con 
of violin study and is thoroughly modern and up to date 
For the present he has accepted a position at the Stern 
Conservatory, but he has not yet decided whether he will 
stay here permanently. He may possibly go to America 
later; he would certainly be a valuable acquisition to any 
conservatory in the world. 
eS = 

Jan van Oordt will leave 

teaching at the Royal Conservatory for several years past 


Brussels, where he has been 


as principal assistant to César Thomson, on March 1, and 
settle in London. Van Oordt finds the Belgian capital too 
slow. The distinguished Dutch violinist is engaged to be 
married to a Chicago girl, and the nuptials will be per 
formed next fall. Van Oordt played in Leipsic last week 
with exceptional success 


5 


discovered in a 


Pd 


i 


Kussewitzky small Hungarian 


week a 


Sergei 
last 
that belonged to an old Gypsy musician. It is a 


town wonderfully well preserved contrabass 
genuine 
Maggini and just such a solo instrument as the great vir 
tuoso has been in search of for years. He purchased it on 
the spot and will play it henceforth in all of his concerts 
The old gypsy was loth to part with it, as he had a super 
stitious belief that it brought luck to his family in whose 
possession it had been for many years but the wad of bills 


Kussewitzky showed him spoke more eloquently than his 


inherent superstitious traits ArtHur M. Aneu 
eS = 
The compiete Berlin concert and opera list of the week 
was as follows: 
SATURDAY, FEBRUARY o 
Reethoven Hall—Clara Erler, vocal 
techstein Hall—Georg Gundlach, pian 
Singakademie—Marie Bergweim, pian sisted by Philharn 
Orchestra 
Royal Opera—“Carmen 
Comic Opera—“Hoffmann’s Erzahlungen 
West Side Opera—‘“‘Cousin Bobby 
Lortzing Opera—"“Zar und Zimmermann.’ 
SUNDAY, FEBRUARY 
Philharmons (matinee )—Nikisch Philharmonk soloist Alfred 
Reisenauer 
Philharmonie— Philharmonic “Pop.” 
Royal Opera—“Siegfried.” 
Comic Opera *Tosca.” 
West Side Opera—‘“‘Cousin Bobby ’ 
Lortzing O,era—“Merry Wives of Winds 


MONDAY, FEBRUARY 1: 
Beethoven Hall—Robert Adams-Buell, piano. 
Bechstein Hall—Thea Dora Reicher-Pusch, vocal; Henry Pusc! 
iano. 
Alfred Reisenauetr 
artists, Prof 


Knupfer 


Philharmonic, soloist, 
Theater—Charity 


Robert Mendelssohn, 


Philharmonie—N ikisch 
Small Hall of German 
Mr. and Mrs 


Goethe- Beethoven evening. 


concert, 
Joachim, von Paul 
Singakademie—Concert of Bloch Singing Society 

Royal Opera—“Salome.” 
Opera—*Hoffmann’s 
West Side Opera—*“Cousin Bobby.’ 


Comic Erzihlungen.” 


—“Der Freischitz.” 


TUESDAY, FEBRUARY 12 


Lortzing Opera 





Beethoven Hall—Richard Burmeister, piano, assisted by Hedwig 
Reicher. 
Bechstein Hall-—Carola Lorey-Mikorey, piano; Josef Schlembach, 
vocal. 
Singakademie—-W aldemar-Meyer Quartet, assisted by Prof. Xaver 
Scharwenka, piano; Mrs. Aubi Pearle, vocal 
Philharmenie—Philharmonic “Pop.” 
Royal Opera—* Falstaff 
Comic Opera-——“Tosca.” 
West Side Opera—‘“Cousin Bobby.” 
Lortzing Opera—“The Mikado.” 
WEDNESDAY, FEBRUARY 13 
Beethoven Hall—Ferruccio Busoni, piano 
Bechstein Hall—Anton Sistermans, vocal; Erich Wolff, pian 
Mozart Hall—Charity concert 
Philharmonie—Philharmonic “Pop.” 
Royal Opera—“Gotterdammerung.” 
Comic Opera—Marriage of Figaro 
West Side Opera—*Cousin Bobby.” 
Lortzing Opera—“Merry Wives of Windsor.’ 
FHURSDAY, FEBRUARY 14 
Beethoven Hall—Second Richard Strauss evening with Philhar 
momic Orchestra, under direction of Gregor Fitelberg, assisted | 
Pauline Strauss de Ahbna and Dr. Richard Strauss 
Bechstein Hall-—Ig Friedmann, piano 
Kiinstlerhaus—Johannes Messchaert, vocal; Gustav Mahler, ever 
ing, assisted by composer 
Mozart Hall—Francescina Prevosti, vocal Franz von Vecsey 
lir Ernst Kraus, vocal; assisted by Mozart Orchestra 
Singakademie ia Culp, vocal 
Royal Opera—*Postillion de “onjumeau Die Puppenfee.” 
Comic Opera—*“Tosca.” 
West Side Opera—‘Cousin Bobby 
Lortzing Opera—“Der Waffenschmied.” 
FRIDAY, FEBRUARY 
Beethoven Ha Myrtle Elvyn, pianc 
Bechstein Ha Maric Panthés, pian 
Singakacdemic Fredersc Lamond, piano 
Royal Op« Symphony concert 
Comic Opera ‘Hoffmann’s Erzahlunget 
West Side Opera Cousin Bobby.” 
Lortzving Opera ] Mikad 
Lambert Sails for Europe. 
\lexander Lambert, the pianist and teacher, decided t 
enjoy a mid-season vacation this year, and last week in 
formed his classes to that effect Yesterday (March 5) 


Mr. Lambert sailed for Europe on the Kaiser Wilhelm der 
Grosse, and will remain abroad until the early summer, or 
perhaps until next autums His tour in Europe is to tn 
clude Germany, I'rance, Russia, Italy and Spain 
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Sr. Lours, Mi February 2 9 
In strange contrast with the previous period covered b 
week 


reflecting 


these letters, and its fullness, the just closed ha 


been relatively barren, apparently one of the 


stop and think periods connected with the Lenten seasor 
But in the desert has been one oasis 

The Choral-Symphony concert at the Odéon, February 
21, introduced Alexander Petschnikoff as soloist, with an 
unusually satisfying evening as the result 


rhe first part of the program was given entirely by t 


orchestra, the numbers being “On the Moldau,” by Sm« 
tana, and Beethoven's eighth symphony The first of 
these, one of a suite of three symphonic poems, gave M: 
Ernst and his performers an opportunity to appear at the 
best, and was one of the most effective things they ha. 
given us. 

Mr. Petschnikoff’s opening number was the Tschaikow 
sky concerto in D major, and its performance called fort 
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the warmest appreciation Truly, it is difficult to wr f 
such violn playing without using terms of praise whi 
to those who were not present " {t seem extravagant 
Apparently forgetting the existence f his audience, h 
plays as though he were a part of his violin, with a 
ibandon, a humanness of tone quality, which, combin 
with his great technical skill, made a lasting impressi 
on his audience 
In closing the program the orchestra played | t M 
phisto Walt and Mr. Petschnikoff gay NY \ sol 
La Cygne by Saimt-Saén ind “Da Russe 
ee @ 
The annual Lents neert \ ra ! t ! 
the Union Musical ( b, to | y Mar 
be of its usual high gerade Ja Spencer f N York 
who is deservedly favorite ere t be hear nal 
best local talent will be in evidence Mr ( | Rohla 
who has beer associated wit the ! 
years, will agai direct 
Ss & 
At the West Pr ter! ( hor | 
Rubinstem Club ¢ ‘ prow 
pally, in whicl riou rrang ts f 
harp and voice were prominent i er t k we 
that, if the spirit of tl ibs g t prototvpe wet t 
ent, he may not hav been fu pleased byw the fa 
veral of the performer eld 
onal standards { what constitute rre 
ML. W 
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Cramps Erysres, Near Tue Musica Courrer’s Parts OFrice. 


Artists comtemplating American engagements can 
secure valuable practical advice by consulting Mr. 
Delma-Heide, Paris correspondent of The Musical 
Courier. 


AVEN D Cuames-Evysees 
les zAmM ADDR *DeLMAHEID 

Par February 18, 1907. ) 
tragi cantatrice favorably known in 
lung |, Germany and Austria as an opera 
nal gift has recently been in Paris 
and conditions here with a view 
i teacher of singing in the “Ville Lumiére.” 
e apartments, the prima donna is said 
inged her mind, on the supposition 
ficiently known among the French to 
ntele in Par What an idea—and what 


ty conclusion! Ternina, in Paris,. the 


Cit f the world!—not attract singing pupils? 


drawn by her to any piace she might 
idence, particularly to Paris, the paradise 
nagination Besides, is it a fact that Paris 


hers in Paris, enjoying enviable 
upon, or depend upon, French pupils for 
Until now, I supposed the truth was 

1 and understood everywhere, that the ma 
coming to the French capital for vocal 


ng were [nglish speaking, 1. e., Ameri 


Canadians and Australians—and that the 
dents here were Russians, or Germans 
Spaniards need not, of course, leave their 


ries to learn to sing—nor other national 
hat matter—but Paris was attractive 

‘ ind has ever remained so, exercis 
charm and fascination for the singing girl, 
rtist, the woman of fashion and finery, 
erious student in philosophy and 
i fact, none the less worthy of note, that 


the studios of the best famed vocal professors in Paris 
simply swarm with English speaking pupils. Madame 
Ternina’s decision to abandon her successful stage career 
and to dedicate her activities to a life of teaching in the 
future is due, I am told, to the result of an operation 
performed upon one of her eyes (the left, 1 believe), when 
the optic nerve unfortunately was injured, causing a 
twitching sensation, to the great discomfort and annoy 
ance of the artist when before the public 
fe & 

Edouard de Reszké, the once celebrated basso, has also 
determined to join the ranks of the vocal professors—but 
not in Paris, as his brother Jean, the erstwhile favorite 
of the New York Metropolitan Opera, is located here and 
giving lessons. 

Che brothers De Reszké find that the only operatic 
engagement worth having, i. e., the only engagement carry- 
ing anything like a sufficient emolument with it, that would 
pay them to accept, would be a “scrittura d’opera” for 
New York or London—and, in the absence of such a docu- 
ment, or piece of good fortune, the giving of lessons 
seems to offer the best alternative or substitute 

Cc & 

\ cable dispatch, published in an American daily newspaper, 
just received here, declares that the extraordinary success 
of King Clark’s voice teaching in Paris, and by which he 
The clipping, 
which follows, would tend to create mischief were it not 


earns a big income, is due to “hypnotism.” 


so absurd, or even amusing. Here it is: 

“Parts, January 26.—A number of French singing teach 
ers have joined in attacks, covert and overt, upon the 
singularly successful newcomer, King Clark, who in three 
years has attained such a position among both American 
and French pupils, that his income is said to be $30,000 
a year. He refuses more pupils than he accepts. His 
enemies accuse. him of using hypnotic methods to acquire 


young singers, who, he thinks, would be likely to bring 
him operatic fame 

“One amusing story industriously spread is that, having 
heen invited to tea by a world famous woman teacher, 
he threw spells on four promising girl students and quiet- 
ly annexed them. One of them he hopes to bring out 
very soon.” 

Clark’s rivals in Paris furthermore argue that it is ab- 
surd for aspirants to leave home for Europe only to study 
under a home teacher! They add that he is turning art 
into business and affect te be waiting confidently to find 
that he has opened branches all over Europe for an Ameri- 
can trust in musical training. Some cry aloud for a pro- 
tective tariff against this foreign invasion of France’s most 
productive artistic industry. 

Now, then, what is to be done about it? That King 
Clark has been remarkably successful cannot be denied; 
that he has gained much money through his successful 
teaching is probably true—and why should not a successful 
man be compensated for his work, especially when per- 
formed so well as is Mr. Clark’s training of the voice? 
As for turning “art into business,” etc., and the outcry 
against an “American trust,” and protection wanted against 
this “foreign invasion”—does it not all go to show that 
King Clark is really a very busy and successful teacher? 
And as for studying with a so-called “home” teacher— 
would American and other pupils seeking knowledge go 
to Clark for lessons and continue with him, if they were 
not getting the instruction they wanted? In short, is not 
a successful man or woman apt to excite jealousy or envy 
among others of the same profession? 

The charge of ‘“mesmerism” or “hypnotism” may easily 
be put at rest by stating that King Clark is a man of large 
build, with generous impulses, a sunny, winsome smile and 
pleasant, genial manner. You may be won and “taken 
in” by his frank and natural cordiality and then—you will 
be “hypnotized” for a certainty! 

eS <= 

Paris harbors many Savage girls—girls charming and 
gifted with musical talent and excellent singing voices; 
girls who are, over here studying and aiming at high 
achievements for which they have been prepared by rou 
tined experience gained as members of the Savage Opera 
Company in America. 

During the past week these young ladies, and their fami 
lies here, have been grievously shocked by the sad news 

cabled over of the untimely death of a friend dear to all! 
the company. Winfred Goff, a young and handsome bari 
tone singer, for many years connected with the Henry W. 
Savage Opera Company, died in a Washington hospital 
of pneumonia. He was apparently between thirty-six and 
forty years of age, a man of sterling qualities and an ex- 
cellent musician, whose kindly services were always greatly 
appreciated by Mr. Savage and by the different members ot 
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Mr. Goff had been a universal favorite in the 
sympath 


the’ troupe. 
company, one and all cherishing for him th« 
and affectionate regard due a brother 

He was happy, strong, talented and hopeful; had planne: 
to return to Paris and pursue further study here and wa- 
called t 


Among 


about to sail for France, when, instead, he was 
the great Beyond whence no traveler returneth 
Winfred Goff’s 
particular, famed for her Carmen impersonations in 


States, whose affection for the deceased amounted 


friends in Paris is one young singer iv 


the 


to some 


thing more than mere fondness, and who was so shocke« 
; 


y the painful news that she fell prostrate with grief. Thx 
many excellent qualities of mind and of heart had endear« 
Winfred Goff to | 


hosts of friends and 
whom his untimely departure 


admirers, among 
will be deeply mourned and 
long regretted. 
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The death is announced of a nephew of the celebrated 
composer Massenet. Rear Admiral Massenet was Major 
General of the fleet at Lorient; he entered the service in 
1863 and died last week, aged sixty. 

eS = 

Another death is that of Rudolphe Jullian, founder of 

the academy of painting which bears his name. Jullian was 
born in 1840 at Palud, in the Vaucluse. He came to Paris 
some years later and studied at the Ecole des Beaux-Arts, 
Prix Rome, 
After having devoted himsel! 
for some years to portrait painting, Jullian opened a studio 
for young painters 
He opened a second and yet a third studio 
women pupils. 
were Americans. Among the women two celebrated pupils 
were Marie Bashkirtseff and Mlle. Breslau 

eS & 


Among the principal features of 


competing on several occasions for the de 


which he failed to obtain. 
which became an immediate success 
the latter for 


A large proportion of his foreign pupils 


yesterday's concert pro 
grams were the following named compositions: 

At the Conservatoire 
to Mendelssohn’s “Fingal’s Cave” 


Georges Marty, director, overture 
3ach’s cantata, “Dieu, 
violin; “Shy 


ne juge pas tes fils”; Brahms’ concerto, for 


lock,” music incidental to the play, Gabriel Fauré, and 
the Saint-Saéns A minor symphony 
At the Sarah Bernhardt Theater, Beethoven's eighth 


symphony, in F; “La Chanson de la Bretague,” first time 
Bourgault-Ducoudray ; 
Rimsky-Korsakow ; 


Conductor, Camille 


for a and a_ basso, 


“Schéhérazade,” 


soprano 


symphonic suite, by 
“Bourrée Fantastique,” Em. Chabrier 


Chevillard 


At the Théatre du Chatelet: Beethoven symphony, No 


3, “Héroique”; concerto in A, Mozart (Raoul Pugno) ; 
“Prélude a l'aprés-midi d’un faune,” Debussy; “Les 
Djinnes,” symphonic poem, César Franck; “Siegfried,” 


Forest,” R Wagner; ending with 


the 


“Murmurings of the 
Wagner's “Ride of 
conductor 


Valkyries.’ Edouard Colonne 


St we 
oS << 


The 


mance,” in 


Ro 
the 
Mendelssohn, 
the 


Students’ Atelier offered a 


A minor, by 


reunion program 
Max Bruch, 


concerto. in FE 


for violin; and 
minor, of 
Arthur 
late Emil Gramm, to which Mr. Vargas played the ac 
companiments 


insufficiently trained as yet, was heard in a 


first movement of 


played very well indeed by Gramm, son of 


Ethel Webster, with a rich, round voic« 
“Beautiful 
Isle of Somewhere,” by Fearis; “Come Unto Me,” Coenen, 


and “OQ Dry Those Tears,” by Teresa del Riego, with 


violin obligato by Mr. Gramm. Rev. Mr. Shurtleff's topic 
was “Self Made Rewards and Penalties.’ 
ee & 


simple little melody 
Ibu 


appointed 


In the Paris Figaro was published a 
for voice with piano accompaniment, entitled “Les 


sions,” the music written by I sroussan, 


just 
1s one of the Opéra managers, jointly with André Mes 








Notre Dame CATHEDRAI 


. 
sager. Were the little song to be written now, “Les Lil 
lusions” would probably not be selected as the title, From 
little that the 


are both musicians as as business men, and the com 


this opus will be seen two new directors 


well 


bination looks promising for the future of artistic opera 
management in this city 
fs & 


Sarah Bernhardt, the great French tragedienne, has been 


appointed a professor at the Conservatoire Chis pro 


fessorship has doubtlessly been bestowed upon the divine 


Sarah to make her eligible to receive the decoration of the 


Legion of Honor—about which there has been such a 


squabble” in her case 


fe 


at the Opera Comique, ts rehearsing 


ce 
Marguerite Sylva, 
in the new one act opera of MM. G 
Marcel 


in her creation of 


the role of Christiane, 


the music by Bertrand, «1 


the 


Guiches and Frager, 


titled 


“Ghislaine.” She will appear 


role, it is said, early in April, or the latter part of March 
Ze & 

Che last two lectures delivered by Edward Falck, at the 
King Clark Isolde” 


“Die Meistersinger.” Both operas were amply illustrated 


studios, were on “Tristan and and 


at the piano by numerous excerpts 


ee ae 
v~ - 


At the beautiful private theater of M. Mors, on Satur 
Ed 


her advanced pupils were heard in airs from the French 


day evening, Mme Colonne gave a soirée, at which 


operas; some “lieder” in French by contemporaneous com 


posers, who played the piano accompaniments; some 


Mozart arie in Italian and several German In 


all the 
played 


voices. dis 
effort 
placement, as the 


singing—and there were some fine 


there seemed t e 1 made 


systematic 


to claim voice formation, o1 fea 


main 


ture of a method taught by Madame Colonne; style, on 


the contrary, claimed most of the credit for success in 
the work done, or attempted. The selections composing 
the program were extremely interesting and provided an 


enjoyable evening of song. Gabrielle Donnay, as the ac 


companist, did excellent work 
et 
eS < 
Giosue Carducci, a celebrated Italian poet, has just died 
in Bologna, at the age of Dispatches from 
state that the 


received at the Chamber of Deputies, the sitting was at 


seventy-one 


Rome when news of Carducci’s death was 


once suspended in sign of mourning. It was proposed 
that a national monument be erected to the poet. His 
principal volume of poems was the “Odi Barbare 
St 
oS 
The Ladies’ Lyceum Club, of Paris, has been formed 
is a branch of the London Lyceum Club. Its temporary 





AND Bripcg in Parts 
club house is at the Hotel Bedford The first ting 
was attended by Mrs. Laumar Middleton, Mme. Dieulafoy 
the Misses Spong, Miss Anderson, Mrs. Harrison, Mi 
Western, Miss King, Mrs. MacKennon, Mrs. Bragg, Mr 
Clarke, Mrs. Bradley-Keeler and Mrs. Thomassin 
DeiMA-~iEIDE 
Ernest Schelling in Holland. 
the accompanying is one of the enthusiastic pre 
tices which Ernest Schelling, the pianist, received on | 
tour of Holland 
When tl piani lay evening ade ti s 
ert of the series grate! \ a 
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Weymourn Sraeer, W., } 
Lonpon, February 20, 1907 


Opera Syndicate announce 


ndisposition of Ernest van 


ying the principal tenor 
general manager. 
ring the ason to a close a 


inced » there will be no per 
the 
Wives of 


ondon for 


winter season Wa one 
ik vies Nicolai Merry 
a long 
Max 
were 
Hast 
Willy 


revival 


conductor 
re in the cast 
i Mrs. Minnie 
R m, Wilhelm Jung, Franz Naval, 

| romer and Mr. Me The 


being good 


My ‘raus Osborne 


mmietr 


Du Cros’ residence 


riiitant udience last Friday evening, the 


little play, a “Scene 
Saint-Saéns 
Mile. Hincks 
these two young 


Che 


act 


music by 
pab hands of 
cting of 
professiona than amateurs 
mnie clever 
to give a 


did 


rep 


rilliant song and very 
such 
Her 


and 


with 
“ate d 
trained, 


whicl he 
| dance had to by 
idmurably 


ithority of professional of ex 


used castanets and seemed to 


Spar i w for graceful movements 


equally as clever an actor as he 


the play was given 


quite unusual 


Wa i critical one, for there 


‘ 
nat t ru W ; I enen, $0 


of the music room was banked 


present a garden in which 


ri aK thre stumes were cor 


ilding played the incidental 


Vent tT without a hiten of anv sort 
ver ome songs by Gordon 


of “Standchen,” Richard Strauss; 


\ a 


We rtner, W ! t artist He 


chumacherlied,” 
was obliged to 


ived many com 


Cerman songs 


Spalding, his last one 


being 


w fine ¢ gave m response to reiterated 


iousness, dignity and 


ung violinist is now so 


playing eheited warmest praise from 


appreciat d b one person pre ; 


nt may carne t 


the fact that this gentlemar 


MASTER SCHOOL FOR VIOLIN 


SEVCIK METHOD 
HEINRICH DITTMAR and FLORIS EM. ONDRICEK (Assis- 
tant of Prof. Sevelk) have opened a School for 
Higher Violin Playing at 


BECHSTEIN HALL, 


40 WIGMORE STREET, 


LONDON 


offered to lend him a fine Stradivarius violin for an 
indefinite period, and this violin Mr. Spalding has taken 
over to Paris with him, where he has gone for a few weeks, 


his return 


very 


until further engagements in England require 
to London. 

Ihe evening was really quite perfect, artistically, every 
done, there was not a flaw in acting. 
But then everything that Mrs. Du Cros 

in the is done on 


below 


thing was so well 
singing or playing 
for 
a high artistic plane, 
Mrs. Du Cros, by 


and 


is responsible way of entertaining 


which she will not consent to 


descend the way, was a great favorite 
New York and New Or 


the of Mrs 


in musical social circles in 


leans some years when she bore name 


Hincks 


ago, 
Pemberton 


eS & 
Wales, 


second 


and the 
Society 


In the the King Prince of 
the Royal Amateur gave 


smoking concert of the winter in Queen's Hall last Wednes- 


presence ot 


Orchestral their 





Avrert SPALDING. 


day evening The Marquis de Soveral, Count Mons- 
dorff, Lord Redesdale, Lord Farquhar, Lord Bridport, Sir 
Hiubert Parry, Sir John Fisher, the Lord Mayor and Mr. 


Nicolai’s 
opened the 
stung, and 


in the audience. 
Merry Wives of Windsor” 
National Anthem had heen 


Nansen were others who were 
“The 
after the 


overture to 


concert 


later Godard’s suite, 
society at their last concert, was given. 
conducted his own “Britannia” overture. The soloists were 
Mme. Adams, who sang the “Jewel Song” from “Faust” ; 
Edith Miller, who was heard in two of Ambroise Thomas’ 
“Connais tu le Pays’ and the gavotte from “Mig- 
which she sang with much spirit, her contralto voice 
being heard to great advantage; Albert. Spalding was the 
third soloist, his chief solo being the two final movements 
from Bruch’s concerto in G miner. His second group was 
composed of two short pieces by Schumann and Schubert. 
and in all his work he showed the artistic qualities now so 
well known to London audiences. F. A. Sewell was the 
conductor. 


“Scenes Poetiques,” played by the 
Sir A. Mackenzie 


songs, 
non,” 


Ss & 

For their Ash Wednesday concert the Royal Choral So- 
ciety was wont for some years to give Gounod’s oratorio, 
“The Redemption,” but new all that has changed and 
Elgar's “Dream of Gerontius” holds the strong position 
formerly oceupied by the Gounod work. Last Wednesday 
evening, at Royal Albert Hall, Newman’s “Dream” with 
Elgar's setting was given an interesting performance, two 
of the singers being new to that big hall, Edith Miller, a 
Canadian, and Gervase Elwes, who is not new to the part 
of Gerontius, for it must be nearly forty times now that 
he has sung that role, but not with the Royal Chora! 
Society. Miss Miller was in fine voice and sang uncom- 
monly well as the Angel. Of Mr. Elwes it is hardly neces- 
sary to say more than that he has made the part entirely 
his own and sings it with conviction and authority. The 
chorus was specially to be commended for their work. 
Sir Frederick Bridge conducted, the 
with the full original text. 
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At the next concert of the Royal Choral Society, Edith 
Miller is to be one of the soloists. Her work during the 
past week with this society, as welF' as with the Royal 
Amateur Orchestral Society, has made many friends for 
her among musicians and public. The work in which she 
will be heard next is Elgar’s “Kingdom.” 


work being given 


= = 
The “Grand” opera season is to open at Covent Garden 
on April 25, two cycles of “The Ring” being announced 
for the beginning of the season. 
e & 


Charles W. Clark came over from Paris the other day to 
sing at the fifth of the London Ballad Concerts. He was 
only in London one day, having to rush back to Paris for 
His three numbers were Massenet’s 
“Vision Fugitive,” Amy Woodforde-Finden’s “Jhelem Boat 
Song,” and Mendelssohn's “I’m a Roamer.” These were 
sung with all Mr, Clark’s fine technic and interpretation, 
his rendering of the 


pressing engagements. 


“Vision Fugitive” being especially en- 


joyed. From a trifling circumstance the inference was 
drawn that Mr. Clark may be heard in his own recital 
again in London during the He is to come over 


some time in March to sing at another concert. 


“season.” 


ft € 
There was a long list of soloists at the London Ballad 
Corcert. Mme. Crossley, who sang Frarces All tse’ 
“Like as the Hart” and other songs, Plunket Greene, Edit) 
Evans, Harry Dearth, Amy Castles, Mildred Jones, Vera 
Cocxburn, who recited, John Harrison and the West 
minster Singers all appearing. Richard Buhlig was the 
pianist, Chopin’s scherzo in C sharp minor being the work 
selected. Samuel Liddle and F. A. Sewell were the ac 
companists, as usual at these corcerts 
ft €& 


the 
last week was shorn of 


Owing to the sudden indisposition of Mme. Langley, 
concert of the “ O'Clocks” 
much that was down on the program 


Twelve 
The expected per 
formance of Fauré’s quartet was postponed; in fact, the 
whole program was changed. Mme. Brema sang Schu 


mant.’s “Frauen-Liebe und Leben”; several solos were 
played, as well as Schumann’s “Variations” for two pianos 
 & 


in his fourth recital last week Gottfried Galston included 
in his program the variations on a theme by Bach and the 


ain’ ALTONA cher 


MARIE 
TT 
Oratorio, Concerts, Recitals and Ser et 


VOICE SPECIALIST 822 cans sermon 


#6 Alderney Street, Eccleston Square, S. W., London 




















LONDON ADVERTISEMENTS. 





=“ BROADBENT 


VOICE SPECIALIST 


(42 Marviebene Read Londen 





T, ARTHUR RUSSELL 


The ONLY American CONCERT AGENT in 
LONDON 


13 Sackville Street, Piccadilly, W. Cables “ Onsembal” London 





timo LECOMTE 


ITALIAN BARITONE 
Principal Opera Houses, Europe. For Opera, Concerts, Musicals 
Address : CONCERT DIRECTION, DANIEL MAYER, Sole British Agent, Londen 


Teacher of Pure Italian Method. Receives Pupils, 18 Southwold 
Mansions, Eigin Ave., London, W. 








THE MUSICAL COURIER. 


i3 








fantasia and fugue on the subject B-A-C-H, both orig- 
inally composed for the organ. They were followed by a 
set of pieces entitled “Annees de pelerinage,” a new at 
rangement by Busoni of the 


“Mephisto” valse, and a fan 
tasia on “Lucrezia Borgia.’ 


= eo 
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At Leighton House, the Kruse Quartet were heard in a 
fine program last week. The program opened with Bee 
thoven’s strong quartet, and closed with the B flat quartet 
of Brahms. The Quartet is well known for their fine 
playing, the concert the other day being a further proof 
of their earnest and sympathetic work. Doris Simpson 


sang a group of songs 


— — 
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Edward Ramsay, a vocalist who has studied with Jean 
de Reszké and Murray Davey, gave his first recital last 
week at Steinway Hall. His choice of songs was much to 
be commended, including as it did six by Brahms, four by 
Schumann, songs by Lalo, Borodini, Fauré, Bourgault 
Ducoudray and others. Four new songs by Mr. Davey 
were also introduced. Evelyn Suart assisted, her fine play 
ing of Scarlatti’s study in C and Chopin’s nocturne in D 
flat calling forth much applause 


_—- 2 
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As mentioned last week, Blanche Marchesi sang two of 
Charles Willeby’s songs at Brighton the other day—‘‘Cross 
ing the Bar” and “Baby Clover.” Now comes a letter from 
Brighton saying that at the recital there, given by Pach 
mann and Mme. Marchesi, “Baby Clover” literally secured 
an ovation-and “brought down the house.” It is full of 
charm, it is poetical, this little song, and makes a success 


wherever heard 


One of the young singers who is doing good work, and 
whose time is always fully occupied, is Perceval Allen, who 
last week sung Beethoven’s Mass in D before the Choral 
Chis work is difficult, as all know 
who have ever studied it, and it chanced that Miss Allen 


Society of Birmingham 


had never learned it. So when she was asked at the last 
moment to take the place of the soprano, suddenly taken ill, 
there was a new work to be learned, and only one day to study 
it in, for the concert took place on Thursday and it was 
the day previous that Miss Allen accepted the engagement 
Under the circumstances it might have been thought that 
allowance would have to be made for mistakes, etc., but 
the fact is that Miss Allen sang the music without errors 
or shps of any kind, and received a great ovation for her 
splendid work. Miss Allen's voice is of a beautiful quality, 
she has had fine training, has achieved success; in fact, 
has “arrived.” Her singing of Elizabeth's “Greeting” in 


the second part of the Birmingham program was also a 


great success, her brilliant rendering of the Wagner music 
being specially commented upon 

Miss Allen ts engaged for a music festival to be given 
at Capetown, South Africa, in July, after which she will 
sing in a number of concerts in that far off land before 
returning to England early in August 

eS = 

At the court dinner given by the Worshipful Company 
of Musicians at Stationer’s Hall, last week, Horatio Con 
nell sang four songs by Hubert Bath, the cycle being called 
‘Songs of Love and War,” entitled respectively, “Love's 
Fulfillment,” “Love by the Stream,” “Longing,” and “Vik 
ing’s War Song.” Mr. Connell was congratulated by all 
present for his singing, and Mr. Bath, who accompanied 
also came in for his share of the congratulations, thos« 
present agreeing that the composer was fortunate in hay 
ing Mr. Connell interpret them. This is the first time they 
have been sung at a public function, but Mr. Connell sang 
them again with the Audrey Chapman Orchestra on Satur 
day evening, their first orchestral representation Among 
those present at the dinner were Sir Edw. Letchworth, Col 
J. H. C. Harrison, C. Rube, J. S. Killeck and Sir Herbert 
Marshall 
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rhe soloists at the last Broadwood concert were Mary 
Munchhoff and Leonard Merrick, the latter playing Put 
cell's suite in D minor and Beethoven's sonata in D 

es = 

The “only recital” of the season by Emil Sauer was the 
Gne at Queen's Hall last week, when a large audience was 
present The program was largely devoted to Chopin 
Liszt’s “Mazeppa” and Mr. Sauer’s own “Tarantelle Fan 
tastique” also being given 

Last Tuesday seemed given over to pianists, for in ad 
dition to the recital) by Mr. Sauer, Leonard Borwick gav« 
the first of his series of classical recitals at Acolian Hall 
He opened his program with his own piano arrangement of 
Bach's organ fantasia in G, an arrangement that was schol 
arly and beautiful; so thoroughly appreciated by the audi 
ence that its repetition was demanded, and was granted 
later in the concert. Two sonatas, Brahms in F minor and 
Beethoven in C minor, completed the program, Mr. Bor 
wick’s playing charming the audience to a great degree of 
enthusiasm 

\ third pianist of that day was Jacques Pintel, the w 
ner of a prize at the Paris Conservatoire, this being hi 
second appearance m London Hie wave interesting read 
ings of Schumann's fantasie and toccata, and included in 
his program three preludes of his own composition that 


' 


were of a decidedly original chnaractet 
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Sunday concerts wer: There was the 


given as sua 
one at Albert Hall with Clothilde Kleeberg, pianist; Edna 


Thornton, vocalist, and the | Symphony Orchestra 











At Queen’s Hall the orchestra of that n gave the usua 
Sunday afternoon concert, with Lloyd i voca 
assisting. The National Sunday League occupied Queer 
Hall in the evening with Marie Hall, Caroline Hatchard 
Mildred Jones, J. F. McCormack, Harry Dearth, Gord 
Travis and Irene Scharrar to as \t the London Pay 
ion, Julian Clifford Orchestr \ | wit Blancl 
Marchesi as vocah 
eo ‘<S 

\t the two ext 1 > r i 
Orchestra, to be ¢ " \pt » pe ely 
the soloist at the first one wi e Richard Buhlig, pian 
ind at the second Kreisler wi pl \ 
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There was much good music at Mr Fay last luc 
day, when Sig. Lecomte wimg a number of French and 
Itahan songs, and at th re request of many present 
the Pagliacci aria [his he sung lmuira | recel 
many compliments afterwards. It ting eat 
one of Signor Rotoli’s song 1 com r itt know! er 
if at all. When Signor L« ite w n America he spen 
some time in Boston, where he ide the acquaintances 
Signor Rotoli, and irned to know and like much th 
he wrote 

fora Hwas the Court pianist, at Stockholm, Swed 
played four solos most charmingly; het ‘ is delicat 
while her technic Drithant he WW warmly pplaucde 
She has just returned m Swede whe was ¢ 
manded several times to play for the King, and wa 
the pianist, upon two occasio for I h p 
now Princess Gustavus Adolp! W “ i 
m thanks and praise of this talented 

here were many interesting people prese t t \ 
Honk Ni (;srainger-Kert Mir ind Vit Bertrat 
Shapleigh, Mig Palmer, Ethel Weatherley, M Cow 
dell, the composer M ‘ Guy d' Hard t \ir I x 
Griftim, Mr ” Be 4 ind her d ghter itl Mr \ 
ford, Mrs. Keith being among t ‘ t 
estingy visitors 

Ethel Bow 
Matters recited 

<_< —a 

Under tl | ( J. Phi C} 
rhiiharm > n 
form, on w ! ye 
Stella Robinse \ \ r re | t COT 
| tiey kort i { | ( ; 
the part { the K ! 

Henry the Fowl dec ning wit king ‘ 

solos of the royal arbiter t the destin tf Brabant 
rising with powcr and dignity t the demands of ti 
appeal tor aid aga t the Magyar The vi ce pe 

ce wa un ad fing 
t nl 

= 

i trating t te 
(,orn } | tc} nd dery (sre< VW ‘ } " 

ed his h ‘ ' , 
pork « hout folk 
" \\ cl si) mriat | \- 
yrofusels ‘ inter 


take p \ | 
‘ t ‘Gc ( 
+ 
—_ = 
L nad D 12 | 
whe ot Mar rouvh. ¢ Vicar hore Differ 
ady Strachey Mr Ronald and Dr. ¢ y 
ng concert will be given by Marguerite de | \ 
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the Queen’s Hall Symphony Orches 
Henry Wood, gave a concert. Bee 


and Mendelssohn's violin 


in ({ minor 
program; there was the andante 
n No. 1, in G. Sir Charles 
the performance of his “Second Irish 
t oloist. He played the 


id thn concerto, and was after- 
violin and orchestra, “La 

Arbos, who conducted them 
applause and he had to 
h After the 


ind violinist were re 


is thanks 


e in Steinway Hall for the 


given by James 
Saturd The Rheinberger quartet, in 
pi eng nterpreted by Mr 


Penso. violir Erne Yonge, viola 


Later, Mr. Ludwig and Miss 


The vocalist was May Cur 
en played the accompaniments 

a 

t } Cry tal Palace, 

present His re ading ot 

ona with which he opened 

lience spellbound. Such was the 

the program Mr. de 

a t ‘ tour piece il iccession 
os « 

England tor a tour im 

rway, will go to Russia, where 

Emperor. He is to appear 

iu | moni Society on March 

I t Christian 
= - 

Reading Philharmonic Society 

e Reading Orpheus So 

by two da festival some time 

{ | 1 Parry antata, 


id Marcl 
y , 1) Elliot ( Margaret Meredith), 
da Crossle 
ee et 
— = 
pied t Saturday aiternoon at 
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The program will “De Profundis,” Sandford’s “Elegiac Ode,” and the organ 


J. Read, 


On the last evening there will be a mis 


concerto by the conductor of the society, Dr. F 
will be given 
cellaneous concert of vocal and instrumental music. 

It is rumored that a new opera is now being written on 
the subject of Kingsley’s “Westward Ho 
by E. F. Benson, the novelist, the music by P. Napier Miles 
It is also said that Landon Ronald 1s writing an opera 


'’ the book being 


fhe English opera season which is to take place in Covent 
Garden at the close of the year, may introduce some new 
works possibly 

 & 

Mischa Elman was the bright, particular star at th 
London Symphony Orchestra's concert on Monday evening, 
playing, in the first part of the program, a Brahms concerto 
for violin. Later in the evening Mackenzie’s violin suite 
was, for the first time in public, given a performance, with 
There are four movements 
in this suite which Elman played with his usual skill 


Mischa Elman as the soloist 


There were many recalls for the young violinist after both 
his numbers. 
eS 
Under the patronage of Queen Alexandra, a recital is to 
be given by Herman Sandby, Danish violoncellist, next 
Monday evening. 


 & 
The next Chappell ballad concert presents an array of 


Vocal 


ists seem to be in the majority but Kreisler will play some 


names that should make the program interesting 


solos, violin of course, and York Bowen is to be the pianist 
eS & 

At Edinburgh, Scotland, there have been a number of 
important musical events recently. The tenth of Messrs. 
*aterson’s orchestral concerts was conducted by Dr 
Richter. The program was entirely of modern music, in 
cluding two works specially connected with Dr. Richter’s 
name, that is the F major symphony of Brahms, which 
n Vienna in 1883, and the 
overture to “Die Meistersinger,” the opera, in the pro 
Strauss’s “Till 
Berlioz’s “Carnaval Roman” overture, and 
Liszt’s “Twelfth Rhapsody” completed the program, the 


was first produced by him 


duction of which he assisted Wagner. 
Eulenspiegel,” 


brilliancy of the performance rousing the audience to the 
greatest enthusiasm 
eS & 


A successful ballad concert at Edinburgh, George Mc 
Crae, M. P., acting as chairman, and making a few in 


troductory remarks about the charity to be benefited, was 
given about ten days since, when the program was long, 
varied and interesting. Zelie de Lussan was one of the 
vocalists, singing several operatic arias, including the 
“Styrienne” from “Mignon,” and the “Habanera” from 
“Carmen.” In response to demands from the audience, 
Mme. de Lussan accorded several “extra” numbers. An- 
nie Grey sang some Scotch ballads, accompanying her 
self on a quaint Highland harp, in one of them. Miss 
J. Scott gave songs by Gumbert and Chaminade, Ander 
son Nicol and Robert Radford also sang, William Hen- 
ley was heard in violin solos, and Martin Hobkirk was 
the accompanist for the soloists. 
e & 

The third of Mrs. Kennedy Fraser's lecture recitals took 
place a week ago in Edinburgh, the subject being “A Visit 
to the Outer Hebrides,” and “Celtic Music.” She gave 
a picturesque account of her visit to the Island of Eriskay, 
and described the daily life and surroundings of the in 
habitants, which have led to the development of the pecu 
liar qualities in their music. Assisted by her sister, Mar 
garet Kennedy, a number of the quaint folksongs wer« 
heard which she had collected from the lips of the people 
themselves. Eriskay furnished a “Lullaby,” “Waulking 
Song,” “Drinking Song,” and the milking song, “Oran 
Buaile,” while from Mull, Skye, Islay and Lewis came 
others, alike original. 

eS <= 

Glasgow has also been having some interesting music, 
although it has been said that recitals are not popular 
there se that as it may, last week Emil Sauer gave a 
recital in the Queen’s Rooms, when the hall was crowded 
The program included a Beethoven sonata, 
pieces by Mendelssohn, Schumann and Brahms, a Chopin 
group, two pieces by the pianist himself, and Liszt’s “Don 
Juan,” also a modernized transcription of a W. F. Bach 
concerto, CS & 

The Glasgow Choral Union selected for its fourth and 
last performance of the season “Lohengrin,” in concert 


to the doors 


form, and one of the largest audiences of the year was 
present. The Elsa and Lohengrin were Mme. Russell and 
Wilson Pembroke. Joseph Bradley conducted 
eS & A. T. Kine 
Music of the Week. 
MONDAY. 
London Symphony Concert, Queen’s Hall. 
TUESDAY. 
Madame Menzies’s vocal recital, Nora Clench Quartet, Cécile 
trani’s concert, Elinor Lloyd's piané recital. 
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WEDNESDAY. Edmond Monod’s Geneva Recital. concerto with orchestra after only three days’ notice and 
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Twelve O’clock concert, Royal Academy of Music students’ cham : . . - . wiast vy annlauded for her arit le and 
re : 7 os : : Che young French pianist, Edmond Monod, who, after WS enthusiastically applauded for her p y of style and 
t concert, Queen's Hall; Leonard Borwick’s piano recital, Aeolian ‘ : . lelivery and | } H t pi 
— ” . . . < six ps 3 oS ~ ae « _ ‘ aeil 5 < 4 per mus i nterpretati Ler recent ano 
Hall; Fritz Kreisler’s recital, Leighton House a six years’ residence in Berlin as assistant to Mme. Step . eo - , : 
THURSDAY anoff, settled in Geneva last summer, recently gave a con- Tec! in Vienna was also a huge success. S played on 
SDAY. ota.’ s occadion the same nrocram a¢ that i Rm ole 
: : . : Y A cert in that city with brilliant success. This is what the ‘his occasion th program a ze im Ww © was 
j Gottfried Galston’s piano recital, Arthur Newstead’s piano recital : , ; aa heard in Berl i. vhicl ’ t 
' : “ Dy 2 . ne tno : heard serlin on Wecember 20, which unprise ie 
} T. J. Crawford’s concert, Aeolian Hall critics have to say of him: , . . , mage : 
; Edmond Monod, a pianist who lately settled in Geneva has just great Beethoven C minor nat > I th Hbrahms | 
| FRIDAY given in the Conservatory Hall a concert which drew a very numet lade, op. 10 nd rhapsody 70 Sel David 
i Alice Clifton’s vocal recital, Walter Ford’s concert lecture, Leig ous audience. Edmond Monod, who is, as we believe, a pupil of pindlertanze” and the B minot her t several smal 
j ton House; Theo, Lierhammer’s song recital, Acolian Hall; Ala Leschetizky im Vienna, is an artist of great merit w ins brilliant ; ' - aie 
" “1 . a Tt D nop otn ress and pu eT tremeiy 
MacWhirter’s song recital, Steinway Hall qualities both as a virtuoso and as a musician His clear technic numbers by ¢ pi Both pre were ex : 
SATURDAY and his always exact playing were perfectly adapted to he beautiful Cnthusiastic a young artis is been persuaded 
i Peed . fugue in G minor by Bach, the charming “Sicilienne” of the same give a secor recita when sl Ww pilav j a 1 mad 
*rederick Lamond’s piano retital, Mark Hambourg’s recita oman a ot aes bh th ’ i a bb : , ; 
| ourg comy i the andante with the vely variations by Haydn up exclusively f her own compositions 
i SUNDAY The interpretation of these three pieces was irreproachable Mr 
t ’. Hall Orct , ' a : ' : : Monod ayed also with a beautiful style and feeling, tl novelett * 
_ r Le 9 or ie t ' £ ao | on ’ : 
_Queen’s Hall Orchestra, Royal Albert Hall; London Symphony 4. 4, No. 8, by Schumann, and later rendered in the most brilliant Elsa von Grave-Jonas' Berlin Success. 
Orchestra, Queen’s Hall; Concert Club shied ' 1 PR . 
way the barcarolle of Rubinstein, op, 50, No. 3. It seemed on t Following excerpts from the Berlin newspapers 
— ——— contrary that Chopin did not suit Mr. Monod’s temperament quits i = hat : 
. } n rilhant 1 chieved in tl ity by isa Vv ‘ 
s wel mbandon and fantasy were somewhat lacking in those at ; : . . : 
Theodore Bohlmann Musicale. his most interesting program was completed by an intermezzo and Grave-Jonas Handsome Arh talented young pi! t 
; ° . a ballad by Brahms an ruisseau”: a charming piece by Schitt whose debut 1 seriim W for h pr ou ed artist 
An interesting afternoon musicale was given at the home melody by Paderewski and variations by Amani sudi« ee 
of Mr. and Mrs. Theodor Bohlmann, Berlin, W. Prager gave the warmest reception to M. Monod, who must be satisfic ' 
f 
Strasse, 21, Sunday, February 3. The assisting artists were With bis first appearance before the Genevan public.—Tribune 
. rene Janu: ) ’ 
as follows : Creneve 3 ry 9 ; . “ 
: We ha already 7 is pianist a few c s az at a recita giver well 
First violin Kritch, Ernest Schauss; seco violins, Ella the Athes Hal since settled i 1 tow enecialiy as e ga f 
Anderson, Max Glause; viola, Erich Schroter; ‘cellos, Dorothy Pass teacher At his concert in the Conservatory Hall on Friday be erament 
more, FPeederick Mayer; double bass, Paul Planet; clarinet, Pan roduced - ich deeper impression than at s first concert Berliner Bor r 
Thi 1 $800 g rare ssier: ren r 1 de ; ‘ 
Uhirich; bassoon, Richard Geissler; French horn, Richard Harder It is not the virtuoso side which etrikes most this artist, althoug s 
trumpet, Max Harz; piano, Mr. and Mrs. Bohlmann; conductor he possesses 3 © howe ed techt e attention is drawn mor ¥ ; 
Theodor Bohlmann , ' " a ' , 
; xy his qualiti f artist tyle and refined musical intelligence, a 
PROGRAM by his beautiful tou Among his best renderings were his ow : N 
, . trans pt t rga fugue uw »s minor by Bac and “2 ' 
Wedding March, in E flat f Clarinet, Bassoon, Frenc ee ‘ . 7 ‘ Ba = ary 
Horn, Trumpet, Violins, \ 3, Violonc« Doul : ne ry ‘ — The clear and exa aying of tl artist w 
highly « eciatec y th idic ese es, as : Els n Gra . P 
and Piano , rhe v ? set a : ; 2 ‘ 
Sonata, D major, for two Pianos Mozart po owes : N ne seperti ine mer oh el Fn sti 
lelicacy L Ch serie sl r rr , « ’ ‘ 
i Andante and Var f tw janos, tw Cellos and 2 rt pie’ i Drive : ; : 
styie f this master ar gave r Mo 1 man n tunitn« f 
French Horn Schu in " . _ yo 7 ? ‘ h h 
Etude a he ee P a lisplaying the refinement of | l novelette, ¢ N ' , a . 
7 7 f Schumar was r rendered, the five eces trahe t 
4 Etude t No. 3, E ma ( pin . “ 2 y I ne he ga 
' erfect in t retation success ‘ 
| Impromptu op 36, I 4 { s t 
” 5 ger e b R ™ t t ‘ t 
Tarantelle, op. 43, A flat ma ( . ‘ f F 
Mf p> apa ay oe — which was 1ded h great audience ] ia | 
le seneve anuary - 19 
rhe “Wedding March” was written about a year ago for Ba ioe . 
" Ldmon t " te ettled here for tea y t 
a former pupil in Cincinnati, at whose marriage ceremony an alll. dma tal westesday ax As t Miss Cheatham and Miss Funk Sang for Puccini. 
it had its first and only hearing in America The Schu etend to be chief rtuos ¢ chose a gra which was « Befor i for Eurot week, | i ] 
mann “Andante and Variations,” arranged for two pianos entially made up of agreeable P " Q The iat é hi profoun t w ‘ tif p 
u i ‘ UU ¥ ' 
alone, is well known, but in this original form, which is ‘“ ee N M : frequently expressed “rr \ 
tei the instrument sing and how to bring ta portant voix H qucree ' , 
» elabo : ing variations not given to th " : 
more elaborate, containing ariations not given to the tw catia. tehiaa Se melee hate Ble Salen ol seal - nusic, especia he neg folks ’ 
piano arrangements, it has so far been performed only by musicianshi roduced a most exce t essior American \c rdi vw. Mr Wi 
Mr. and Mrs. Schumann and Mr. and Mrs. Bohlmann. As The novelette No. 8, by Schumans ‘ nd pa ’ 
’ 
' . ' ‘ 1 ‘ he < ae } his ride ' 1 wi e t 5 
long as Clara Schumann lived she did not allow it to be u bride, 8 . icale at he ‘ \ 
‘ 1 ' 1 ' ar acteristn neerit ' ‘ y and ‘iia 
published, but kept to herself the privilege of playing it ; 5 | ( 
k w ake é kee 
Che first year after her death Mr. and Mrs. Bohimann per ; oy it lacks beauty, being made ‘ »* ) ' ‘ 
formed it in Cincinnati, thus giving to their audience what wed together, as it often occurs with Schumann. Mr — the pl . 
tM ! Q 
had not been given to Berlin, for last Sunday's performance: . oe . = ling light and shade = poser rd Puceit what ' \ 
2 . laying it with tt right ex siot Th prett andante of , : 
was the first for Berlin even. One variation of a funeral ye & : lps Mle: a. SP a , . ? 

, : Havdt was very gracefully interpret s beautiful organ fugue ir np nad pil y . 
march character is immediately followed ‘by a quotation ,; jinor. by Ba ¢ pianist’s own transcription, was read in a Mrs. B al 1 Irene Armstrong Funk, an arti 
from the well known cycle, “Woman's Love and Life werful and noble + the “Sicilienne” with subtle refinement of pup f lore | | ne. te 

’ ’ ° Le 
which seems a musical translation of the poet's wish to ‘teucl { dwick Ni . Pasker { vl 
, Mr. M t, consequently a good ( er 
have a copy of his songs put into. his grave, as expressed , i tif me 
mrtu, ballad, nocturne and | aise inded beautifully I pony St oe ' 
"a poem of Heine - P tee " . ss ‘ wer , : M » ( | 
were " r eserve nt ‘ me ol tana : 
| Ri ' ¥ 
Albert Rosenthal’s Success. ither banal though well sounding pieces, s P , 
: bed t ‘ folk ‘ 

The following is a criticisn ) the admir le plaving aved m ef ‘ les . ment ! great t { wi if 
of Albert Rosenthal in sacred concert at the Garinsais (. M ‘ f town.—La Sout! It ti 
kirche of St. Elizabeth in Danzig Sea ha id 

Albert Rosenthal contributed twe« ello soli, whicl Marga Iville’s ¥ $s = 
. * 4 ’ rgar s n " 

rendered with his usual beaut f style and purity of - et Melville lenna Success. idently great ' Mi ( 
tone and showed himself ~ real master of his instrument Margaret Meiville, the young American composer-pianist g delineat b ting 

“The public was enthusiastic and rewarded him with great achieved a splendid success in Vienna recent wl he 4 Scot 
upplause.”—-Danziger Allgemeine Zeitung, December 15, appeared as soloist at the two annua rchestral concert Sa foroff 
1906 given by the Vienna Concert Vere She i the Ba { 
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MUSICAL EDUCATION. 








The leans Schools. 
h the New York Training Schools 


tories and assembly rooms. More 
jlewe eason by season 
n both is extremely interesting 


In the Manhattan school it is 


1 special music teacher, Char 


last week.) The room 1s a 

room ight, with musical 

nunciation, interest and 

hip. On one occasion, the ac 

| girls, being absent, another 

( ton er place at the piano The books 
| cal characteristics as be 

practical technical exercises, mter 
mposition and poetic 

Lord” wa ing to the Austrian 

V You Sleep.” by Hadley, Barnby’s 


sade, Orlando Lassus, Men 


ly ye ther 1 et lhe names of 
| tha j ‘ \W \\ Gilchrist, Nicholas 
Whiting, W. H. Neidiinger, Arthur Farwell, 


at P A Schnecker. Henry Waller, Arthur 


moments thus in the school music room. Such suggestion, 
indeed, shows a music teacher on the right path. Thirty 


willing girls were drilled upon such intervals as the fol- 


lowing, the drill being largely individual: Octave down, 


minor third up, minor third down, major second down, up, 
major third up, perfect fifth down, minor second up, dimin- 
ished fifth up, perfect fourth up, minor sixth up, perfect 
fourth down, major second down, minor third down, di 
minished fifth up, augmented fourth up, diminished third 
down, minor seventh down. These most difficult intervals 
were quite successfully handled. The teacher dwelt upon 
the necessity for making “boon companions” of all the 
intervals, so as to have neither fear nor hesitation when 
meeting them, She said that when she met girls on the 
trolley or street, she inwardly wondered how they would 


respond if suddenly called 


upon to give such tones. Better 
yet, she showed why they were of value and absolutely nec 
essary to efficiency as musicians. She showed up the thin 
superficiality of “rote musicians” ignorant of music knowl- 
edge, and of the influence these girls as future teachers 
were to have upon the next generation of American musi- 
cians. Here indeed is hopeful record from the public 


schools J = 


breathing, and a period of charming song singing, followed 
by work in primers, such as should later be used with 
children of different grades. But a few moments were 
used in each feature, not a second was lost, pressure was 
made to be felt, but accuracy was demanded. 

eS & 

A permanent ladder representing all the scales and keys 
subjoined to a regular staff form were referred to con- 
stantly. Definitions were not made to waste time, nor the 
stupid writing of empty words into beoks. Statements 
as to results were spontaneous result of knowledge first 
acquired, good English was the only demand. Every illus 
tration made on the board by a pupil was “labeled,” 
means to accuracy, pupils were shown how best to measure 
mentally, and how to show this to other pupils, and there 
was some drill upon this. Minor scales were made ‘and 
sung and the advantage of this knowledge indicated. The 
tone of the girls even in difficulty and surprise was sweet 
and well rounded. The necessity for clear enunciation in 
dealing with foreigners was spoken of. A bulletin of an- 
nouncement of concert events in the city occupied another 
part of the board. ‘These bulletins are copied and taken 
home. All encouragement is given everywhere to the hear- 
ing of good music and shutting out of the vulgar and 
cheap. t & 

Here is a small sample of the new fundamental mu 
sical education facing our people. Here are 500 student . 
teachers passing consecutively, year by year, through such 
preparation, each to have charge of classes of from 30 
to 50 children a day each term, year by year, or as special 
teachers from 500 to 1,400 children each. Imagine the 





‘ Gaynor, Victor Harris, J. B. Dykes, Next a blackboard carefully prepared full of test work 
\\ Baker. Bruno Osear Klein, Edgar was turned to view There was no “Now let us see what circle of advancement that is constantly widening. And 
ternberg, Henry Holden Huss, we shall do next,” “What do you feel like doing this morn- this is but one training school. Account of the Brooklyn 
G. Smith, Van der Stucken, Mar- ing?” or “Does it not wish to learn these horrid old inter- Training School next week. Let it be distinctly borne 
vith the old masters and those of vals? Well, then, it shan’t—there, there!” None of that in mind that these two schools for training music teachers 
y th tendency to utilize home gift ronsense The class hook was open Individually and are part and parcel of the public school system, under 
the welding of national values, collectively these young ladies were put through a knowl- care and supervision of the State, sustained by its taxes, 
' gnificati edge-getting, without which they could not secure State and taught by its chosen teachers, themselves previously 
et et permission to become “music teachers.” The intense and properly prepared by the State. The dignity and safety 
, n on intervals. Mi evident pleasure in the drill showed the possibility of de- as well as value thus coming into musical instruction, must 
teacher in the schools who light in doing valuable work in music, instead of vapid, be regarded with satisfaction and gratitude by all true 
ibility and pleasure of fol- silly and foolish passing of time. The board held perfect lovers of music and of people 
t home. Being play, rather than primes in major, perfect fifths, major seconds, major sixths, — 
ted that tl hort music hour could be minor thirds, minor sevenths, augmented fourths, dimin- Private Schools and Colleges. 
together of groups to practice ished fifths, mingled with all the other intervals. This was Washington, D. C., has many qualities recommending 
tf ceomplisl nt or to master the indications followed by search in the books for corresponding features, it as an educational center. Strange to say, while the 
Groups were invited to use leisure dictation, criticism of each other's work, tone making, capital cannot claim to be a musical city (not yet pos 
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sessing that most primitive of indications, a music hall), 


its private schools have more than usual interest in the 
art, and make its instruction a feature, more or less ex 
tended, of their courses of study. Among those in the 


vanguard in this respect may be mentioned: 


The National Park or Forest Glen Seminary, having a 
large corps of instructors in music, large classes, recitals, 
lectures, etc.; the National Cathedral School of St. Albans, 


Stark is head of the piano, 


Anton Kaspar in violin, 


where Miss department in 
able 


The previous directors of this school, 


and where many professors 


have been known 


now established in New York, are deeply imbued with 
music fervor and appreciation. The Bristol School, of 
which the head, Miss Bristol, once instructor at the Na 


tional Park, is a strong music lover; the Fairmount Schoo! 


noted for its recitals and the earnestness of its professors 


the Madeira School, well equipped; the Hamilton In 
stitute; Mrs. Smallwood’s Seminary, and the Florence 
both near S street; Mt. Vernon Seminary, where Mrs 
Oscar Gareissen is professor of expression; the Gunston. 
in new quarters, with fine recital hall; the Baker School, 
near Twenty-sécond street; the Eastman School, wher« 
Mary A Cryder has charge of the vocal music; Chevy 
Chase, where A. L. Manchester was professor, his wife 
a student; the Academy of the Holy Cross, where Sister 
Pascavi is a rare leader in music work; School of the 


Stuart School ; 
of the old 
Phillips School, on 
Washington Col 
Che 


strengthened and extended pro 


Visitation and the Georgetown College; the 


the Thompson Seminary, occupying the site 


Thomas Circle; the Laise 
Belcourt 


others, no 


Gunston, on 
Connecticut 
lege, and 
all these 


avenue ; Seminary, 


there are doubt tendency in 
schools is toward 
the musical education 


cedures in line of 


Educational Notes. 
the 
the 
cities for furnishing capabl 


One indication of growth of music, educationally, 


in private schools is extension of bureaus in large 


music instructors to such in 


stitutions. It is being borne 


n upon public attention that 


every one who can sing and play is not necessarily a 


The category is 
work by 
private 


teacher becoming established in 
Schools’ 


rely, 


good 
school 


l he 


examination 
for the 


the public Normal 


license, etc schools must most 


part, upon reputation, personal knowledge or the guidance 
of others, and pure chance. Bureaus headed by people 
peculiarly constituted for this important work, possessing 
with other things a conscience and respect for the ethics 
of decent living and growing, are in great demand. Som« 
already exist 
= ©@ 

rhrough krowledge of her high standard in these lat 
ter respects, coupkd with musical knowledge, managing 
experience, acquaintance with the languages, and with 


wn educational 
had 


her to come 


the best foreign musicians, and having kn« 
Mary A of Washington, D. ¢ 
brought to bear upon her to 


York 


SUCCESS, Cryder has 


induce 


pressure 


New 


such a department with her other 


and unite 





Should such considered by 


Miss Cryder she may be assured in advance of the hearty 


lines of work here. step be 


welcome of all who know her and the needs of the situa 
tron 
eS = 
Maria von Unschuld, head of the University of Mus 
in Washington, has been in New York with four of her 


‘piano pupils, who by reason of their exceptional attractive 


ness as piano students, were regularly engaged in recita 
here by several important families. This is certainly a 
great compliment for Miss von Unschuld, but no more 
than she merits as a piano teacher 
eS <= 

Charies Klein’s “Music Master” offers truthful illus 
tration of some of the weaknesses of private music teach 
ng The “lesson hour” held family counsels, and dis 
cussions, visits, talks on love, family relations, pasts, pres 
ents, and futures, and bad playing and correction, instead 
of proper anticipation, start and continuance. The com 
parative length of the “lesson,” clipped at both ends and 


in the middle by extraneous affairs of all types, is sug 
gestive in its “everyday truth.” The funny, false ideas 
of the pupils who came to be taught, listened to and 
sneered at by the professor, was another touch from lif 
If pupils had true ideas about work they could teach them 
selves. If all the time wasted in caviling over pupils 
ignorance were spent in guiding them into strength and 
knowledge we would have more capable musicians 
fe & 

Mount Holyoke College for Women, at South Hadley 
Mass., deserves mention as an educational institution which 
as of late years pushed music into the foreground of 
valuable instructions. Great credit for this is due William 
C. Hammond, who had music made part of the colleg: 
curriculum, and has since demonstrated the wisdom of 


such a course. Mr. Hammond is an organist, having all 
the impersonal fervor and artistic dignity of that special 
lass of musicians. He has a girls’ choir of 100, member 


of the college, who have become not only enthusiastic but 
ficient, under his. training. His own choir from a Hol 
yoke church is frequently brought to unite with the col 
ege choir. In such case Mr. Hammond conducts th 
latter behind him in a gallery, the former before him, 
isually an orchestra and pianist, playing meanwhile his 
rgan, and all without baton, music stand positior 

ar in the even beauty of the most dignified performances 
Chis same efficiency has heretofore been remarked in cas« 
f Edmond Varilla, choirmaster at St. Thomas’, Wa 
ington, D. C 

qe & 

So great has been the satisfaction of educational 
thorities with the new con ption ft mus offered by 
Creatore and his band, that the management is gett 

t a circular specially directed to educational interé 
Creatore’s music is educational in the highest degree t 
teachers as well a students, particularly in the matt 


STEINWAY & SONS ocresenr 


“THE VINNE 


RUSSIA'S GREATEST PIANIST 
Steinway Hall, New York 


ADDRESS FOR TERMS: 


ERNEST URCHS, Business Manager, 


while 


conception, 8 a 


Che 
maintaining rhythm 
to all. He 


of phrasing immense possibility in phrasing, 


umd «true musical 


makes the most distinct 


dist 


students cannot too s 


revelation 
This 


which music 


punctua 


tion produces nctness in musical thought 


to realize 
1 


oon be made 





This is only one, but one of the most important lessor 
which Creatore has to teach 
eS = 

A big concert was given by Julia E. Crane at the Pots 
dam Normal Institut« The Normal Choral Club, assisted 
by a chorus of too children, participated. Clara Russ« 
Irma Rasmusset Lillian Cummings were soloist 
Gade’s cantata Christmas Eve was given ilso num 
bers from The Messial ind by Neidlinger, Fishe 
Holmes, Leng, Granier, Manney, and many old melodx 
Edith Austin and Richard Tunnicliffe we ccompanist 
Julia Crane conducting 

== = 

Spartanburg, S. ¢ has an able, conscient and eft 
cient school music teacher in the person of Caroline P 
McMakin Miss Mec Makin is a student f the New Schox 
of Normal Methods, having headquarters in Boston, wit! 
Chicago branch. She un ardent musician, endless stu 
dent, and gives her life to musical education in the best 
sense An active Woma Music Club Spartanburg 
has for president Mir » Wilsor 

= 

A tone of earnestn pervade the tl wht f Edward 
B. Fleck, music director ! the Utica C ervatory ! 
Music, which suggest di vledge. He fe 
the lack of seriousn mong American music student 
in general, the many distractor tudy hi | 
hour oO tudy ‘ p 1 f trend nd 
relatives. et Result 1 ise t howing 
to the people of that sect: the nist ind 
the conservatory and M Heck poket 
Mr. Fleck L prof pianist and ‘ holar 

Ze & 

Kate Chittends New York m ian wi from 
the very start r ved = the mportance i lucational 
methods in mu teaching It few y« idmirabl 
theories have | ned mt irge fruitag: She is now 
vice president of tl American Institute of Appled Mu 
sic, where ever re te t of mu 1 nl out 
the school if iddin te pedagorK il efhen kd 
Silver ore id * ‘ 

~ 

Dher | d ; ent ' 
for the cat t | « ”" { irlott 

ck n Carneg iH “W ! } 
worm vho ts f d Die rN 

| The ! if ! I “ 
1 large part er imterest at pathy | ’ 
Bureau, on Fifth avenue , itive im these re 
A IF I DOG AR 1 HOMA 
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Directors: Carl Hein, August Fraemcke 


Private instruction in Piano, Singing, Violin, ‘Cello and 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
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harmony, counterpoint, vocal sight reading, ensemble playing and 
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Students received daily Catalog sent on application 
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THEODOR SPIERING’S 
SUCCESS IN EUROPE. 
World music centers, with their manifold ad- 
their large 
f meerts and all those features of musical ac- 


many great resident artists, 


go to make up what is called “atmosphere,” 

ments to the native American artist that prove 

nd it only natural and logical that they 
to gain a European reputation. 


whose star is rapidly ascending 


ind more brightly in the European art 





Spiering, who is a native of St 
whose musical activities have been hitherto 





irgely to Chicago. Theodor Spiering’s success 


Europe has been pronounced, legitimate and far reach 
Connoisseurs proclaim him one of the greatest of 
t H recent triumphs in London and 
Ber have been chronicled in these columns, and today 
publish criticisms from the London daily papers cor 

g tl reports of our correspondence. 


At Bielefeld, Germany, where Spiering recently appeared 
ncert with the Bielefeld Or 





t at a ympnony 
nder the direction of Traugott Ochs, he achieved, 
word f Conductor Ochs himself, “The greatest 
nist ever had in Bielefeld in recent years, 


i econd London recital, Mr. Spiering played the 
| Kis transcription, a virtuoso piece of such 
difficulties that the entire violin playing fra 
tand in awe of it \ few days later he played 
f MII t iolinists of both London and Ber 
I pronounced it an overwhelming feat of 
; wever, above all, a musician 
he best s¢ of the word, and it is in his interpreta 
f i pieces that he excels. His four 
erts, well remembered in this 
ntry, d nstrated what high rank he takes as a quar 
tet piayer d only a true musician excels as such 
rl pi T real career as a soloist has only 
é yent to Europe, one and a half years ago 


loing too many different things, but 





p hode in Berlin he has devoted him 
1si to pract x on his violin, and to public solo 
vi he that he |} blossomed out into 

} \ t rani 
1 of recent London criticisms: 
i firr lecisive bowing; he can get 
nt thout any effort and witl 
tring and i idently in love 
* There is never any effort 
and playing w marked through 
Times, Ox 
oe 

Q " 4 e Aeolian Hall 

‘ 1 the hief qualities 
Spierir f Chicago, has 
Ber and ee 1 pupil both of 
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Henri Schradieck and of Joachim. He rendered Bach’s chaconne 
and Spohr’s concerto, “Gesangscene,” with great facility. Tartini’s 
G minor sonata, which opened the program, was played by him in 
excellent style and most correctly. Another performance of Mr. 
Spiering will take place in a week’s time, when the audience will 
no doubt be equally pleased Londen Citizen, October 13, 1906. 
Mr. Spiering has so admirably developed a technic that Bach's 
chaconne is mere child’s play to him.—London Daily Telegraph, 


October 13, 1906. 


Theodor Spiering, who gave a successful first recital at the 
Aeolian Hall, was for some years a prominent violinist in Chicago, 
but has recently gone to live in Berlin. He has an authoritative 
and masculine style and abundant technic. His playing of Spohr’s 
“Gesangscene” was excellent, and in Bach’s chaconne he showed 
strong musicianship.—The Star, October 12, 1906 





Theodor Spiering, who gave a violin recital at Aeolian Hall on 


Thursday evening, is founder of the string quartet which bears his 
name, and is highly esteemed in the United States and Canada. He 
has a firm and assured technic and a manly and refined style 
lartini’s G minor sonata and Spohr’s “Dramatic Concerto” were 
thoroughly well played.—The Referee, October 12, 1906 





Mr. Spiering gave some very just readings of examples of the 
writings of various composers, his positive temperament brooking 


no wavering or uncertainty of tone or interpretation. He has much 


technical ability, and a distinctive feature is the truth or cor- 
rectness of the tone he produces, making him more independent of 
the piano than most violinists. These qualities are especially to be 
noticed in a chaconne by Bach for the violin alone, a performance 


highly appreciated by the audience Mr. Spiering’s next appearance 


will be awaited with interest.—London Morning Post, October 12 


1906 

Theodor Spiering, who gave a violin recital at the Aeolian Hall, 
is a ripe artist of very sound and solid accomplishments, with a 
somewhat austere but sympathetic style-—London World, October 
16, 1906. 


Mr. Spiering brought a Tr insatlantic freshness and crispness to 
bear on his playing, which is enjoyable and meritorious His tech- 
nic is admirably developed, and his sense of rhythm is good. Mr 
of Vieuxtemps’ “Fantasia Appas- 





t 


Spiering gave a brilliant acc« 
1 


teresting from the technical point of view. If the first movement 
is a little too much like the chaconne of Bach, the second and third 
are quite original, and show considerable sense of design. The 
sonata was followed by Ernst’s queer caprice on Schubert’s “Er!- 
kénig,” a piece that is not only full of difficulties but exceedingly 
ineffective even when those difficulties have been overcome.—Lon- 
don Times, October 23, 1906. 


Theodor Spiering had drawn up an unhackneyed and interesting 
program for his second recital yesterday afternoon. His fine sense 
of style and ready technical power enabled him to present Nardini’s 
sonata in D major and Schumann's Fantaisie (op. 131) in «4 
musicianlike and attractive manner. Sensuous fascination is not 
his forte, nor is he given to strong emotion. But though his tone 
lacks somewhat of clearness and warmth, he commands variety of 
color, and, following the musical thought with evident insight, he 
makes the hearer realize its drift and purpose. He introduced Max 
Reger’s short sonata in D minor for violin alone, a work which 
shows the influence of Bach and a strong personality besides. Some 
passages of warm feeling and songlike character intervene between 
the figure work of the development, and the prestissimo assai is 
very engaging piece.—-Tribune, October 23, 1906. 


Yesterday afternoon at the Aeolian Hall, Theodor Spiering gave 


‘his second violin recital of his present season. He is a player of fine 


temperament and great accomplishment. He played Ernst’s violin 
setting of Schubert’s “Erlking” most beautifully. It was an artis 
tic experience, which is well worth remembering, to hear the bril 
liance of his tone and the breadth of his expression. Im fact, he 
is a player of singular talent, and his method is finely virile and 
incisive. For our part, we may say that it is long since we have 
heard a player so keenly interested in his music, and at the same 
time so capable of giving it expression. Mr. Spiering has been a 
pupil of Joachim, and has been “soloist, teacher, conductor and 
leader of the string quartet which bore his name. We are in 
formed that with this quartet alone over four hundred concerts 
have been given in the United States and Canada; it may be 
added that for twelve years he was particularly active in the musica! 
life of Chicago, and is now resident in Berlin. We state these 
facts because they show that it meeds a wide experience of met 
and music to develop into an artist of the highest rank; again, w: 
are surely getting to be a little tired of the prodigy who, howeve: 
well he may play, has not yet gained complete worldly experienc« 
To this general remark there is one exception, to whose accomplish 


IDER- 


sionata.” It is always pleasant to chronicle the advent of any ‘ , 
ment we have recently referred in these columns. Mr. 


program included works by Hubay, Max Reger and other composers 
Pall Mall Gazette, October 23, 1906 


: : Spiering’s 
musical novelty, and the violinist contributed a very effective new I 8 
toceata, by Tor Aulin, and a characteristic Hungarian rhapsody by 
Arthur Hartmann, which was decidedly taking.—The Lady, Octo 


ber 18, 1906 


At his second recital yesterday in the Aecolian Hall, Theodor 


A Schumann-Heink Program. 
Spiering more than confirmed the favorable opinion created at his 


, astiat, nusin ix B wen eheaek oak sean. This program was presented by Mme. Schumann-Heink 
Schumann’s beautiful and at her recent appearance at the Greek Theater, University 
of California, assisted by the University Orchestra, under 
the direction of Dr. J. Fred. Wolle 


first performance 
able repose and maturity of style, and 
seldom heard fantasia in A minor, op. 131, was played in a manner 
not unworthy of the player's great master, Joachim, who has occa 
sionally, but far too seldom, played the work in England It is, 
of course, not one of the composer’s greatest works, for the shadow Overture, The Flying Dutchman........ Shh ae ik cae Kes ... Wagner 
The University Orchestra. 
Cantabile, from Samson et Dalilah, Mon cceur s’ouvre 4 ta 
pene kween etke ve oes o--s+eee. Saint-Saéns 


of the cloud was upon him hen he wrote it; but surely that is no 
reason for its continued neglect These two pieces and some 
shorter works at the end of the program were accompanied by ities hh 
Charlton Keith quite well enough to deserve mention in the pro- 


gram—a distinction which was, however, withheld. Between the Recitative and Arioso, from St. Paul, But the Lord is Mindful 
groups of accompanied pieces came two for violin alone; the first OG Fee a bp on we ee eee cectes ... Mendelssohn 
was a sonata in D minor by Max Reger, whose admiration for Bach Die Allmacht ....... $vapreeuceuepes era i” Schubert 
has seldom been more favorably exhibited. Happily the limits of Mme. Schumann-Heink. 

the instrument make it almost impossible to carry too far the Dream Pantomime, from Hansel and Gretel....... ... Humperdinck 
spurious polyphony in which the com.poser, like most of the younger The University Orchestra. 

men of the day, takes such delight; and the result is a work that is Adriano’s Aria, from Rienzi............. eekted cvs ... Wagner 


ilways clever, more than occasionally beautiful, and extremely in- Mme. Schumann-Heink. 
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OSSIP GABRILOWITSCH 


RUSSIA’S FOREMOST PIANIST 


Who is just now completing his Third American 
Concert Tour, which has been a remarkable suc- 
cess, artistically and financially, and who has 
played exclusively the 















































Masons Hamlin 
PIANO 


WRITES AS FOLLOWVS : 


February 23, 1907 
MASON & HAMLIN CO., Boston, Mass. 


Gentlemen :—I| have never before been so completely satisfied with any 
piano at my public concerts or in my private use as | have been during this season 
with the Mason & Hamlin. | believe the Mason & Hamlin pianos are remarkable 
in all the essential qualities which go to make up an artistic instrument of the very 
first quality; they are in my opinion in advance of all others because of certain 
important structural features (notably the Tension Resonator) invented and 
developed by yourselves, which in my judgment give the Mason & Hamlin piano 
an exceptional position among the pianos of the world. 


My recent visit to your factory, or rather, | would say, to your creative- 
constructional department, and the interesting and instructive descriptions and 
explanations of your artisans have been but additional proof to convince me that my 
opinion regarding your instruments is just. 


The action of the Mason & Hamlin piano assists the player in a truly 
wonderful way; whether in a crashing blow, or in repetition, staccato, or in the 
singing of a melody, the action sensitively responds at all times. A\s for the tone, 
it is always beautiful, full, with a remarkable clarity and musical quality, and its 
carrying or singing capacity is phenomenal. 

I cannot refrain from expressing to you my appreciation of these wonderful 
instruments and of the very great part they have played in this the most successful 
of all my American Tournees. 


Very truly yours, 


(Signed) OSSIP GABRILOWITSCH 
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Never judge what a composer wants to do by the things he 
does. 
_——o-——_—_ 
Tue Chicago News says: “A critic is a man who couldn't 
have done it himself.” What! found that out in the West, too? 


———_e-—__—_ 

Dr. RApporort thinks that men and women of genius should 
not marry. Don’t say, after this, that you were never mentioned 
in print. 

‘cecilia cil 

“A Connecticut thief has stolen sixty comic operas,” says 
the Cleveland Leader. That smashes the old tradition about 
“honor among thieves.” 


FOLLOWING out President Roosevelt's recent idea for con- 
ciliating Japan, why cannot America make a treaty with Europe 
to issue no more passports to those of its musical artists who visit 
this country with evil designs on our exchequer ? 

—_—# 
ue engagement of Teresa Carreho to tour here next season, 
first announced by THe Musica. Courter, now has been made 
final. She will play the Everett piano. Myrtle Elvyn, the Chi- 
cago pianist and pupil of Godowsky, also has been engaged for 
ten concerts by the same firm. 
aeeery Sane 

Mesa will open the Manhattan Opera next season. Among 
the roles she is to do there in 1907-08 are Aida, Manon (in 
Massenet’s opera), Juliette, and Desdemona (in Verdi's “Otello” ), 
After the last of her present performances here, about April 1, 
Madame Melba will sail for London, where she has been engaged, 
as usual, for the Covent Garden season. 

cenaenenianl sinmeanes 
MANSFIELD is playing Ibsen’s “Peer Gynt” at the New 





Amsterdam Theater and using Grieg’s incidental music. The 
“Peer Gynt” numbers are among the best things Grieg has done, 
and to understand their true significance as well as to appreciat. 
their full beauty one must hear them in connection with the 
scenes which they are meant to illustrate. The Mansfield “Peer 
Gynt” production is a notable event in a city where the drama 
on the whole has run to seed, and plays are presented not because 
of the good, but because of the gain that may be in them. 
ee eee 

REGARDING the report that the Metropolitan has engaged 
Benci for next season, Oscar Hammerstein informs THe 
Musicat Courter officially that he has a clause in the contract 
with Bonci which reads as follows: “That after the expiration 
of forty (40) days from the first appearance of Mr. Bonci Mr. 
Hammerstein reserves the right to engage Mr. Bonci for the 
period of two (2) vears thereafter.” Hammierstein is a man of 
great resource and cleverness, and when he informs us that such a 
clause exists in his contract we have every reason to take his 
word. His prime object is to treat his artists fairly, giving them 
iull remuneration for their services, and he has instituted legal 
proceedings to enjoin Bonci from appearing with the Metropolitan 
Company. It was shown in the “La Boheme” suit that Hammer- 
stein was right, and so it will be found that he is right in the 
sonci entanglement as well. In the meantime the impresario 
of the Manhattan speaks of his great tenor in the highest terms 
of praise as one of the towering artists of our day. 

a 

Wirx an exceptionally brilliant program, comprising Gold- 
mark’s “Rustic” symphony, Liszt’s E flat concerto (played by 
Gabrilowitsch), Bizet’s “L’Arlesienne” suite, No. 1, and Wag- 
ner’s “Lohengrin” prelude and the introduction to the third act 
of the same opera, the last concerts of the Philadelphia Orches- 
tra’s seventh season took place in that city last Friday afternoon 
and Saturday evening, March 1 and 2. The concerts this winter 
were unusually successful and marred only by Fritz Scheel’s 
unfortunate breakdown, which came so late in the season, how- 
ever, that ne change had to be made in the programmatic scheme 
as arranged for the whole series. The management of the Phila- 
delphia Orchestra was particularly lucky to obtain Leandro Cam- 
panari as its temporary conductor, for in the short time of his 
service there, by his modest and gentlemanly bearing, his sterling 
musicianship and his magnetic temperament, he won not only 
the pronounced favor of the public, but also the warm admiration 
and respect of his orchestra. Campanari’s friends in Philadelphia 
now are legion, and in the event of Scheel’s permanent disable- 
ment—a contingency most grievous to contemplate and one most 
unlikely, it is to be hoped—there are those in the City of Broth- 
erly Love who would rather see Campanari at the head of its 
orchestral destinies than any other man. 
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Paris, February 19, 1907 


Most of us on investigating closely here the questions of 
public musical performances and their association with publicity 


by means of which al! 


activity is in modern days exhibited would 
be surprised at the utter indifference shown to the most important 
events and the total disregard manifested in advising the people 
of what is doing. Many of the stirring passages of Parisian life 
are known to the outer world only by means of transmission 
through the medium of the foreign correspondent residing here 
and it may be reasonable to claim that no city in the world has 
as many resident foreign newspaper men as Paris. The large 
number of daily papers published are small both as to physical 
corpulency or distributing circulating facility and they have no 
relation with the world outside of Paris either through the special 
wire or the syndicate or associated press connection or their own 
special foreign correspondent, and hence the resident foreign 
correspondent or representative furnishes through his paper t 
the world at large the news from Paris, which method is not 
reciprocated to any appreciable extent by the Paris paper. A few 
daily papers, especially one whose proprietor has had American 
experience, have an organized English service and a direct Berlin 
wire; but there it ends. The home political factor is of the great 
est value to the Paris paper and that is sufficient to keep its 
readers interested, in addition naturally to the Boulevard gossip, 
the official news, the theatres and public events and the constant 
influx of the large foreign element which furnishes material for 
printing. 

As an example, permit me to illustrate. Some four weeks 
ago a number of musical men were discussing some matters in 
relation to certain French musicians when, among others, the 
name of Madam Chaminade was mentioned and also that of her 
hushand—and with one exception these men were resident Pari 
sians. A few days ago I was told that M. L. M. Carbonel, the 
husband, was dead and the death notice was shown to me. No 
doubt some persons, such as her publishers, the intimate friends, 
etc., of the family, knew of this, but I asked, “When was it pub 
lished, this fact of his death?” when | was told by the gentleman 
who handed the notice to me, that he did not see it in any news 
paper he death took place on November 18, 1906, and deceased 
was 65 years old. He had formerly been a publisher at Mar 
seilles and the fact that the death notice emanated from that city 
made its publication here still more improbable. Thus everything 
points to a decided indifference on the part of the people of this 
old and other aged European communities who view our desire 


to know everything as an evidence of the force of primitive 
instinct, still so strongly exhibited by us. 

Papers here, like in America, charge for the publication of 
mortuary notices and necrological literature just as in our coun 
try and it is known to all and a few more, possibly, that the list 
of deaths in the New York Herald and all other papers refers 
only to those whose death notices are paid insertions. Journalism 
here, as it is everywhere, as it must be, is strict commercialism 
and that provides the papers with the element of independence 
If they were not business institutions they could not exist and if 
they could not exist they would not be independent. But they 
all represent interests, and so far as those interests are concerned 
they justify again the assertion that they are independent for 
those interests naturally make them so. 


Strauss and Money. 


Hence it is a peculiar contradiction to see the New York 
Sun, for instance, make it appear as if Richard Strauss’ well 
known inclination to make himself independent, having naturally, 
not forgotten the dreadful and discouraging struggles of Mozart. 
Schubert, Robert Franz and many others, is a matter subject to 
criticism. It even went so far as | see in one of the extracts from 
that paper, to publish the following: 


Richard Strauss, the composer of “Salome,” is 
known toe be a very prudent person, but as he is 
t receive at least $5,000 this year for the rignts 


Signs of Indifference, Strauss and Wilde. 











to produce his opera in this country, it was sup 
posed that he might evince some interest in its 
success. After the dress rehearsal Ott Neitzel 


his friend, and a famous German critic, sent him a 


cable Heinrich Conried sent him one after the 
performance Then Alfred Hertz, the conductor 

l had studied the work with him, expressed his 
enthusiasm at a quarter a word. To this day the 


omposer has taken no notice f these cablegrams 


nd the staff of the Metropolitan Opera House is 


atiently awaiting the arrival of a post card 


(nd this was followed about a week later by the publication 


of the subjoined letter printed on the editorial page 


Cue UNANSWERED Strauss Capn_e MESSAG 


I he Editor of The Sun 
Sir—In reference to your paragraph comn 


ing upon the failure of Richard Strauss to answer 


the numerous congratulatior nm the ‘ f 
his “Salome,” I am sorry to state that not he, but 
we alone are to blame We ill have neglected t 
nish our cablegrams with: “Answer prepa 

ONE OF THE (rRATULANT 


Cuicaco, February 3 


What could Strauss answer? “Thank you, gentlemen, tot 
your cables?” or “I don’t believe it” or “Is it possible?” or “I 
never doubted it” or “What do you want me to say?” I am sure 


a man like Dr. Neitzel expected no reply because from the very 


nature of the case the cable he sent called for non Any kind 
of reply might have appeared a supererogation 

The Sun “criticism on ‘Salome’” was overweighted with 
adulation: the critic had made a specialtv of “Salome” and had 


itorial of 


lectured on it. as THe Musicar Courter shows in its ed 


February 6, and yet he at once turned against Strauss as soon 


as Miss Morgan and her father found the representation repul 


sive \ll this is readily accounted for on the basis of the old 
rumors that the block of stock of the Sun corporati said to be 
owned or controlled by J]. Pierpont Morgan makes his dictum 


with that paper imperative law. Orders came from headquarters 
that Strauss must be condemned, and condemned was he by the 
very person who had helped towards attracting attention t 
‘Salome” through a lectutfe and who had favorably and enthus) 
astically endorsed the “Salome” production \ll as natural as 


the fall of the proverbial apple from the tree down upon the earth 


instead of falling out or up into space \ll mere cause and effect 
The writer on the Sun followed his own bent when he lectured 
lumns of the paper 


on “Salome” and when he publicly in th 


praised “Salome.”” When orders from above came that it was 


at once necessary to face about and change the tune, to turn 
summerset or somer-sault and the pirouette, as it is here called 
was performed in full view of the New York musical audien 

without the slightest hesitation. In Boston or in Europe or New 
Orleans or San Francisco the critic would have resigned. Bu 


then no one expected such a phenomenon in our toy 
This only illustrates again how the newspaper busine 

conducted and that it is a question of business and interest ever) 
time. It was the desire of Mr. Morgan to te WS Vie f 
and his daughter’s ideas, and the writer at the other end, the 
person of no significance from the point of view of the controlling 
spirit, was ct mpelled to write what the owner wanted him 
write That settled it Newspapers do not represent public 
opinion unless it accidentally happens that there is a momentary 
expression of a kindred or generally accepted theory News 
papers express the views and opinions of those who can command 
them and that is always or usually a merely personal opinion 
no more or less so than the opinion of an organ grinder or a 
statesman, a sandwich man or a Tammany district leader, except 


the advantage. if there is any, in the publicity 


Oscar Wilde. 
The persecution and successful hounding until death of 
Oscar Wilde will stamp the end of the 19th century as an era 


of ignorance and shameless intemperance. Quoting from a book 


of his which was limited to 250 copies, of which one is before 
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vill constitute such a reproach to certain nar- 
row minded and puerile characters that that in it- 
elf will be a justification for reproduction, although 
it will at once be recognized that the following few 

paragr -= could be an expression of genius only, 
t be weicomed by all, even if as a specimen 


a style actually incomparable : 

“The public make use of the classics of a 
country as a means of checking the progress 
of Art. They degrade the classics into authori- 
ties. They use them as bludgeons for prevent- 
ing the free expression of Beauty in new forms. 
They are always asking a writer why he does 
not write like somebody else, or a painter why 
lie does not paint like somebody else, quite 
oblivious of the fact that if either of them did 
anything of the kind he would cease to be an 
A fresh mode of Beauty is absolutely 
distasteful to them, and whenever it appears 
they get so angry and bewildered that they 
always use stupid expressions—one is that the 
work of art is grossly unintelligible; the other 
that the work of art is grossly immoral. What 
they mean by these words seems to me to be 
this: When they say a work is grossly unin- 
telligible, they mean that the artist has said 
or made a beautiful thing that is new; when 
they describe a work as grossly immoral, they 
mean that the artist has said or made a beauti- 
ful thing that is true. The former expression 
has reference to Style; the latter to subject- 
matter. But they probably use the words very 
vaguely, as an ordinary mob will use ready- 
made paving stones. 

“There is not a single real poet or prose 
writer of the century, for instance, on whom 
the British public [which includes the Ameri- 
can. See Poe.—Ed. M. C.] have not solemnly 
conferred diplomas of immorality, and these 
diplomas practically take the place, with us, 
of what in France is the formal recognition of 
an Academy of Letters, and fortunately make 
the establishment of such an institution quite 
unnecessary in England [and America.—Ed. 
M. C.}. Of course, the public are very reck- 
less in their use of the word. That they should 
called Wordsworth an immoral poet was 
only to be expected. Wordsworth was a poet. 
But that they should have called Charles 
Kingsley an immoral novelist is extraordinary. 
Kingsley’s prose was not of a very fine quality. 
Still, there is the word, and they use it as best 
[Even when Wall St. orders it.— 


of stvle 


artist. 


have 


they can. 
Ed. M. C.} 

“An artist is, of course, not disturbed by it. 
The true artist is a man who believes abso- 
lutely in himself, because he is absolutely him- 
self. But I can fancy that if an artist produced 
a work of art in England that immediately on 
its appearance was recognized by the public, 
through their medium, which is the public 
press, as a work that was quite intelligible and 
highly moral, he would begin to seriously ques- 
tion whether in its creation he had really been 
at all, and, consequently, whether the 
work was not quite unworthy of him, and 
either of a thoroughly second rate order or of 
no artistic value whatsoever. 

“Perhaps, however, I have wronged the pub- 


himself 


lic in limiting them to such words as ‘immoral,’ 
and ‘unhealthy.’ There 
is one other word that they use. That word 
is ‘morbid.’ They do not use it often. The 
meaning of the word is so simple that they are 
Still, they use it sometimes, 
and then, one comes across it in 
popular newspapers. It is, of course, a ridicu- 
lous word to apply to a work of art. For what 
is morbidity but a mood of emotion or a mode 


‘unintelligible,’ ‘exotic’ 


afraid of using it. 


and, now 


of thought that one cannot express? The pub- 
lic are all morbid, because the public can never 
find expression for anything. The artist ¢s 

, Pid bresses everything. [Italics 
by Wilde.] He ands outside his subject, 


and through its medium produces incompara- 
ble and artistic effects. To callan artist morbid 
because he deals with morbidity as his subject 
matter is as silly as if one called Shakespeare 
mad | because he wrote ‘King Lear.’” 


poverty of the 
day 
and it 


ary relations of life 
ough Teuton, if ever one there was, and his music 


and other forms of Orientalism. 


cinating as that of Hamlet or of Beethoven. 


activity of the University of Cordova. 


This quotation from the great artist is sufficient 
for the present, and is sufficient in itself as a reply 
to the diminutive souls who are attempting to gauge 
art from an artificially cultured viewpoint. But 
even this would not be so bad if one were not ac- 
quainted with the facts as they exist in New York, 
where several of the critics are influenced solely by 
their individual interests, as this very case illus- 
trates, as it also illustrates the effect upon and dis- 
solution of the same the moment the order from 
above came to dance in the other direction. And, 
of course, the man did not resign. Naturally a 
mind built on such a level could not conceive that 
resigning, even if not prompted by honor, would 
have made his position invulnerable. That is al- 
in such cases; such minds are 
And how 


ways the godsend 
incapable of rising. It is impossible. 


wisely Providence has arranged these things! 
The Parsimony of Strauss. 


Whether Richard Strauss is really parsimonious 


and stingy has not been shown. If he is it is his 


own affair and is consistent with the usual German 


musician deriving his ancestral stock through 
orchestral performers, who live on 50 cents a day 
and then refuse ever to resign for fear of losing 
a pension for life representing 25 cents a day. The 
German nation prior to Bismarck’s 
as Wilde calls it, 
or 


accounts for this morbidity, 
will take centuries 
l‘renchmen or many others of Europe will become 


before Germans 


emancipated from the narrow views of the pecuni- 


to society. Strauss is a thor- 


is actuaily Teutonic, which cannot be said of the 


other Richard, who revelled in mysticism, Buddhism 


This man Strauss 
is a disciple of that man Kant and his successors, 
the of advanced scientific 
philosophy, inciuding Hartman, 
Nietszche and the Leipsic school of Wundt—search- 


whole German school 


Schopenauer, 


ers after Truth on basic models erected on facts— 
dissections of atoms, analysis of monads, experi- 


ments in vivisection, physiological psychology, 
tests of mind based on tests of matter, analysis of 
the human and of society on the same rules. They 
the Westdstlichen Divan before their eves, 
and the mystery of Faust is to them as fas- 
The 
very Bible opens up new and interesting material 
are immediately 


have 


too, 


for them, and the latest discoveries 
utilized for phisolosophical analysis. 

There is nothing Oriental about this except that 
Europe represented by the 
Otherwise 


riental interim in 


the whole tendency is ruggedly and forcefully Ger- 


man as unto the Tenteburger Wald. It is grim, 
but it is most powerfully sincere, and that cannot 
be questioned. In that sincerity the cynic may see 
the opportunity for showing his contempt for the 
whole scheme of creation by intellectually playing 
the pranks of an Eulenspiegel. Certainly in read- 
ing some of the criticisms published by the New 
York daily papers Richard Strauss was justified in 
presenting to America his “Sinfonia 
manufacture 


immediately 


Domestica,”” a domestic made in a 


country that believes in buying its protected lux- 


uries in foreign lands. It is no disgrace if one fails 
to find the humor in this music, a music covering 
the But it is a disgrace that those who 
criticise publicly through the in New York 


should constantly be so hard up that they cannot 


situation. 


press 


afford to see a joke anywhere. 


There is no reason why they should be envious 


of Strauss’ German system of domestic economy, 


for he is one of those whose artistic independence 
may not make him eligible to a pension, and he 
simply takes ordinary caution not to get into the 
dilemma that MacDowell is in now. If the New 
York critics could only show to the proprietors of 
our papers that there is value in their work they 
might get into line and do something ‘for them- 
selves, but the daily papers do not feel any finan- 
cial effect of all this abundance of musical wisdom 
and hence there is nothing in the pursuit, which, as 
the episode of the Sun shows, is not even consid- 
ered of sufficient value to guard against the mis- 
erable break that was made when the critic was 
successfully commanded to turn topsy-turvy. He 
has at least shown that he is an expert in that line, 
and criticisms can hereafter be pro or con — any 
way you want them, if any one should be so foolish. 
But sooner or later this had to come; it was in- 
Give rope enough to certain characters 
Strauss’ 


evitable. 
and they will hang themselves with it. 
parsimony does not run in the direction of music ; 
in the direction of money he is welcome to be a 
miser as long as he composes as he does. 


A Profession Ousted. 


At Salle Pleyel a number of organists met on 
Saturday night to consider what can be done now 
that the Separation Laws have stopped their in- 
comes. There are some thousands of organists in 
the French Catholic churches, besides the singers 
and 36,000 priests now entirely dependent upon 
their other sources of income, for the 40 million 
francs the French Government contributed toward 
Catholic Church worship in France have ceased to 
flow ever since December 11, 1906. Unless private 
contributions make up a greater part of this sum 
many places of Catholic worship must fall into 
decay, and some of the churches are indeed and 
have been in deplorable condition. Many of them 
need a leveling of the stone floors, repairs to walls, 
roofs, outside and inside, and the mould and cob- 
webs and dust and vermin in many a_ stately 
structure and select architectural church specimen 
make these buildings very far from inviting except 
to the poor, who occupy them in cold and damp 
weather as a protection against the temperature. 
As to music—why, the organs are closed—and we 
know what becomes of an organ that is not played 
—and the organists are not dismissed, but left to 
play without an income, and so are the singers 
without any resources except the small douceur 
coming from a wedding or a funeral, and here that 
contribution is so small as to make its contempla- 
tion maddening. All these musical people made at 
least sufficient through the Church to pay part of 
their miserable little income; hence the new condi- 
tion is nearly intolerable. 

A French teacher of piano or violin or singing, 
with the great National Conservatoire and _ its 
branches in French cities to face him, has few 
opportunities to secure any kind of remunerative 
clientele. The incomes of these “masters” is down 
to such a low ebb that it would not be believed pos- 
sible with us in America. Often a position as a 
church organist or singer just helped to bridge 
things over. 

The Paris teachers who have no American pupils 
are nearly in the same bad dilemma, for if they get 
five francs for an hour's lesson from a French or 
Unless they have 
here are hardly 


native pupil it is the limit. 

American pupils the teachers 
known and never mentioned as ranking with the 
great masters. Naturally the Conservatoire is re- 
sponsible for this, for it discourages the private 
teacher. All the latter who are prominent are 
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prominent only because they are teachers of Amer- 
icans—except the Conservatoire teachers. 


Doctors of Music. 

The English press has again been provided with 
material for amusement by the action of the West- 
ern University of Pennsylvania in its announcement 
that on April 13, on the occasion of the celebration 
of the fourders’ day celebration of the Carnegie 
Institute, it will confer degrees on a number of 
Englishmen and one paper states that this decision 
has aroused as much interest as when the Bates 
University of Marine conferred upon Mr. Clifford, 
D. D. 


Now then I| notice that among the 


the Arch Passive Kesister, the degree of 
Serves us right. 
degrees announced as realy is that of Mus. Doc. to 
be conferred on Sir Edward Elgar. Naturally Sir 
Edward will ask himself or Lady Elgar will ask 
him: “Who is it at the Western University of Penn- 
sylvania that has been looking into your musical 
deeds and what kind of a musical curriculum has 
that University?” and no one will reply. 

For the purpose of aiding Sir Elgar to know 
something on this subject I will say that the degree 
of Doctor of Music 
\merica through this paper that no reputable musi 


has been made so odious in 
cian who has been so unfortunate as to have it con 


ferred dare use it. There are hundreds of little 


music schools who have secured local charters to 
_confer the degree and in order to boost their faculty 
they usually at once make every new accession a 
doctor of music. Men and women in America, in 
discriminately, have been baptized with the degree 
and have also, as quickly, hidden it from publicity 
for fear of ridicule. If a musician in our beloved 
land desires to show that he has no standing he 
announces that he has the degree of Mus. Doc, and 
that settles him. Some worthy musicians have re- 
ceived it from institutions of learning but in view 
of the fact that small piano schools in lowa, Ne 
braska, Michigan, New York City and elsewhere 
confer it upon teachers who actually cannot play a 
Cramer study or illustrate an example in intervals, 
these worthy men dare not make use of what might 
be a distinction, although I doubt it, for most Eng- 
lish Mus. 


even a song that could be satisfactorily sung, usu 


Docs. are musicians who never wrote 
ally having written dry as dust harmony examples 
or some text books never used except by them, 
Mus. 
name anyway. 


causa going to a man like the late Johannes Brahms 


Doc. is a poor appendage to a musician’s 
The degree when conferred honoris 


from the University of Breslau means something, 
but usually it has no value because it is not con 
ferred by equals. Of course in America it is now 
in complete disgrace, the few hundred Doctors of 
Music finding it to their interest to discard it. | 
know of one American Doctor in Music, but he was 
a chiropodist before he became a pianist and the 
old title of Doc. stuck to him tighter than corn does 
to a cob. Sir Edward Elgar must exercise some 
caution or he will fall into a trap the existence of 
which may not be suspected by him until he reads 
this, for as Doctor of Music in America the value of 
his title of Sir, which is very much admired by such 
profound musicians as Mr. Bagby and others ot 
that type, would be considerably tarnished. The 
Bagbyites worship a Sir, but a Doctor of Music, 
why the probability is that most of them are doing 
their best to hide the fact that they themselves are 
Doctors of Music; they play and compose like do 
tors which leads to the conclusion that they really 
are doctors of music. : 


Vernon Blackburn. 


Although there are many excellent men in charge 
of the departments of music of the English press. 
none stood higher than Vernon Blackburn of the 
Pall Mall Gazette who died last Thursday. at the 
premature age of forty-two. Another column of 
THe Mustcar Courter no doubt contains further 
Mr. Blackburn's death is universally re 

BLU MENBERG. 


details. 
gretted. 


THE OPERA SINGERS’ SAD FATE. 
Lonpon, February 22, 
The financial failure of the German opera season 
here, suddenly concluded a few days ago, was sup- 
plemented last night by a terrible disaster to many 


1907 


of the singers who were on the ill fated channel 
steamer Berlin which foundered during a raging 
storm at the Hook of Holland. 


of those who sailed on the ship: 


is a list 


Herewith 


Fri. Buttel, Berlin. 

Fri. Sternsdorf, Berlin 

Fri. T. H. Lehmann, Berlin 

Fri. Helena Lehmann, Berlin 

Fri. Hannah Gabler, Dresden 

Fri. Margaret Theile, Dresden 

Fri. Schroter, 120 Uhland street, Wilmersdorf, Berlin 


Herr Rank, Berlin 
Frau Rank, Berlin 
Herr Wennberg, Berlin 
Frau Wennberg, Berlin 
Baby of Frau Wennberg 
Maid 


Herr Stellmach, Cologne. 


of Frau Wennberg 


Herr Franz Hartmann, Berlin 
Herr Otto Dara, Treves. 
Herr Heilbrunn, Berlin. 
Fri 
krl 
Herr Felix, Strasburg 


Hannah Gruenberg, Dresden 


Schoene, Mannheim 


Herr Memmler, Chemnitz. 
Herr Reichmann, stage manager 
Herr [Theodor Bertram 


Frau Bertram, Berlin, wife of 


Herr Denninger, of the Company, reached the 
boat landing too late and crossed via Antwerp; he 
arrived at Rotterdam intending to meet the members 
due on the Hook route and proceed with them, but 
when he heard of the disaster he was so shocked 
that he took the first train for Dortmund, where 
these poor opera singers, after having received litth 
or nothing for their London engagement, were to 
sing again at the rate of about $10 American money 
per week. 

How much longer are people going to follow this 
unpromising, beggarly pursuit of opera singing 
where there is but one chance in ten thousand to 
and hitty 


reach a self sustaining position one in 


thousand to make a comfortable income after the 
greatest efforts and a continued run of luck only? 


Che Verdi Home 


in Paris are inhabited by old women and men who 


Home at Milan anc the Rossini 
were formerly stars of magnitude in the opera and 
who would be begging now but for these founda 
tions. Opera is and has been a source of disaster 
in all directions to hundreds and thousands of young 
people who might have been of some service to 
themselves and their kin had they made a normal, 
average carecr. It is only in one country where 
there can be any reason for joining an opera anc 
that country is the United States, for in no othet 
country do the singers get enough to live on, with 
the exception of a few “stars.” B 
ew 
Oscar HAMMERSTEIN has re-engaged Sammarc: 
and Gilibert for the Manhattan Opera next season 
— 
\t the Musical 


moment of going to press, TH 


Courter is informed that Emma Eames has been 
engaged by Hammerstein for the Manhattan next 
scason 
‘ 
“Satome” will not be given on the Metropolitan 


Opera tour this spring It is feared perhaps that 
the railroads, which rejoice in several of the same 
directors as the Metropolitan, might not be willing 


to carry the contaminated scenery. 


Musicat. anniversaries for the second week in 
March include: 9th, Joseph Mylsliweczek, born near 
Prague, in 1737; Adolphe Nourrit, died in Naples 
1839. 1toth, Dudley Buck, born at Hartford, Conn., 
in 1839: Pablo Sarasate, born at Pampiona, in 1844 
1ith, Francesco Lamperti, born at Savona, in 1813; 
Berthold Tours, 1897. 12th, 
Alexandre Guilmant. born at Boulogne, France, in 
13th. Hugo Wolf, born at Windischgratz, in 


Sebastian Bach Mills, born at 


died in London, in 
1837 


1860 : Cirencester, 


England, in 1838. 14th, Johann Strauss, Sr., born 
at Vienna in 1804; August Bungert, born at Mul 
heim, in 1846. 15th, Francesco Durante, born neat 
Naples, in 1684, and Luigi Cherubini, died in Paris, 
in 1842 


ALL readers of Tue Musicat Courter who con 


template studying in Prague are invited to com 
municate with Tur Musica Courter corre 
spondent, R. Gatty, care of Anglo-American Club, 
Hotel de Saxe, Prague, who will be glad to answer 
all inquiries 
A 

\np now the Ricordis and Conried have fallen 
out because the latter refuses to pay royalties for 
exclusive rights of “La Boheme” when Puccini's 


opera is being sung by the Hammerstein company 
What right 


enter the opera game and to “bust” the monopoly, 


That obstreperous Oscar! had he to 


which was doing so nicely? It is rumored also that 


Campanini’s failure to conduct the Melba perform 


ance of “Boheme” at the Manhattan was due to his 


fear of the Ricordis, who had hinted at all sorts of 


reprisals when he returned to Italy. Foolish Cam 


panini, how simple the remedy! Don't return to 
Italy ! 
A 
Henry T. Finck never tires of preaching the 
“segregation” of the various movements of sym 
phonies, sonatas, trios, quartets, ete., when those 


long, or of uneven merit or 


Post of last 


too 


works seem to ! 


interest. In the Evening Saturday, 


Mr. 


is unpopular is that most of it is 


chamber musi 


the 


Finck says: “One reason why 


written in 


cyclic form; that is, in four movements, one o1 
two of which in many, if not most, cases are mere 
padding for the sake of ‘form.’ Of course, there 


is no organic connection between the several move 
1 


ments: they form a mere mosaic, and each can be 
played alone with perfect propriety; yet chamber 
music players seldom have the courage to select 
only the one or two best movements. thus making 
room for other good things.” 

CurRENT Literature, perhaps the most seriou 
of all American magazines and certainly the best, 
lavs down a dictum regarding “Salome” which 
will find an echo in every thinking musical mind 


“Out of all the hubbub and 


impassioned contro 
versy following the New York production of Rich 
Salome,’ 


ard Strauss’ world famous music drama, 


and its later withdrawal from the boards of the 
Metrope litan ¢ pera Hlouse me incontestable fact 
emerges: Music will never again be the same sinc: 
Salome’ has been written. We may like the opera 
or we may not like it: but, by common consensus 
of critical opinion, it is an epoch making work, in 
the’ sense that Gluck \leestis’ and Wagner's 
lannhauser’ were epoch making works 
‘ 

SAINT-SAENS, as was to be expected, has written 
his impressions of the United States, and in a five 
column article he tells the readers of the Paris 
l'ivaro what a really great nation we are Saint 
Saens had been warned before sailing that lhe 
would meet here only “hustling, nervous crowds.’ 
Instead of that, sa Saint-Saens { did not find 
the people as described, but moving easily about 
the spacious streets They appeared rather quiet 
as compared with our northern citizens I found 


them courteous, hospitable and sympathetic. but 
who could complain in a countrv where all the 
women are charming and all those who by chance: 


are not beautiful find means of 
I had 


short haired and severe 


creating that 


pression © feared meeting bachelor wot! 


What a 


Woman reigns there, perhaps too much 


looking pleasant 
surprise ! 
according to what is said, but she remains essen 
the charm of grace an 
Spoken like t Frenchn an 


and a diplomat who may visit 


tially woman, reigning by 
irresistible attraction.” 
Ame rica rem atedly 


in the future for a farewell tour! Saint-Saéns 





acne emptor arn 
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slates our musical comedies severely, but, unfortu- 
Very beautifully and 
“IT was com- 


nately, not half enough. 
modestly the great 
pelled to find again my old time fingers playing my 
n G minor, which everybody demanded 


That hardly pleased me, as 


composer Says: 


oncerto 
from the 
nowadays young people naturally play it better.” 
country 


( omposer 


Saéns’ up of this was: 


aint summing 
What pleased me was not America as it is so much 
's what it will be some day when a thousand ele- 
re amalgamated in forming a product as yet 


ments are 
inknown. 

Heinrich CONRIED announces to the New 
York Herald that he will not renew his contract 
vith the Metropolitan as its operatic head after the 
present arrangement expires It has several years 

ore to run 

\ prorect is on foot to build a new opera house 
it the Circle, Fifty-ninth street and Broadway. 


lhe wealthy men interested in the plan wish Oscar 
Hammerstein to head the enterprise and Melba to 
he one of the directors. In that event, the Man- 
hattan would be abandoned, of course, in favor ol 


the newer hous Neither Hammerstein nor Melba 


deny that they have been approached on the sub- 


ect 


NOTICE TO ARTISTS. 


Musical people in Europe who are approached by 
American traveling agents with the suggestion or 
request for money to exploit them in America in 
advance of their appearance in concert, or other- 
wise, are advised to enter into such agreement only 
when the agent is willing to or capabie of giving 
them as security the endorsement of a European or 
American benk or banking house. No doubt the 
traveling agents will be most willing to do this, as 
they are always sure of the success of the musicians 
or singers from whom they demand the money in 
advance, for otherwise they would not approach 
them with the proposition for America. Whenever 
these agents, therefore, are ready to go to the bank 
or banking house and get it to guarantee the 
amount, the musician, singer or instrumentalist or 
composer can safely pay them the sum demanded 
for American exploitation. The guarantee of the 
bank is recommended merely as an ordinary busi- 
ness proposition, for otherwise the agents might 
claim that the money paid was insufficient and 
some more mast be paid before the artist can go to 
America. There‘ore, to make sure that you are 
going, secure the guarantee of the bank before you 


pay any money to the agents. 





New York Symphony Concerts. 


e ei@hth and last subscription concerts of the New 
rk Symphony Orchestra’s present season will take place 
March 9, afternoon, 


Hall. Following is the program: 


un Saturday evening and Sunday 


March to, at Carnegu 
Haydn 
Rossini 


larg factotun {r Il Karbic 


Dvorak 
. Rossini 
Mozart 


Richard Strauss 
Wagner 


TO THE TEACHER OF MUSIC 


Accommodations are limited, so better plan now for 
the Summer course presented by the Institute of 
Music Pedagogy —Thorough instructions and dem- 
onstrations in the Famous Weaver System of Public 
School Music will be given—Methods of teaching 
harmony, music appreciation—Chorus conducting 
and voice culture for elementary, preparatory and 





high schools. 
DIPLOMAS AND CERTIFICATES ARE ISSUED 
Summer Session from July 8th to July 10th 
Write for detalis 
INSTITUTE OF MUSIC PEDAGOGY 
L. L. WELLMAN, Secretary Northampton, Mass. 


MISS CRYDER 


MARY A. 
VOCAL CULTURE 


WITR FUNDAMENTAL TRAINING 


DICTION MAINTIEN 


MUSICAL MANAGEMENT, 1924 N Street, Washington, D. c 





SCHUMANN-HEINK IN OPERA. 


At the Metropolitan performance of “Die Walkire” last 
Friday evening, Mme. Schumann-Heink made her re-entrée 
into grand opera and it was a gala occasion for lovers of 
Wagner in general, and for admirers of the great con- 
tralto in particular. The house was filled from pit to 
dome, and the hurricane of applause which greeted Mme. 
Schumann-Heink when she took her curtain calls left 
no doubt whatever as to the temper of New York opera 
audiences where their favorite Wagnerian contralto is con- 
cerned. 

Only a few tones were required after her entrance as 
Fricka to convince even the most fastidious vocal experts 
among the listeners that Mme. Schumann-Heink has lost 
none of the magnificent opulence of voice which always 
has been one of her most glorious assets on the stage. 
There was the same lavish flow of golden song, and the 
art which governed its emission was as pure and exalted 
as ever. That a Fricka with such soul stirring vocal ap 
peal should have been able to accomplish so much with 
Wotan is indeed no matter for wonder. 


the recalcitrant 





MADAME SCHUMANN-HEINK 


Mme. Schumann-Heink’s conception of the comparatively 
small part of Fricka is lofty in the extreme, and she raises 
the role to a dignity and elevation which none of those 
singers ever have attained who caricature the reproachful 
goddess into a mere shrew. Her perfect diction, dramatic 
delivery, and overpowering sincerity were other elements 
in Mme, Schumann-Heink’s performance which made it one 
of the remarkable achievements of this overcrowded opera 
season. Her success, as has already been told, was frenetic, 
and augurs for the permanent retention on the Metropoli- 
tan stage of this great singer, unless the Manhattan snaps 
her up for its Wagner campaign next year. 

Other notable features of the ‘“Walkiire” performance 
were Mme. Gadski’s vital acting and lovely singing as 
Brinnhilde, Blass’ excellent Hunding, and Fremstad’s pic- 
turesque Sieglinde. Burgstaller was an unconvincing Sieg- 
mund, and Goritz an absolutely inadequate Wotan. 


“Madam Butterfly’s"’ Success in the West. 


Henry W. Savage sailed for Italy last Saturday. While 
abroad he will visit Egypt and consult the Sphinx regard- 
ing his grand opera plans for next year, 

In the meantime, the Savage English Grand Opera com- 
pany that gave the first performance in America of Puc 
cini’s “Madam Butterfly,” one of the most pronounced 
and financial any opera introduced 
in America in the past twenty years, with the possible 
exception of “Parsifal,” will continent 


artistic successes of 


continue its cross 
tour. 

The entire company of artists that appeared in “Madam 
Butterfly” during the record breaking New York engage- 
ment arrives in San Francisco next Monday, March II, to 
open the new Van Ness Theater. This is the first high 
class playhouse to be completed in the hustling California 
city since the big fire, eleven months ago. 

Although several years will be necessary to rebuild com- 
pletely the stricken city, the inhabitants long ago returned, 
and recent visitors to the Coast declare the town is en- 
joying the greatest boom in its history. The success of 
the San Francisco Automobile Show, last month, and the 
demand for seats to “Madam Butterfly” point to a season 
of great prosperity for amusements on the Coast. The 


San Francisco engagement of “Madam Butterfly” was 


limited to four performances. These were almost entirely 
sold out by mail orders, so that an extra performance has 
been announced for March 12. 

The company appears three days in San Francisco and 
three in Oakland. Reports received at Henry W. Savage's 
office, in New York, indicate that two performances of 
“Madam Butterfly” will probably be necessary to supply 
the demand during the week in San Francisco and Oak- 
land. 

The Savage Opera Company will appear in California 
for this one week only, its special train leaving Portland, 
Ore., next Saturday night for San Francisco, and leaving 
Oakland the following Saturday for Salt Lake City. On 
its way East there will be brief engagements in Denver, 
Lincoln, Omaha, Sioux City, Des Moines, St. Joseph, 
Kansas City, Springfield, Ill; Dayton, Columbus, Grand 
Rapids, Detroit, Toronto, Buffalo, Rochester and Syracuse. 

The cross continent tour will end with a week in Brook 
lyn, making a season of thirty weeks, nearly eighty en 
gagements and a total of more than 250 performances, the 
largest number of presentations in one year of any grand 
opera yet written. 





VOLPE SYMPHONY CONCERT. 


At Carnegie Hall, on Sunday afternoon, March 3, the 
Volpe Symphony Orchestra, under the direction of Arnold 
D. Volpe, gave the secon! of its series of three concerts 
with prominent soloists, end presented the following pro- 


gram: 
DOU SOO... SO rhs tng wk ban ad ot a v6 k-e¢ bssnw éunnenace Haydn 
Francesca da Rimini, op. 32............. . Tschaikowsky 


.....Schumann 
Gabrilowitsch 


Concerto, for Piano, op. 54........ 
P- 54 


Overture Rhapsodie, op, 6 (mew).............. 
Conducted by the Composer 
SA ASc Eek eChSUMIPAR ESS eeies alee cbddaed ce Wagner 


Kaiser March 

It was little less than amazing last Sunday to-note the 
marvelous improvement exhibited by Mr. Volpe’s orchestra 
of enthusiastic players. Where excess of zeal formerly 
cad led sections of the organization into boisterousness 
and exaggeration the thorough discipline of the conducto: 
now has smoothed and refined the ebullient ardor of his 
men, and their performances are marked by mature re- 
straint, finical accuracy, and rare refinement of tone and 
dynamics. At the same time, the youthful personnel of 
the orchestra cannot be kept down altogether—nor does 
Mr. Volpe deem that necessary—and the consequence is 
a certain “joy of playing” which one misses sorely in som: 
of the older symphony bands heard here. The Haydn sym- 
phony was read with delicacy, charm, and all that fragrant 
humor which the work demands. The strings were es- 
pecially noteworthy and covered themselves with well de- 
served glory. Tschaikowsky’s “Francesca da Rimini” is 
one of the most difficult numbers in the symphonic reper- 
tory, for the reader need hardly be told that a correct read 
ing of its notes and the proper observance of its tempos 
and dynamic marks does not by any means constitute a 
proper performance of the intensely vital tone poem. Its 
essential elements are passion and poetry and these con- 
ductor Volpe put into the work in rich measure. The 
sweeping melodies for strings, the poignant passages in the 
brass, the intricate counterpoint, the powerful climaces—all 
were done with a mastery denoting real directorial skill, 
and the response of the orchestra at all points left little 
to be desired even in the mind of the most captious critic. 
Wagner's “Kaiser March” ended the program resoundingly. 
All the orchestral performances of the afternoon were re- 
ceived with expressions of untrammeled delight on the part 
of an enormous audience. . 

Ossip Gabrilowitsch played the Schumann concerto, and 
played it with his customary refinement, grace and senti- 
ment. He emphasized the tender, poetical character of the 
first two movements, and found the true note of buoyancy 
and decisiveness for the finale. His tone, technic and in- 
terpretation form a combination against which no audi- 
ence can long hold out, and at the conclusion of his per- 
formance, the Russian pianist was applauded so tumultu- 
ously that he felt impelled to offer Schumann's “Nacht- 
lied” as a propitiatory encore. 

Gabrilowitsch revealed himself in a triple role at the con- 
cert, for after his playing of the Schumann concerto, he 
conducted his own “Overture Rhapsodie” for orchestra. 
The work is his op. 6, and astonishingly mature for one 
who is confessedly a novice in orchestral writing. The 
score teems with full-blooded melody, rich coloring in all 
the instrumental groups, clever counterpoint in the develop- 
ment episodes, and a striking and essentially modern sys- 
tem of harmonization. 

As a conductor, Gabrilowitsch made a deep impression. 
He clearly infused the players with his own enthusiasm, 
showed an unshakable sense of rhythm, an exact knowledge 
of what he wants, and the executive ability to obtain it. 
His bearing was graceful, his gestures easy and pleasing 
to the eye, and he had his men under perfect control even 
in the most strenuous moments of their performance 
Gabrilowitsch was given an ovation after his debut as com- 
poser-conductor. 
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CLEVELAND CHATTER. 


719 THe Arcane 
Crevetanp, Ohio, March 2, 1907 





Pressure of local matters of importance has delayed my 
weekly chatter. Besides, when I last wrote the poetic 
frenzy was upon me, and | have just descended to terra 
firma again. It may be well to remark that this sort of 
obsession is wearing upor both producer and consumer 
Speaking from the former's standpoint, | confess to having 
much sympathy for the latter. Before entering into local 
detaiis, I must administer the pat eulogistic to THe Musi 
cAL Covuriek management for the high standard attained 
and continued by the “only music journal worth while.’ 


a as 
ve v= 


[he Sunday “Pops” have been our usual Sunday after- 
noon diversion, and the public has responded liberally m 
point of attendance. Last Sunday, under Johann Beck, 
Mendelssohn's Italian symphony was presented in a highly 
creditable style. Marinus Salomons, a recently acquired 
accession to our professional ranks, was heard in Liszt's 
A major piano concerto, which he delivered in excellent 
pianistic manner. Salomons has a rather scholarly techni 
and a large repertory, which he plays without notes. His 
chief failing is in the emotional requirements of interpre- 
tation. While his technic is facile, his tone production 1s 
somewhat deficient in tone coloring. He is a clever piamist 
for all that, and a welcome addition to our forces 

tS & 

This past week we had the Thomas Orchestra in a pro 
gram of modern compositions, which, under Stock’s baton, 
was interpreted in brilliant and appreciative style The 
chief work was Balakireff’s symphony, which proved to be 
a most interesting composition.’ It is Russian in theme and 
facture and is imbued with a certain Oriental tinge that 


imparts wonderful color to the several movements. In 
Stock the Thomas Orchestra has found a worthy successor 
to its famous. founder and director. I was even more im 
pressed by the work of the Chicago contingent than by the 
Bostonians. To the classic conservatism of Theodore 
Thomas, Stock has added the spirit of modernity, and 
his readings, while conservatively balanced, are thor 
oughly imbued with impressionistic emotionalism. He 
paints the moderns upon a large canvas and gives them 





a panoramic perspective that makes them loom up. big 
and imposing. His interpretations are telescopic rather 
than microscopic. 

of tonal landscape. 
quired an ensemble technic that is most wonderful. At 


He opens up to us immense vistas 

Moreover, his players have ac 
the concert mentioned the strings played a “Concert 
Etude” of Sinigaglia with the most astounding perfec 
tion. I have never heard anything to compare with it 
since the palmy days of Bilse in Berlin. In those days 
Ysaye and César Thomson sat at the first desks, and 
there were technical doings that caused one to sit up im 
wonderment. Herbert Witherspoon was the solo artist 
and gave an aria by Ambrose Thomas and “Wotan’s 
Farewell” with splendid dramatic fervor and effect 
Witherspoon was never heard here to better advantage 
His voice has broadened and mellowed in timbre and 
his grasp of his art is more secure and impressing 
Witherspoon appears in a song recital at the Templ 
next week, when I will have more to say concerning 


his work 


Zs & 

The Thomas concert was undoubtedly the symphonic 
event of the present season All of which makes me 
believe that pork is a better artistic diet than beans 
The “Windy City” has blown some dust over the ac 
complishings of the “Hubites,” that is, judging by sam 
ples displayed here recently 

tt 

The Singers’ Club gave its second concert recently and 
scored another success. This club, under A. R. Davis, ha 
this season done the best work of its career, and my doubts 
as to Davis’ fitness for the manipulation of the baton hav- 
been dispelled. He has imparted verve and life to the 
club’s singing, and in the matter 
dynamic shading the two concerts this season have been 
far in advance of anything the club has ever done. Arthur 
Foote’s “Hiawatha” and Schubert's “Omnipotent” wer« 


f tonal coloring and 


the pretentious numbers, and were exceedingly well ren 
dered. Van Hoose was the soloist, and, barring a bad 
habit of ending all of his songs upon a high tone, did ex 
cellent singing. But one does not enjoy the stereotyped 
dominant-tonic ending, even though it may be a high C. A 
single tone does not make an artist, any more than a swal 
low makes a summer. High tones are not necessarily higi 
art. and it will be well for some of our concert singers to 
note the fact 
the “Omnipotent” by hanging on to his high C after the 
baton had silenced the chorus. I may be finicky in my 
attitude toward this matter, but if one aspires to represent 
art why not do it in a complete edition. Editions de lux 
are valueless if incomplete or expurgated. Besides, it is 
the contents that we want more than the binding 
es = 


Since my last we have had the Kneisel Quartet in a pro 
) nt Pp 


Van Hoose spoiled the final measure ot 


gram that exploited the artistry of this body of players tc 


the utmost 
not only add to our pleasure, but multiply it by four. Their 


The Kneisels are a plus organization; they 


programs always declare large artistic dividends rhe 
program included quartets by Brahms and Schumann, 
which, after excerpts by Debussy and Gliere, were like 
fresh and buoyant air after the stifling and artificially per 
fumed atmosphere of a Turkish harem. I regret to say 


that the modern decadent and neurotic school has a de 


pressing effect upon me. I prefer the vivifying ozone of 


a frosty morning to the fetid and enervating atmosphere 
d all that, but mosf of 


of a hothouse. It may be exotic 





it sounds tommyrotic tome. Oriental sensuousness may be 
all right in its place, but I want to be on the other sid 


ot the map 
= e 


y) 


he 


‘ 


¢ 

Our next symphony concert will be given by the Cine: 
nati Orchestra under Van der Stucken, and the program 
will include Brahms’ third symphony and the Tschaikowsky 
Melba will be the soloist 


eS & 


variations 


Next week we have Arthur Hartmann in a return 1 
eital and Gabrilowitsch in a piano recital. It is supert 
ous to add that these two events are anticipated with th 
greatest pleasure. The Lyceum League are the local man 


agers of the recitals 


-., -- 
eS & ° 
Che local mills are grinding exceeding slow at present 
so that there is little or nothing to chatter about 
at ot 
-> > 


William Becker has returned from his last Europea 
tour, and I have read notices flattering and otherwise con 
cerning his success. That he is a gifted young pianist non 
can gainsay, and | hope to see him in due time installe 
upon the pedestal of the great American pianist. His am 
bition and industry are worthy such a distinction. Per 


illy, he has my best wishes 


eS & 
Creatore tore the armory atmosphere into shred nd 
tatters on Sunday last, afternoon and evening Amon 


other things he played a melody composed by Richard 


} , 
Haasz, a talented local composer of whom I have previo 


ly written. The work in question is fluent in melodic in 
vention and effectively scored. Haasz has a symphony 1 
cently completed which | hope may be accepted by " 
of our symphony orchestras for presentation. It is an an 
bitious work and contains some pregnant and striki 
themes eS & 


William M. Roberts gave one evening this week reothie 
of his free organ recitals | did not attend, but am in 
tormed that the program was an interesting one and pri 
sented in excellent style Max Lezius, baritone, gave voca 
assistance in acceptable renditions of an aria from “Eli 
and a group of songs 


et ee 
— — 


Here endeth the chatter 


Katharine Goodson Impressions. 


\mong the many excellent critiques of Katharine Go« 


sons recent appearances are the following, which refer 1 
her playing with the Pittsburg Orchestra and the Kneis¢ 


(juartet, respectively 





Katharine Goodson fully confirme the gt nior { her 
ers, which every ne formed who heard her ; the ame neer 
at Northampton, last week She is on f the most br anit : 
tractive pianists who have in recent year isited ! iH 
wide her range is no one could say on the strengt f the evider 
presented he declined to give the encore which the audience 
sisted upon, and which would have been welcome if “ 
her quality in other styles As a player of Ligzt sh« 
mirably gifted She has that clear arkling br nee w the 
famous Vienna teacher has given to so many of his pupils. and she 
lays with a nervous force that is electrifying. In the great climax 
f the concerto she reached a pitch that few pianists can compass 
and the interesting detail of the lighter porti was unfailing ‘in 
and interesting.—Springfield, Mass., Daily Republican, Februar 

Crowning the program of the evening was the laying of Beet 
ven’s famed “Kreutzer Sonata,” op. 47, for violin and piar t 


Mr. Kneisel and Katharine Goodson. Mr. Kucisel’s neat and finishe 


style is well known, but Mies 














n is a new piani “ 
the Kneisels It was noticed when she touched her finger 
keyboard that they are those of an ideal pianist The r 
slender, flexible and strong giving ¢r capacit t ert 

se prodigies m the way f fingering Te 4 t f 
her And it was tice that, alt «! he we t 

was t the slightest « lence f her being 
not y the notes, t ens meaning im 
thought, her arncit he g re f I gh t 
three fr ements are terative Mias ( Isor ha k 

juisite that they took on new and rhythmical ' i { 

e did t abuse the iamics, though she did not omit them 1} 
any means, when occasior lemanded, while er rur at tt 

ighte were pearly im tone I ¢ was a tremend t 
burst at the conclusion f the number nd the tw 
rtests were recalled seven times From the Brookly y Eagle 


Pennsylvania Pianist Dead. 
James Dougherty, a piano teacher of Chester, Pa., died 
at his home in that city on Wednesday, February 27. Mr 
Dougherty was not yet thirty years old The deceased had 


al ~ | 
also directed orchestras in musical comedy compat 





Bruno Huhn’'s Songs Sung. 


Bruno Huhn’s concert at Sherry’s, Monday afternoon, 





was attended by an audience that overflowed the room 


Che program was made up principally of songs composed 
by Mr. Huhn. Those who took part in the concert were 
Edith Chapman Goold, Francis Rogers, Paul Kefer, ‘cel 


hist, and Charles Schuetze, harpist The vocal numbers 


Catos Advi Carey Hu 


e Light That Lies (M.S Moor H 


Lhevinne’s Third Recital Program. 








Josef Lhévinne, the Rugsian pianist, will have the as 
sistance Of Madame Lhévinne at his third New York r 
cital, to take place at Carnegie Hall, Thursday afternocn 
March 14 The program follows 

aé :% i ' ow 
ht s Sym ique Sel i 

‘ 
! ! F major { 
N e, F miner N ct ’ 
Polonaise, A flat ' oO 
Lhe 
7 N 1, for tw Pia Are 
Kk ' 
Valse 
I aise 
M Mine. I ‘ 
ga i Etude E ma Liszt 
e de Vie \ ma Liszt 
} 
ache 93, D Rubinstein 
j e R ea Rubinstein 
Le me 
‘) t ta I ‘ Ra o eff 
Lhe ‘ 
Manhattan Opera Repertory. 

thy Wednesday evening March ¢ La Boheme wi 
e repeat dim Ita t ¢ ma cine the twelttl 
pp rar T Me A ‘ t mpanti | by [ret 
ini, Bonci Sammar Ar ui G er Galletti-Gia 

li, Tecel Reschiglian a ett nat “ ‘ 
luct 

Frida eventt lar Q \ Niav n Italiar 
will be given { the eat time at ¢i Manha 1 Oper 
House, with Pinkert ar Gi ni ind Bone, Armond 
Gilibert. Gallett:-Giar Vent } ett Campanin 
wl nduct 

At the Satur y mat Mar 9 Carmet will be 

ing im French Br r-(nanoh, Donalda. Trentu ind 
Giaconia, and Dalmore Seveilhac. Gilibert. Daddi. Mug 
rm und Re glia ng, with Campanimi cor | ting 

Saturday evenin M h & Aida \ be i" 
Itahan it pop lar p Camy ' ‘ nd ' 1 
the tollowing singers w be heard: R nd De Cisne 

| Ba Aneos A ' 

Von Ende Novelty Concerts. 

! ' £ four nes 1, ‘ ‘ nat 

| t tou tec t per tormance 

f y and rat the , was given by Herweg 

Ende with t perat fu Schr ler an 

e Von Ende St (juart February 27, at t Ameri 

n Institute of Applied Musi The veet idulated 
nt f the quartet 1 genuine pleasure. Mr n End 

first i Samuel Saror econd vi | bh Alt 

on n earl ssted 'f Ri wd Gio ~~“ 

p. 2 

an extrem interesting work: the beautiful andant« ur 
tabile aroused enthusiasm. Four Germas ngs by Heir 
rich Gottlheb-Nore followed, delightfully sung by Mr 
Schroeder the piare ac mpamiment to these ng 
played by Margery Morrison, added consideral to their 
musical value. The string quartet ed the program wit 
Vasa Suk’s “Bohemian Folk Song onsisting f 
hort numbers, of much beauty and variety The fina 
concert takes place March 2. when Fdgar Stillman K-« 
le s Piano (Quintet is ft he the principal number 
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MORE PRAISE FOR MACMILLEN. 


lacmillen’s 


iccess at his second Chicago recital, 


more The 


striking than his first. 


ws of the you violinist’s art 


ing 


the largest audience that has yet heard 


his tormer triumphs ye sterday afternoon 


of his recital is hardly necessary. He 
d his complete control of the téchnical 
instrument Again one was compelled 
ty of his tone His interpretations re 
od taste and sound musicianship. But 
ne, wholesome and in such good taste 
the voung American violinist, was 
recital of the present season yesterday 
estral Hall, where he scored a remark 
D 1 was a popular one, containing 
grateful numbers, and the violinist was 
Rosina van Dyk, a coloratura soprano 
ittainment The program was so 
enjoyed that it was more than 

the closing number the violinist 

peat t finale of the Mendelssohn con 
gracet player and not only has he 
ilifications but he is well equipped 


y and | tone is remarkably pure and of 





$ P 
FRANCIS MACMILLEN 
wa witl Devil's Trill,” by Tar 
well that he responded with an addi 
t the Er concerto, m F minor, 
witr superb artistry, there was another 
the gr up ot five delicate pieces that 
mp | to repeat the Hungarian dance 
Hum que” by Dvorak. The others 
¢ Bee by Schubert, and a Bole 
iiegger, Jr lwo movements from Men 
t violin concluded the program.” 
H Mr. Ma 1 was heard in a 
d ot 1 y ’ Legende,” by 
or Hungarian dance of Brahms-Joa 
Hlumoreske Schubert “Bee.” and 
by Randegger 
nh many respect an exceptional 
parently \ difficulties, his 
tably large, is of beauty and has in 
n mtensity and character about 
the power to hold attention, to 
t hear The aucience, which 
ived the linist with hearty ap 


ot every number in the group 


y the Hangarian dance a sec 


Hubbard. in Tribu 


The Olive Mead Quartet's Concert. 


Mead 


Quartet gay ts third concert of the 





week in Mendels 


his program 
vielin and violoncell », 
herubini; quartet, F major, 


Scharwenka 


Smetana trio 


1 strong, original, tuneful work. 


osynecrasies which mark 


compos itor i this rarely gifted musi 
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Smetana, sad to relate, died in a madhouse. The 
young women played this work with spirit and accuracy. 

Cherubini’s quartet, a fine example of the old style 
classics, was performed so well that the audience demand- 
ed a repetition. This, however, was not granted. 

That Scharwenka quartet is a really great work, which 
ought to figure oftener on programs. It has been played 
by nearly every string quartet of importance. It was first 
performed by the Joachim Quartet in Berlin, the composer 
playing the piano part. 

In the concert Thursday night the assisting pianist was 


can 





Alice Cummings, whose work was in every way most 
creditable. 
MUSIC AT THE NATIONAL CAPITOL. 
Wasuinctos, D. C., March 1, 1907. 


Woman, lovely woman, has held the concert boards in 
Washington during the past fortnight, the three soloists 
appearing in recitals and symphony programs all having 
The first was Olga Sam- 
As yet 
having 


been of that gentle persuasion. 
toston Orchestra on February 19. 
short years 


aroff with the 
to the stage—but two 
elapsed since her first public appearance—she bids fair to 
cleave (or hammer, if you like) her way into fame in a 
Tschaikowsky’s B flat minor concerto 
was given with rare understanding. Her execution, while 
control and technically 
Jedliczka pupils, scat- 
seemed t> 


new concert 


very short time 
+ 


emotional, is yet under perfect 
brilliant. Her poise is excellent 


there through the audience, 


recognize the effect of that great master’s teachings in Sam 


tered here and 
iroff’s work, and whether or no the year or two of finish- 
ing work she did in Berlin under his guidance is responst- 
ble for the excellent impression her bearing and musician- 
ship made, certain earmarks were there which were un 
mistakable 


pils, and this Samaroff abounds in 


Jedliczka never killed enthusiasm in his pu 
She is strong, she is 
rhe first orchestral num- 
by Dulas, a weird 
yet pleasing fantasie, founded on a ballad of Goethe which 
forth Beethoven's 
ymphony ended the splendid program, and, while a trans 


brilliant--yet womanly withal 


her was “The Sorcerer's Apprentice,” 


called enthusiastic applause seventh 


position of the numbers would have been advisable, so 
that the lighter music might have been given when th> 
audience began to grow weary, yet was it listened to with 


ssest attention and the beautiful rendition thoroughly 
ft 

Boston Symphony Quartet gave a fine concert th 
next afternoon at the New Willard, assisted by Rudolpi 


appreciated 


Ganz in the suite for piano and violin by Edward Schiitt 


(op 
Nir 


hoped Washington may hear him in solo work before long 


44) and Schumann's quintet in E flat major (op. 44). 


Ganz made so excellent an impression that it is to be 


a privilege enjoyed by other cities to the full, if one may 


judge from the glowing praise showered upon him in the 

press. The other number on the program was the Tschai 

kowsky quartet in D major, op. 11, No. 1~—all equally de 
lightful and faultlessly imterpreted 
S 

Gertrude Peppercorn, the Enghsh pianist, gave a charm 

ing recital here on February 12. Her splendid achieve 


ments in the Liszt sonata in B minor and some excellent 
Chopin numbers, as well as her playing of several waltzes 
of 


Brahms, showed great versatility 


rhe Philadelphia Orchestra brought the third woman 
soloist—the incomparable Schumann-Heink, who changed 


her numbers somewhat, substituting two songs by Schu- 
bert, “Der Tod Madchen” and “Die Allmacht,” 
the “Nibelungen’ billed (Erda from 
Rheingold” -and Faltraute from “Die Gotterdimmeriing” ) 
Her of the 
She was in splendid voice and was repeat- 


und das 


tor songs as scene 


second number consisted recitative and aria 


from “Rienzi 
Owing to the illness of Mr. Scheel, which 


edly recalled 


calls forth great regret in this city, Leandro Campanari 


conducted. His reading of the Wagnerian numbers, which 
imeluded the prelude from Act I and Act IIT from 


and the 


“Lohen- 
grin” “Kaisermarsch,” 


ileed 


lirst symphony 


was most artistic—as tr 


could be said of entire program. Beethoven's 
ind Liszt's symphonic poem, “Les Preludes,” 
wert 


also given, the last rendition being particularly fire 


H. H 


Motley Siags in “ Rigoletto." 

\t Patchogue Lyceum, February 22, there was a miscel 
laneous program of music and drama, ending with the 
third of in Motley, the 
basso, This role is particularly suited 
to Motley, and he sings and acts it with gusto; he has also 


act “Rigoletto,” which Francis 


sang Sparafucile 


appeared in it at Carnegie Lyceum, and on both occasions 
won rounds of applause 
Florence Huberwald to Give Song Recital. 


Florence 








Huberwald, the soprano, announces that she 


will give a song recital at the Waldorf-Astoria on the 
evening of Thursday, March 21. The singer is to have 
ie istance of some prominent instrumental artists. 


CARL SOBESKI, THE BOSTON TEACHER. 


A Polish-Dane, but now thoroughly Americanized, wit’ 
a strong personality, a stamp of his genre and a blend of 
general artistic sense with astounding musical gifts and 
talents—this is Carl Sobeski, the lyric baritone and voice 
teacher of Boston, Mass. 

Mr. de Gogorza, the man who is known from ocean to 
ocean for his musicianship and rare intelligence as a singer, 
relaxed his rule of “no pupils” last summer and took So- 
beski. The latter, while having studied for years past with 
some of the most eminent singing masters in Europe, says 
without hesitation that De Gogorza has been of the most 
“But after all,” adds Mr. Sobeski, 
This man is possessed of 


practical value to him. 
“we are our own teachers.” 
broad artistry. He is thoroughly conversant with the art 
world, and has in his studios many rare works by artists 
and sculptors, this plainly evidencing his love and taste 
for that which pertains to the refined in art. In tempera- 
ment and practice he is the real musician, possessing a 
lyric baritone voice of exceptional beauty, which has been 
the direct means of placing him in touch with the crowned 
heads of Europe in times past. He was a “lion” in Lon- 
don drawing rooms, and has taught there with much suc- 
cess. His song writing, as he says, has been with no par- 
ticular definite aim, but only as a relaxation, yet the So- 
beski songs teem with a charm not often shown in those 
which come from the pen of more confident writers. Mr. 
Sobeski has been highly successful with his teaching. His 





Cart Soneski. ¢ 


results with pupils have been almost phenomenal. In_ his 
own singing he has been always the student, first attempt- 
ing, then obtaining a firm hold on the modern French and 
early Italian schools, from which he sings so admirably 
But his specialty, if any, lies in the modern romantic 
school, and to hear him is to always want to hear him. 
His strong personality is apparent in his hold upon friends 
and pupils. He is an indefatigable worker in art’s cause, 
and never allows a pupil to feel that he has “finished” a 
song, even after tone production, diction, phrasing and all 
ire conquered, but leads him to think further into the in- 
terpretive side, which he feels is the limitless field seldom 
entered by the average singer. “The breath is 
the thing in all artistic singing. Mezzo voce may be prac- 
ticed until conquered, and good resonant tones are men 
tally heard by the pupil. Direct the tone into the mask, 
then relax the organs of production. Use lips easily, for 
Then the rule, if ruie 
one must have, is simply concentration, relaxation and 
His broad 
communion with principles of art causes Mr. Sobeski to 
be recognized as the true teacher and exemplar of singing 


He says: 


pure enunciation is never labored. 


breath control, with the diaphragmatic support.” 





Jane Reed Not Going Into Vaudeville. - 


June Reed, the violinist, is not going into vaudeville. The 
statements published in some of the daily papers that Miss 
Reed is having a sketch written, for the vaudeville cir 
cuit, is denied by the artist. She says the announcements 
are entirely without foundation. This summer Miss Reed 
will go abroad, and next season she will again play at 
concerts and recitals in this country. 





Schenck and the Telharmonium. 

The regular daily recitals of Telharmoric music under 
the direction of Elhott Schenck are proving a tremendous 
success, Mr. Schenck receiving much praise for the work 
of his artists upon this new and difficult instrument. 
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GOTTFRIED GALSTON'S PROGRAMS 


A Cycle of Five Historical Piano Recitals Given in 


London, Paris, 


Program of First Recital 


© ® 
J. S. BACH 


Capriccio in B flat major 





CHROMATIC FANTASIE in D minor 
*PRELUDE AND FuGvue in C sharp minor 


*PRELUDE AND FuGue in C sharp major 


PreLUpE, FUGUE AND ALLEGRO in E flat major 


CONCERTO in the Italian Style, in F major 


Six TONSTUCKE, transcribed by Ferruccio Busoni 
Prelude and Fugue in D major (Organ) 
Four Choral Preludes (Organ) 


Chaconne in D major (Violin) 





Program of Second Recital 


® @ 


L. v. BEETHOVEN 


Berlin, Amsterdam 





SONATA in A major, Op. 101 


1, Allegretto ma non troppo 
2. Vivace alla marcia j 


SONATA in B major, Op. 106 


1. Allegro 3. Adagio sostenuto 


2. Scherzo 4. Allegro risoluto ( Fuga a tre 


SONATA in E major, Op. Log 
1. Vivace, ma non troppo 
2. Prestissimo 
3. Andante con variazioni 
SONATA in A flat major, Op. 110 
1. Moderato cantabile % 
2 Allegro molto { 
SONATA in C minor, Op. 11 


1. Maestoso Allegro con brio 


2. Arietta—Adagio molto semplice 


and Vienna 


Program of Third Recital 
Q @ 
F,. CHOPIN 





Pweive Precepes from Op. 28 and Op. 45 
\\ VE STUDIES, (Jp 1oO 
IWELVE Srupies, Op. 25 
liikee New Srupies: No lk sharp minor 


No. 2 \ flat. major 
No. 3. D flat major 
Nocturnes in F sharp minor and F sharp major 
)p 48, No ee p. 15, No. 2 
Valses in A flat major and D flat major 
Op 42 )p O4, Ne I 


Polonaise in A flat major, Op. 53 








Program of Fourth Recital 


Q ® 
F. LISZT 


VARIATIONS Uber “Weinen, Klagen” 





FANTASIE AND FuGue on B-A-C-H 


ANNEES DE PELERINAGE (Second Part: Italy) 

1. Sposalizio 

2. Il Penseroso 

3. Canzonetta del Salvator Rosa 

4. Sonetto 47 del Petrarca 

5. Sonetto 104 del Petrarca 

6. Sonetto 123 del Petrarca 

7 
Meruisto WALZER 
HeroiscHer Marscu 


Lucrezia Borcta FANTASH 


LONDON: ° ° ° 
PARIS: ° ° ° 
BERLIN: ° ° ° 
AMSTERDAM: ° 


VIENNA : . ° ° 


Fantasia quasi Sonata (Aprés une lécture du Dante) 


(sOTTFRIED CsALSTON 








DATES 


January 17, 24, 31, February 14, 21, 190) 
March 2, 6, 11, 16, 21, 1907 


Program of Fifth Recital 
J. BRAHMS 


VARIATIONS AND FuGue on a Theme by Handel, 








Op. 24 
lwo RHAPsopies in B minor and G minor, Op. 79 
Four CLAVIERSTUCKE, Op 11g 
1. Inte | 
Int kk manor 
{ C ma 
1 R die—FE flat n 
kicH?T Vases, Op. 39 
} i 1 Theme by Paganini, Op. 35 (tw 
books 


. October to December, 1907 


During Season of 1907-08 
© Wvinter of 1907-O8 


BECHSTEIN GRAND FPFPIANOFORNRT HD 
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GREATER NEW YORK. 








York, March 4, 1907. 

Marks’ third recital took 
last, with 
pianist; Bessie J 
Edith Main, 
Reed, 
Kneen 


tenor 


d Mrs 
t the residence-studio Thursday 
Rafael Nav: 


Ernst Somargren, 


( topher Marl al 
evening 


violinist; 
ind 


\ 
\ 


Harry L 
Mr 
Mark Mr. Reed is solo 
Heavenly Rest 


voice 


W im A. Kneen, ba 


Of the Misses Crosby and in and 


the Church of the 


with much style with good 
covet 


Mr 


paper 


distinct enunciation, these points 
singer 


mportant requisit of the good 
uently) mentioned in 
Spanish air followed by au 
dash and feeling 
Neruda, 

With 
full of 


ation is al 


, with much 
. rgren played his encore, a berceuse by 
The Lass 


was 


Mr. Reed inging of 
lear 


cnute 


Medi 
Mu 
February 28 


and 


Musi 


society of 


er bo] ered an ldre ol 


meeting of the National 
Carnegie Hall 

ic instead of nasty 
The 
paid to hospitals, ete., the effect 


Mr 


wit, 


studio, 


which mce musi medi 


thought behind the ocrety secretary 
matters 
subtle 


played a vio 


ndry other 
wight thoughts and 


Miss Iiske 


the pt yiogue to 


attention 


ind Mr. Ernst sang ‘l Paghiacci.’ 


George G. Trask was in charge of the music 
me 
( Vhursb ist Friday afternoon musical and 
vas in all wa very successful occurring on 
hoiida t permitted the presence of many 
day before was Miss Thursby’s birthday, and 
A filled witn flower Music and recitations 
muted by Edwin S. Belknap, Harvey Worth 
‘ 1 Miss Gordon Kirby, Mrs. John Rooney, 
Birdice B Kernard Landino, Rafael Navas, and two 
ist puy f Mi Thursby, Reba Cornett-Emory and 
Pauline Sternberg, soprancs \lice Gates Wakeman at the 
lea was poured by Mrs. Stewart L. Woodford and 
ie G hose present were from prominent social, 
iterary life 
eS €& 
| y " ! 1 tal at the studio on March 3 
{ ted of varied programs of music and recita 
e Yersin graduates and assistants taking 
t we is the Miles. Yersin The merits of this 
re well known, and need no comment here 
= & 
The Hungry Club dinner of March 2, at Hotel Earling 
found a number of musical guests, among others Zilpha 
Bart \ May Nevin Smith, Lillie d’A. Bergh, and 
n \ us previous occasor Rafael Navas, pianist, and 
et { Landino, tenor, took part. Mattie Sheridan, edi 
Men and Women,” absent for some weeks on account 
{3 ‘ Ww present nd was greeted with applause, the 
re company rising o1 er belated entrance to the din 
et 
\\ P it | every Thursday from 8 to 12 
rhe Crai when musical and literary people are wont 
pitable board. The New York Sun 


f column account of one of these 


Ger \ t whi due time will be chronicled in 
~ 
H “ e piano soloist at the last meeting 
\llied Arts Association in Brooklyn; he played at 
Damon Lyon in St. Paul’s Chapel, 
I lary 13; Was soloist at the Minerva Club 
\V\ lorf-Astoria Hotel, February 24, and at a 
{ iven by Mr Prever in her studio, Central Park 
Wi \ \ t Club affair he was foreed to play 
n em the ladies gave him a vote of thanks 
=~ 
| ibeth | studio musicale at 14 West 
Eighty-fourth street on March §, of. which we shall have 
methi to say in the next issue of this paper. She was 
; ist at the last meeting of the Republican Club, 
H Astor, Febru 8 
Ze i 
Ada Landon Hand's O stra furnished the music for 
e National Arts banquet. and at the Fair for the East 
Side Clinic, at the Waldorf-Astoria Hotel, March 2. Mrs 
Hand ways plays appropriate music, up to date, with 


tandard operatic airs, ete., in refined and enjoyable fashion 


Benjamin Monteith, whose varied activities as conductor 
of several choirs, the Passaic Oratorio Society, teacher of 
vocal music, ete., keep him in the public eye, has recovered 
from a severe illness 

Ss & 

J. Warren Andrews gives his third recital tomorrow 
Chursday, at the Church of the Divine Paternity, Central 
Park West and Seventy-sixth street, at 4 o'clock, play 
ing works by Handel, Tours, Wolstenholme, Widor and 
Mendelssohn. Marion Greenfield, his pupil, will play, and 
Mrs. J. L. Miller, soprano, will sing. 


CHARLES HEINROTH, PITTSSURG CITY ORGANIST. 


Charles Heinroth has accepted the offer of the position 
of Pittsburg City Organist, and director of the music at 
Carnegie Library, beginning Octaber 1, for the period of 
three years. This is the cnly position of the kind in ali 


America. Frederic Archer occupied the position some 


years ago, up to his death, followed, after an interim, by 














Cuartes Hernrorn 


Edwin Lemare, the English organist and composer. The 
incumbent's chief duty lies in giving semi-weekly recitals 
during nine months of the year. 

Mr. Heinroth will go to the dedication of the Carnegie 
Institute Buildings, which cost $6,500,000, and is to be made 
event, April 11, when he will play two 
organ the course of the dedication ceremonies 
Notable representatives of the arts and sciences have been 


an international 


solos in 


invited, and degrees are to be conferred on several visiting 
Sir Edwin Elgar is expected. 

For eleven years past Mr. Heinroth has been organist 
and choirmaster at Ascension Protestant Episcopal Church, 
Fifth avenue and Tenth street, during which time the 
standard of music has been high. The 4 o'clock afternoon 
service has been especially attractive, by reason of the 
many important choral works sung; as a rule a different 
work is performed every Sunday during Lent. The writer, 
who has watched the development of Heinroth during a 
commented on his 


men 


period of ten years, has frequently 
splendid technic, his musical nature, and his high ideals 
So, his musical 
now, to quote his own modest words, he “feels that he is 
really able to do his best work.” Important as the position 
is in Pittsburg, it will be occupied by one fully grown to 
it, and in worthy, dignified fashion. That city is to be con 
gratulated on its choice, and particularly that this choice 
is an American fellow citizen 


interpretation has developed, until 


too, 


Anothern Southern Tour for the New York Symphony. 

The New York Symphony Orchestra will make another 
Southern tour this spring. Festival engagements will be 
filled at Louisville, Ky. and Spartanburg, S. C. After the 
return from the South, the orchestra will assist at the 
music festival in Syracuse, N. Y. These cities and towns 
will be visited during April and the first days of May: 
Springfield, Mo., April 8th; Little Rock, Ark., oth; Shreve- 
port, Ala. roth; New Orleans, 11th; Mobile, Ala., 12th; 





Selma, Ala. 13th; Marion Ala., 15th; Columbus, Miss., 
16th; Memphis, 17th; Louisville, 18th, 19th and 2oth; 
Knoxville, 22d; Asheville, 23d; Spartanburg, 24th, 25th and 
26th; Charlotte, N. C., 27th; Lynchburg, 29th; Richmond, 
30th; Greensboro, May 1st; Salisbury, N. C., 2d; Raleigh, 
3d; Norfolk, 4th. The tour is under the management of 
Loudon G. Charlton. 


Benefit for Emil Fischer. 

A testimonial entertainment for Emil Fischer will be 
given at the Metropolitan Opera House on Friday after- 
noon, March 15. The following artists have already volun- 
teered to appear: 

Mesdames Gadski, Fremstad and Schumann-Heink, 
Messrs. Burgstaller, Dippel, Goritz, Blass, Reiss and Hertz. 
rhe latter will conduct a full opera house orchestra in a 
Wagner program consisting of the first act of “Die Wal- 
ktire” and another act to be announced later, and the third 
act of “Die Meistersinger,” in which Herr Fischer wili 
appear in the part of Hams Sachs, the role which he cre- 
America and with which his has been so 


ated in name 


closely associated. 





Cecil James in Oratorio—-New Bookings. 
Cecil James, the tenor, sang with success in the per 
Paul,’ at York, Pa., some weeks ago 
The following criticisms are from the York papers: 


formance of “St 


Cecil James, the tenor, accomplished the lofty and intricate work 
of the oratorio in a sympathetic but strong manner, which was 
ighly appreciated.—The York Daily. 





Mr. James had considerable difficult work to handle and he did it 


remarkably well.—York Gazette. 


Mr. James, a stranger to York audiences, sang the tenor of the 
oratorio in a highly creditable and pleasing manner.~-York Dispatch 

Some future dates for the singer are March 3, concert, 
Harvard Club, New York City; March 4, concert, Albany. 
N. Y.; March 5, Washington, D. C., Choral Society; March 
9, Rubinstein Club, New York; March 19, Mozart Club, 
Pittsburg, Thirteenth Psalm, Liszt, and “St. Cecilia,”’ Bene- 
dict; March 21, Tarrytown, N. Y., “Olivet to Calvary”: 
March 23, Aeolian Hall, concert, and March 29, Tarry- 
town, N. Y., “Crucifixion.” 





Otto Hegner Dead. 
(Special cable to Tue MusicaL Courter.) 
Lonpon, March 5, 1907. 
Otto Hegner, the pianist, died last Thursday. The re- 
mains were cremated at Hamburg on Saturday. The artist 
was thirty-one years of age. 





Hegner was born at Basle, Switzerlana, November 18, 
1876. He was a pupil of Fricker, Huber and Glaus, and 
made his debut as a prodigy in his native town. He has 
played at concerts in Germany and in England. Hegner 
visited America in 1888, and made a tremendous success 
here, being considered fully the equal of Josef Hofmann 
as a boy pianist. Recently Hegner has been more of a 
teacher than player, and was connected with conservatories 
in Berlin, and later in Hamburg. 


George C. Carrie's Engagements. 

George C. Carrie, the tenor, sang at a performance of 
“The Passion Music” (Bach), in Jersey City, on February 
13, ane the singer was immediately re-engaged for a Lenten 
recital on February 27. Carrie invariably gets a re-en- 
gagement wherever he sings. His February bookings in- 
cluded: 3d, Brooklyn; 5th, Baptist Temple, Brooklyn; 
1oth, Yonkers; 12th, concert in New York City; 17th, 
Brooklyn; 24th, New York City; 26th, concert (Carnegie 
Hall), New York; 27th, Lenten recital, Jersey City; 28th, 
concert Central Congregational Church, Brooklyn. 


Madame De Moss with New York Symphony Orchestra. 

Mary Hissem de Moss has booked the following dates, 
most of them with the New York Symphony Orchestra, for 
the month of April and the first week in May: April 1, 
Brooklyn; 2, Parkersburg, W. Va.; 4, Louisville, Ky., 
Apollo Club; 19, Louisville Festival; 20, Louisville Fes- 
tival; 24, Spartanburg, S. C., Festival; 25, Spartanburg 
Festival; 27, Charlotte, N. C.; May 1, Greensboro, N. C.; 
, Raleigh, N. C.; 3, Raleigh, N. C.; 7, Syracuse, N. Y.; 
., Syracuse, N. Y 


nw 


August Manns Has Passed Away. 

August Manns, the founder of the Saturday concerts 
at the Crystal Palace, London, died Friday of last week at 
the ripe age of four score and three. Mr. Manns was 
born in Germany, but had resided in England for over 
fifty years. He conducted concerts throughout England 
and Scotland with considerable success. During his last 
years, however, the musician lived in practical retirement. 
The degree of Mus. Doc. was conferred on him by Ox- 
ford University. Dr. Manns was knighted in 1904, on 
the fiftieth anniversary of his musical labors in England. 
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A Masical Spring at the University of California. 


Berxetey, Cal., February 25, 1907 


lifornia has arranged for thirteen 





The University of Cz 
musical and dramatic performances during the months of 
March, April and May. There wii! be six symphony con 
certs by the University Orchestra of seventy players, under 
the direction of J. Fred Wolle. The dates of the concert: 
are: March 1, 14, April 11 and May 2 and 9 
Rosenthal will be the soloist at the first concert, playing the 
Chopin concerto in E minor and the Liszt concerto in § 
flat. Mr. Mrs Petschnikoff will assist at 
the fourth concert on April 11, playing the Mozart concerto 
tor On Mr. Petschnikofi 
will also play the Tschaikowsky concerto for violin. Anton 
Hekking is the soloist announced for the fifth concert on 
May 2. Hekking is to perform either the Goltermann o 
the Saint-Saéns concerto at the 
concert on March 28, but the managers are not prepared to 


and 28, 


and Alexander 


violin and viola ihis occasion 


A vocalist will appear 
give the name of the singer at this writing 
-hamber concerts by the Minetti Quartet will oe 
given on March 7, 2! April 4 

April 25 the University Chorus and the University Or 
Professor Wolle, will offe: 
The poem 


Phis 


is a beautiful choral work of modern style, never before 


Three 
and 


chestra, under the direction of 
1 performance of the legend of “Christoforus 
was written by Hoffnaass, the music by Rheinberger 
given in California 


Saturday evening, April 6, the English Club of the Uni 
versity will present an English version of the Sanskrit play, 
“The Little Clay Cart.” day, April 18, the “ 


of Aeschylus will be presented in the original Greek by 


Thurs Eumenides” 


students of the University. Friday afternoon, March 22 
the San Carlo Opera Company, of Naples, will present an 
opera in the Greek Theater. “Aida” and “Faust” are unde 
consideration. 
Music Across the Hudson. 
Jexsey Ciry, March 2 90 


he mid-season musicale of the Hasbrouck School o! 
Music, Jersey City, of which Gustav L. Becker, of New 
York City, is superintendent, drew a large audience that 
filled Hasbrouck Hall on March 1 rhe program pre 


Mr 


and organ; vocal pupils of 


sented pupils of Becker and Moritz Schwarz, piano 


Benjamin Monteith, and violin 


and ensemble numbers, 


pupils of Rudolf Jacobs, in 
and was of a high grade of excellence, both in the choice 
of compositions and in the playing, which brought out en 
thusiastic applause. At the conclusion of the regular pro 


gram C. C. Stimets, the principal of the Hasbrouck Insti 
tute, of which this is one of the departments, announced 
that there had been a general desire, made known to him 
Mr. Becker be 


Becker was brought from behind 


by notes and by personal requests, that 


asked to play, and so Mr 
the 


the when he 


Song” from “The Flying Dutchman” with much success 


scenes to piano, played the “Spinning 


Marie Hall Here for Another Tour. 
Marie Halli 
on Monday of this week opened her tour of concerts at 


arrived in this country on Saturday, and 


Montreal. The English violinist will play in the principal 
cities of Canada, and will have some “appearances in the 
United States on her way to the Pacific Coast, where she 


will sail for Australia. In the Antipodes, Miss Hall is 
booked for many concerts. She will also visit South 
Africa before returning to her home in England 
Luigi Costantino in Concerts. 
Luigi Costantino, the pianist and composer, of New 


New 
Haven, and the local papers said that his fine musicianship 
playing He “Mountain 


his own composition, and selections of Chopin 


York City, was heard on February 23 1m recital in 


made his memorable played 
Spring,” 
and Liszt. Mr. Costantino is going to play in the Waldorf- 
Astoria on Friday for the benefit of St. Mark’s Hospital, 
and he will perform for the first time in America two of 
his 


new compositions. 


Bookings and Notices for Marc Lagen, Tenor. 
Recent bookings for Marc Lagen, the tenor, include 
Seattle, Wash.; Portland, Ore.; Des Moines, 
Davenport. Ottumwa and Keokuk, all Iowa; also Madison 
and River Fall, Wis.; Cincinnati and Toledo, Ohio; 
and Hastings, Neb.; Chicago and Quincy, Ill.; Manhattan, 
Kan.; Portland, Me.; Montpelier, Vt.; Mt. Hermon, Mass. ; 


Surlington, 


Omaha 


London, Canada, and Pittsburg, Pa. Some press notices 
read: 
MARC LAGEN SCORES BIG HIT AT MEMORIAL U. B 
CHURCH 
Mr. Lagen captivated the audience with his sweet tenor voice 
and was compelled to respond to an encore after cach of his 


and with 


mpletely won all of 


numerous selections. His range is wide, his notes clear, 


his perfect enunciation and pleasing manner cx 


bis hearers. Mr. Lagen is young in years, but old in the study of 


his art, and a most promising future lies before him.—Toledo Biad« 
Mare Lagen, tenor, made a very favorable impression on the 
audience with his voice, which is beautiful im its richness. His is 


a clear lyric tenor voice with marvelous carrying qualities, beautiful 


m its fulness. Besides having such a delightfully musical voice 


interpretative power, and in bot! 


Keokuk Gate City 


possesses great talent and a are 


charmingly blended 


An Evening with Elfert Florio and His Pupils. 
successful and 
York, 
his 


Elfert Florio, one of accon 


plished 


the very 
New 


last week at 


vocal teachers of gave a musicak 


residence 


evening of 


Puesday 





SELLA biscu 


22 West Sixty-first street program which { “ 





shows a wide range of compos and styles 
Piano Sok Select 
e Ilelf 
Ouvre tes ye Ma 
Pens« I 
(sustave Vigna 
lin So Hiungarian Rhapsody 1 43 B 
Master Jacob Ritterba 
inflamma R 
ive M ia " Vi m a i 
Louise Mast Ritterba 
Rienzi, Act \ Int i Gehet W agne 
Walkure, Winte Sturme W ag 
M iG smut 
\ Red, Red, Rose Hast 
Robert | 
Cavatina, La Reine de Saba G 
Je taime Ma € 
Bella I 
By Request, | \fricair © Para leyerbe 
I f. E. Flori 
Tannhauser, FElizabett Praye W ae 
Song, Love Me and the World M I 
Mrs. ( Hale 
Nida, Ce \ida Ve 
S zg, | Sweet HBessic F, Gilber 
Ds J. Ega 
It's Better t Laugh Than Be Sighing Donizet 
Marie Chadbourne 
Chanson du Toreador, Carmen I 
Quando ero page Falstaff Verdi 
Fnrix 0 
Violin Solo, Bohemienne, op. 40 \ xter 
Master Ritterband 
Golgotha G. J. Couche 
F. ot nor 
Love, the Pedlar (ern 
Lilian Britton Ega 
Nida, Scene, Fimale LI Ver 
Belia Fisch, Elfert Florio, Enrix Or t 
The studios were handsomely decorated, and it need 


less to add that a very large company of guests and friend 


attended. In a program of such length it is impossibl 
to give individual mention to all the singers The next 
best thing under such circumstances is to sum up t 

features of the singing. Mr. Florio takes a deep interest 


in the success of his pupils, and the allotment of numbers 





to the different voices indicates that their talents have 
been carefully studied by the master. Next to good voice 
placement, the singing was notable for distinct enuncia 


tion, and wherever dramatic expression was required it 
was in no case lacking. The portrait of Bella Fisch 
which accompanies this review, represents one of Mr 
Florio’s talented sopranos. Dr. Egan, one of the bari 
tones, 1s another who deserves special tribute. Master 


Ritterband 


much enthusiasm by his playing 


the assisting violinist of the evening, aroused 


rhe boy is only fourteen 


years old, and is a pupil of Mandel Svet, of Newark, N. J 


Mr. Florio’s numbers were received with prolonged ap- 
plause 
Lucy Pillsbury Sings at the Waldorf-Astoria. 
Lucy C. Pillsbury, a Boston singer, whose musical lif 
hile omewhat retiring mobtrusive, has been 
crowned with va IS Successes ed two New York et 
gagements last week with great success. Mrs. Pillshurv 
has a soprano voice which caused her togoacrossthe 
tic t pertect, w t inv seasons with var 


hnally submitted t 


\fter hear 


aching 








Georg " ; i 

iw her for the e, \ Henschel exclaimed, “You 

ve a voice of ext res ss and purity,” an 
straizhtway ega Suge i tracta vyoman p 
sesses als a nex \ t be tu puaiity and it 
purity has aroused n y comments from connoisseur 
Anna R. Greene's first | ‘ cale, give n the bea 
tiiul East Root e¢ Bagby begar $ rnings,” had 
tor its chiet singer Lucy C. Pillsbury, of Boston 

Mi P l eA rept t i 
SONS I I t lifferet ‘ « vn 

gS Ww idmurable rtistry She enjoys giving O 
scot Old | Old kne und W h mp 

d « ike gran { ch gems, prefa Z 
their presentati t ort description of them, to 
gether with e mtere x t is to thew rigm a 
late Lhese { t tl t gence of singer 
ind make he putable v ‘ ny program. Mr 
Pillsb ry | way n t every w 

1b the ’ She le enviable suc 
eve bl 2 und 1 ent { 

y 2 the ! i 
Waldorf-A prog t eive i 
rpreted Mi } P pt 
wit Che Loreley I d t g \ 
1 group—(a Loch | Old S$ l Love | 
Kind Old Iris! Vi 1 (swe \\ ‘ ale 

d ( ne, | < il Old Eng ga 
talk a " 

j g ‘ wave her er 

tl f iit | r ‘ eT . . } ; 

t ism whe pw Het zing 

| ry aft i ( the Divine Pater 

ity Ne \ ‘ | " t t CCAS! 
cing a rie t ig g ! et 
Thus a B g be ed y a 
1 ed New Y \ 
Sembrich's Spring Tour. 

Mad Sen I pring tour, under t rection 
I lon Char pring festiva gage 
ment a 3 Sparta gz and Syra ‘ ‘ 
uno1 the peat \ t ; ed 
Pr i roy | ! l, Greensbor er: 
lampa, St Augustine Montg C1 erre Ha ! 
Chattar va 

Lillian Vernon Watt in New Bedford. 

| n Vernon Watt wa ne f the ts of tl 

rt zg 1 y tl New Bedford ( ra \ t f 
New Be liord, M it Wat ing al ifia trom l 
(y la : ‘ ( ck, (sori i noma Mozart 
and He he d i tw wit! r Che 
criti Ww New Bedfor pape t M W 
part © progral iplimentary r 

Walter Spry's Chicago Success. 
lelegraph 1 i I { RIES 
‘ Ml 

Walter Spry nt re in ¢ r vesterda Ww 
a great uIccE i he " ene W ppreciati 
Many recalls FE, K 

Charity Concert a Success. 

Geraldine Farrar and Olga Samaroff gave oncert a 
the Waldorf-Astor on Monday afternoon, March 4, it 
7 ff the Home f 1) te B | Ay 
which crowded ! to its utmost capacit anne 
consisted mi entirely {t New York tr fashio 
et, listened to a we irran program, delivered wit 
KI nd taste by the tw t Over $6,000 was reali 
for the worthy purpose that prompted the concert 

National Association of Teachers of Singing. 

Hermann Klein presided at the last meeting of the 





National Association of Teachers of S nging, held at the 
house of the president, Madame A. E. Ziegler, 164 W< 
Forty-ninth street, Friday evening, March 1. Mr. Klein 
made many tiew suggestions in his addre He thini 
it would be well to hold irge meeting of the associa 
tion and have excellent speakers on the subject of voice 


cultivation. Thursday evening, March 7, the associatior 


will hear an illustrated lecture by Dr. Kennefick 
Breathing Apparatus.” Oscar Saenger and Anna Lankow 
have promised to aid the association. New members are 


admitted at each meeting 
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Boston, Mass., March 2, 1907. § 
“The Children’s Crusade” by the Cecilia. 
ne’s legend, “The Children’s Crusade,” produced for 
t time in Boston by the Cecilia Society, under the 
{ B. J. Lang, has left a significant and poignant 
nd weeping impression on all who listened 
ic at Symphony Hall, on last Tuesday evening, 
was the most notable new work of the season 
divers reasons for this production being a bril 
Mr. Lang has always evinced unimpeachable 
nm what he elected to bring out with his Cecilia 
It is an organization which stands for the best 
in tl country, and its gradual development in 
isical taste and. production has been felt per 
by the musical fraternity of the East desides 
wn superb chorus, a choir of children, from the Somer 
chools, assisted. There were also sixty players from 
ton Symphony Orchestra; Benjamin Whelpley at 
org Mary Ingraham at the piano, and the follow 
haracter Ally Mrs. Cabot Morse; Alain, Edith 
pman Gould; a mother, Clara Jackson; the narrator, 
Ormsby in old sailor, L. B. Merrill; the voice 
m high, Earl Cartwright; four women soprano, 
sephine Knight; soprano, Laura Eaton; alto, Josephine 
Martin, alto, Adelaide Griggs. There were many moments 
mph by the chorus, and the children showed admir 
trainmy lhe singing of Mrs. Morse deserves special 
ention, Her beautiful voice and simplicity of manner 
won for her new laurel She has a pure and sympathetic 
pra f flexible range and full of dramatic touches, most 
pleasantly recalled when she was a pupil of Frank Morse, 
nN seasons pa later she did some brilliant work under 
the late Signor Bimboni, in the School of Opera, of the 
New England Conservatory otf Music, and recently coached 
with Mr. Lang The other usts did excellent work 
J & 
Wallace Goodrich Succeeds B. J. Lang. 

As it has been of considerable interest to the East at 
ul is to whe would follow as the conductor of the 
Cecilia Society after B. J. Lang’s retirement, THe Mu- 

Courrex representative has been informed that the 

ector ive chosen Wallace Goodrich, who is at present 
conductor of the Choral Art Society, and of the an 

f val the Worcester County Musical Association 

the Jordan Hall Orchestra, which was organized and 
conducted by him during the present season. That there 
we everal “dark horses” does not mean that the wrong 
nan has been chosen, and the fact seems indisputable that 

J. Lang’s resignation, after thirty-one seasons of ac 
tivity in behalf of the Cecilia Society, may mean, with the 
change, a renaissance in musical affairs in Boston, how 
ver broad the regret that so able a musician as Mr. Lang 

1 reti 
@ €& 
The Boston Symphony Concert. 

Dr. Carl Muck chose the following pregram for the 
ixteenth concert of the season 

Debussy 
I Dawn | Ni t e Occea 
I iW 
f the W he Sea 
) W I) A. Rit 
Ml W Li 
0 R Car Rerli 

Of Deb y highly imaginative music much has been 

vritt and said. Its mood producing charm on even the 
2 i bsolute. It paints in soft pastels distant land 
s cape ome so far away they are mere colored impres 


a vision in sound of strange 
one time or another had, 
express. He dreams fragments 
receives an individuality. The 
sketches of “The Sea” were played in a. bewilderingly 
fascinating vein by the orchestra. There were no gaps 
but the sea, in all of its moods, was brought straightway 
before an audience which sat enthralled with ‘the spell 
which the exquisite music wove about them, There were 
impressive pictures. Ritter’s music failed to appeal. It 
almost an intrusive thing when the orchestra 
began. The Liszt and Berlioz numbers did not suffer by 
being played as the finale. The themes were engrossing, 
and Dr. Muck brought out strength, yet sensuous beauty. 
(he whole program was brilliantly performed. 
Et 
An Attractive Suburban Program. 


A suburban concert of unquestionable merit was given 


of a dream; others, 


fanciful things we all have at 


s10ns 


unable to 
rhythmically, yet each 


but were 


seemed 


on the 28th by Myra Safford, soprano; Katherine Ricker 
alto; Joseph Viau, tenor; Charles Delmont, bass, anc 
Margaret Gorham, pianist. There was a miscellaneous 


program in which Miss Sefford, who is the soprano in « 
“Queen of Sheba”; Mr. Delmont 
“Pagliacci”; Miss 


Lynn church, sang from 


gave the prologue from Leoncavallo’s 
Ricker gave Saint-Saéns’ “Amour Viens Aider”; Mr. Viau 
sang “Celeste Aida,” Verdi; Miss Gorham played Liszt's 


responding to an insistent en 
and the quartet sang 


fourth Hungarian rhapsody, 


core with Dvorak’s “Humoresque,”’ 


several numbers 


“In Fairyland,” a song cycle, written by Orlando Mor- 
gan, and consisting of solos, duets and quartets, consti- 
tuted Part II. Miss Safford, who has studied only with 


F. W. Wodell, owns a voice of real beauty, it being a 
high lyric soprano of that pearl like variety and which 
did charming justice to the opening’ solo of the cycle. 
There was musical feeling evident in all of her work, and 
she should feel encouraged to continue her musical studies. 

Katherine Ricker is a professional to whom Boston has 
justly been kind in its due appreciation of her command 
of tonal production, diction, phrasing and many essentials 
of artistic singing 

Her solo, “Shed No T perhaps, did not fully invite 
her best work. Its very spirit of joy seemed scarcely ap 
propriate to the singer’s powers as a contralto. But in 
the singing of the Saint-Saéns number she was splendidl) 
effective. 

Charles Delmont is another whom Boston recognizes as 
a bass singer of exceptional artistry. His voice is of broad 
beautifully vibrant and musical, and his taste in 
its use is flawless. He sect the audience on fire with his 
magnetism almost before he had begun to sing, and when 
“Robin Good-Fellow” was half through the audience was 
akin to a bevy of Latins instead of a New England crowd 
He was brought back and had to repeat the song which 
showed his powers to admirable advantage. His singing 
of the “Prologue” Mr. Viau, while a 
tenor of refinement, hardly realizes what he is capable of 
He fails to find his organ fully responding to his own de- 
Miss Gorham showed a definite touch of artistry 
“Humoresque,” and her accompani 


“ar,” 


range, 


was iikewise good. 


mands 
in her playing of the 
ments were excellent 
eS & 
Final Concert by the New Orchestra. 

The third and final Jordan Hall orchestral concert, Wal- 
lace Goodrich, conductor, showed this new organization in 
the most favorable light yet apparent, and proved conclu- 


sively that Mr. Goodrich and his orchestra have come to 


stay. 1 he concert + Situs out a (artes audience compared 
with those of the previous concerts. 
The program was as follows: 


Overture to La Part’ du Diable.......5.~--.-se enc senreenes Auber 
Adonais, Elegiac Overture .......26 sec ccnncrccccecence Chadwick 
Daemce Beene .o.ccccticcsvenencesedconcsvsevegsesnseeess Glazounoft 
Symphonic Variations for Piano and Orchestra...... César Franck 
Mr. Gebhard, pianist. 
Romance, from Music to Conte d’Avril........--.--+++ee00 Widor 
In the Village, from the suite, Caucasian Sketches. .Ippolitoff-Ivanoff 
Polish Festival, from the Opera Le Roi Malgre Lui...... Chabrier 


With the exception of the overtures by Auber and Chad- 
wick, these pieces were played for the first time in Boston 

Heinrich Gebhard was the assisting artist in César 
Franck’s “Symphonic Variations,” and in this he showed 
himself a sincere lover, hence a reader of Franck’s com 
position, which portrays marvelous technical beauties and 
which were most skillfully and exquisitely unfolded by Geb- 
hard’s poetic head and fingers and the orchestra—all under 
a Goodrich baton. Mr. Gebhard was recalled several times 
for his playing which, more than ever, seemed to establish 
him as a great artist. The program as a whole pleased 
the audience, making the final impression that Wallace 
Goodrich is a musician of worth and judgment; that he 
has proved himself capable of handling the kind of pro- 
grams he essayed to present with the head of a master, 
and that the Jordan Hall orchestral concerts are probably 
a fixed feature of Boston's musical life in the future. 


eS & 


Clara Tippett's Pupil. 

Grace Horne, a pupil «ef Clara Tippett, 
ing demonstration of Mrs. Tippett's ideas as to correct and 
pleasing vocalization in a recital of children’s songs at a 
recent birthday festival when crowds of children, and older 
people, as well, were sung into ardent admiration by Miss 
Horne’s cunning numbers. The fact is. Miss Horne had 
only recently added to her repertory a set of songs agree 
able to children’s ears, and this, as suggested by her teach 
er, Mrs. Tippett, and when she was importuned by those 
arranging the affair to give “something for young people.” 
this young woman felt that her teacher’s advice had not 
been in vain, and found herself vocally equipped with such 
“The Moon” and “I Have 
Constance Tippett, a 
London; “Solar 


gave a charm- 


charming little nonsense gems as 
a Lively Little Friend,’ both 
daughter of Mrs. Tippett, and now 
Monday,” by Lunt; “The Minuet,” by Fairlamb; ‘The 
Snow Man” and “Fair Weather,” both by Benjamin 
Whelpley, and “I Once Had a Sweet Little Doll,” by George 
Nevin. Miss Horne scored a big success with her pretty 
voice and dainty interpretation. 
CE 
A Wood Studio “ Morning.” 

Anna Miller Wood's “class mornings” are attracting gen- 
interest. Various pupils appear before friends and 
give such satisfactory results as to always crowd Miss 
Wood's studios the following Wednesday with another set 
of admirers. Last Wednesday morning ‘Nativa Mande- 
ville, a young Canadian girl who has been a pupil for sev- 
eral seasons, sang, showing much gain in purity and vol- 
ume. Miss Wood says of her: “She always did brilliant 
things easily.” Miss Northrup, who has a beautiful con- 
tralto voice and at present holds a position in the First 
Baptist Church in Providence, R. 1, was to have shared 
the program, but, being deterred, Miss Wood filled her 
place, to the immense pleasure of her friends present. Both 
of these girls have studios and are teaching with success. 
Some of the songs sung at Miss Wood's “morning” were: 
“The Swallows,” Cowen; “May Day,” Mathew; “Spring,” 
Henschel; “Schmerzen,’ Wagner; a group from Strauss, 
Godard’s “Embarques-vous,” and a couple of dainty Mas- 
senet songs. 


by 
in 


eral 


we & 
The Boston Singing Club Concert. 


The Boston Singing Club gave its second concert of this 
its sixth season, with H. G, Tucker conducting, in Jordan 








Katharine 


The English Pianist 


The Boston Press. 
Debut with the Sym 
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“Her performance was one of rare brilliance.’ 





- Boston Daily Advertiser. 


"Boston Herald. 


{ Miss Goodson !s avatiable for a limited number of ¢ 
ments. For particulars as to Dates, Terms, Etc., Ad —~ 


“The wildest applause and foal 


GOODSON 


on the occasion of Miss Goodson’s American 
hony Orchestre, January 
after recall followed. Ww. 


‘An artistic temperament of vitality cand poise.” —Boston 
“She 


Sand 19, wae 
@ most cordially join in the popular verd 


was recalled several times amidst loud plaudits, and Dr. 


Muck smiled as though he enjoyed the tributes of ym bestowed upon the English visitor.””—Boston Globe. 
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Hall, on Wednesday evening, February 27. Teresa Maho- 
ney, soprano; Paul Fox, flute, and J. Phair, horn, assisted, 
with Mary Chandler, pianist, and B. L. Whelpley at the 
organ. Miss Mahoney is a soprano new to Boston ears, 
but sang creditably. That Mr. Tucker has brought the 
Singing Club to a higher grade of work is true. The bal- 
ance is better, and the general effects more artistic. The 
program included choruses, part songs and solos, and some 
of these were given for the first time and with excellent 
effect. “Chere Nuit,” “Hay Mak 
ing,” Needham; “The Lass With a Delicate Air,” Arne, 
and “Where the Bee Sucks,” 

The Boston Singing Club has a number of good singers 


The soprano solos were 
Sullivan. 


in it, and is in a flourishing and encouraging condition 


rhe concert just given was the last in the season's series 


and was enjoyed by a most appreciative audience 


oe 
= ve 


Laura Van Kuran in Italy. 
Laura van Kuran, a former Boston girl, and for nearly 
four seasons a pupil of Clara Munger, writes spontane- 


ously from Italy, where she has made a brilliant success in 


opera. Of her “Lucia” performance she says: “In my 
wildest dreams I never expected to be so well received.” 
he general press was extravagant in its praise of Miss 


van Kuran, and tells of men in the audience who arose and 


shouted “Brava!” when this girl was called out again and 


again. Miss van Kuran is most pleasantly remembered for 
her beautiful soprano voice while with Clara Munger as a 
, 


pupil. Later she took up the study of dramatic and Del 


sarte work with M. Giraudet, and attended the lectures by 


Philip Hale given at that time in the Whitney School, and 
which she found so instructive 
his young singer’s many Boston friends will rejoice 


that she has been so well received by Italian opera lovers 
manager who 


abroad for a 


She was immediately re-engaged by a was 


delighted with her singing. She has been 


couple of seasons with her mother, studying earnestly un 
der a master in Italy 
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Stephen Townsend's Recital. 
lownsend’s song recital at Steinert Hall 
He sang Schubert's “| 


sug 


he 


Stephen 
gested many artistic qualities 
Post,” “The Trout,” 
Mozart's “Mentre ti Lascis” ; 


“Faith in Spring,” “Restless Love’ 


Franz’s “Spring and Love, 


‘Love and Spring,” “The Lotus Flower’; Brahms’ “Wie 
Bist du Meine Koenigin,” “Feldeinsamkeit”; Strauss 
“Dream in the Twilight,” “Ah, Love,” “Heimlich Auffor 


derung”; Converse’s “Bright Star”; Heinrich’s sonnet and 
Who Knows?”; Mendelssohn’s “On Wings of 
“Spring Song” and “Hunter's Song.” 

Mr 
ing. He 


Song,’ 


fownsend has always given pleasure with his sing 


arranges an admirable including most 


He 


Even in years past, when his method was neces 


program, 


singable songs. relates his stories with a definite 


charm 
contin 


sarily less flawless than now, he had a generous 


gent of admirers of his singing. The interpretive side of 
singing has received close attention, and in this he excels 
Che converse composition caught all with its beauty, and 
Who Knows?” by Max Heinrich, proved even more pop 
ular. There was a very applausive audience of musicians, 
and song loving friends. Max Heinrich accompanied wit’) 
delicate and artistic beauty. 
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Carl SobesKi's Pupils’ Recital. 


The Carl Sobeski studios at Huntington Chambers were 
crowded with friends and patrons on the evening of the 
28th, to hear some pupils’ interesting work. There were 
irst and second year singers, assisted by Elisa Worthley, 
oprano, Irene Osborne, pianist, and Mr. Sobeski him 


The se 


the part of 


pupils showed most painstaking training on 
Mr. Sobeski, 
strating his ideas of singing through pupils in a short time 


self 
who has the faculty of demo 
Elisa Worthley, who has a beautiful soprano voice trained 


almost entirely by Carl Sobeski, sang with admirable finish 
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an aria from “Aida,” one from “Lohengrin” and from 
“Cavalleria Rusticana,” and in duets with her teacher. In 
the first she showed all the dramatic beauty of her voice, 
and was rapturously recalled. Mr. Sobeski’s rein- 
stalled him, if possible, in his pupils’ eyes as the 
master, his songs being “King of Lahore” (Massenet) and 


songs 
true 


Giordani’s “Caro Mio Ben.” 

Other numbers dy pupils were: “My Heart at Thy Dear 
Voice,” “Daisies” (Hawley), “Lascia ch’io Pianga” (Han- 
del), and “At Twilight” (Nevin). 
but a most sincere and creditable performance 
appearing were: Gertrude Hanrahan, Elmer Atwood, Mrs 
\. H. Williams, David Cameron and Elizabeth Hawkins 

Miss Osborne's piano work was of especial aid to those 


There was no display, 
rhe pupils 


nging, showing real musical feeling in all of her ac 





companiments. 
ee 
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The First Dolmetsch Concert. 
Chickering & Sons are responsible in part for the delight 
Hall on 


gave a 


lovers in Chickering 


Arnold 


cert which consisted of English music of the sixteenth and 


given a few real rimsic 


Dolmetsch con 


Wednesday evening, when 


seventeenth centuries, the instruments used by him being a 


lute, a “chest” of six viols, each of which was of great 


antiquity, and a clavichord recently made by the Chicker 


ings under Mr. Dolmetsch’s direction 

Chis man’s former appearances in Boston established the 
fact that he was a typical exemplar of the old school. He 
passionately loves these old instruments and knows their 


history in full, so that a rare evening is in store for those 


who like to ramble with art in past centuries. Some of th 


instruments used dated in manufacture back to 1550, whil 





others were relics of the seventeenth and eighteenth ce: 
turies. The program was of rare interest, although a trifle 
long. There were selections on different instruments by 
Mr. Dolmetsch, while Mrs. Dolmetsch varied her part of 
the program by playing on as many as three different 
struments The songs by Alfred Denghausen were ad 
mirably given. Edith Nichols, a high soprano, gave “The 
Cuckoo” and “Sweet Echo,” and was heard to advantage 
with Mr. Denghausen in a pastoral duet. The next 
cert is on March 13 
@ €& 
BOSTON NEWS NOTES. 

Margaret Gorham, soloist and accompanist, has booke« 
a number of attractive engagements. On the 20th she as 
sisted Bertha Wesselhoeft Swift, the singer, in a musicale 
while on the 27th she accompanied Messrs. Hess and 
Warnke in the Boston Symphony Quartet, and appeared 
both as soloist and accompanist in a Watertown (Mass 
concert on the 28th For March and April Miss Gorh 
has already made the following engagements: March 4, a 
musicale at Milton with Bertha Wesselhoeft Swift; March 
it, with the Helen Reynolds Trio, at New Bedford; Mar: 
16, recital at The Tuileries with Miss Swift; March 19 
with the Helen Reynolds Trio at Waverly; March 25 
cert at New Sedford Apri s vith Willy He it Ne 
Bedford; April 18, concert at Milton 

@ & 

Helen Kellogg, a young Western singer and a pupil fer 
everal isons of Charlotte Greene ing at priva 
musicale on last Monday itfernoon Her voce ! 


harming purity and resonance, and it wou 


ing girl has a future of significant interest. Her song 
were: Hastines “Red, Red Rose Arthur Foote Milk 
maid’s So Hammond's “Recompense { t D 
mont and Fe Freeman seng ume progra 
und were very pleasing, the former giving Faust R 
manzes and “Faites lui mes aveux ind t nber fro 
Les Huguenots.” Miss Freeman is booking numer 
gagements, as her fresh voune voice commands gener 
:dmiration Charles Bond. of Commonwealth avenue. ha 
engaged her to sing at another of his musicals ind 
has been solicited by many friends to give a recital, whi 
event is booked for an early date in Marcel 

fS 

Mary A. Stowell’s Ikley Studic ive been the rende 
vous of musical people on cert afternoons | 
pupils play a program of musi On the 23d Esther W 
on, Marie Clark, Mary Morrison, Bernice Fisher, Floren 
Forbes, Margaret Sullivan, Mary Ferguson, Lillian Haw 
ey. Laura Henry and Miss Stowell herself gave a mo 
attractive set of piano numbers The progra: pene 
with Mozart's ronde in D, followed by Tours’ romance 
\ flat, Schuett’s etude “Mignonne Grieg’s “Bridal Pro 

ssion,” the first movement of Schubert's sonata in A 
tinor, Chopin's ballade in A flat, and closing with Schu 


mann's “Zwei Romanzen + flat minor and F sharp major 


nd the { apricen Brillant Mendels« i for t 
pianos 
fe 
The Boston Lyceum Covrse at Tremont Temple had for 


February 25 the Strube Orchestral Club and the contralt 


\delaide Griggs Harriet Westcott was the accompanist 
The program was admirably carried out, Gustav Strube’ 
Orchestra giving splendid satisfaction. Their numbers 
were Herold’s “Zampa,” Grieg's “Solvejg's Song” and “Nor 


wegian Dance,” selections from Wagner, Delibes, Thomas 
Schumann, Strube, Brahms and Bizet. Miss Griggs sang 
an aria from “Samson end Delilah” and the 
group “Without Thee,” d’Hardelot; “The Sea,” 
Dowell, and “My Lover He Comes on the Skee.” 
x 4 Zw 
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Anthony, whose brilliant tour with Madame 
j 


following 
Mac- 


Charles P 


Nordica is stl] 


recalled, gave a recital at Mrs. Bradley's 
Commonwealth avenue residence on February 24 Mr 
Anthony was assisted by Mons. Gilibert 
Gt ee 
= & 
rhe pupils of Ray Fiael gave a program of songs at 
Sheafe Hall on the evening of the 28th. Tue Musicai 
Covurrer’s representative well recalls a recital some two 
seasons since given by the Finel pupils, in which there 
was an admirable attention given to enunciation, aside 
from good, pure, well focused tone. Mr. Finel shows 


judgment in not allowing pupils to sing in public until a 
has been attained, and all to 
Gold 
Vera de Liege, a young 


certain degree of proficiency 
a pupil showed careful and sincere training. E. E 
ston, a pleasing basso cantante; 
girl with a beautiful lyric soprano; Clarence Stewart, only 


cighteen years old, with a voice of promise, and Grace Mil 





ler, who owns a dramatic soprano, sang far beyond the 
average pupils’ level Che Hesperides,” a cycle of songs 
presumably new in America, and produced for the firs* 
time in Boston, was a happy feature of Part II rhe 
choruses were most effective done for pupils, and a larg: 
ind apparently we p! 1 audience again testified to Mr 
Finel’s success as a t ! sInging 
ee eS 
An Eben Bailey pupil ird from is Nelson C. Davis 
who has just been engaged mass soloist im the Unitarian 
Church of Brighton Evelyn Jordan J m, of Prov 
dence, another most p sing pupil of Bailey, has been 
ngaged to sing the pra 1 Haydn's “Seasons 
give! Jules Jord n M field Marcl 
eS €& 
Pauline H. Clark. w recent opened her studi 
t Hotel Clur Boylst ect, had a very pleasant 
At H r n | Mr Brackett prano at the 
1 South ¢ ! g im a duet most irming Mrs 
Hunt a sal \ ung sit ust { i couple of 
ears t ! B it M Ree wav ck mot wits 
i tic worl H 1K is of espec beau and 
while t, | juals whit W undoubtedly place him 
$ ata ite wv the 1 Hi | hisher wa 
a memorable number Lis }. Low, t npanist, ce 
lightfully sympathetic and musical, was of especial aid in 
the success of the ng Jack G er, tenor, well know 
n connection with tl Bank Officer w md Georg 
PI il a stor ‘ 2 the |! ince ! ep grain 
~ 
In ah organ recital @ n February 28, at 4 P. M., at 
Emmanuel Church | Arthur S. Hyde, Adolph Bak, vi 
lmist, and Heinrich Schu er, harpist, will assist \ nus 
ber on the prog 1 f speci interest was Devotion 
with violin, harp lor yannt t. and writt 
William Lymar |] v1 f nna the First 
( hurel { Christ cient at 
Wrytna Brancne H ON 
Stender's Extended Western Tour. 
he growth and artist progre {i | la St ler, ti 
pra 1 ter price lugeme Pap 
penheim, and t er larg t ff d Ambitx 
ent ast ! er t w pertect 1 whatever 
c i the y ga t i : ! ratified with 
t the present ] r futur Midd f last month 
, for f Jor th ¢ date 
ked: Vas ‘ ( f Victor ebri 
7 1 na 7] Seatt | \ 7 tjiwm 
Februar ~ Port () ! i dl there 
tte P Spor I { ( deorche 
Salt Lak City a Milw Kee 


Saved Baby Lyon’ s Life 


Awful Sight From That Dreadful Complaint, Infantile 
Eczema— Mother Praises Cuticura Remedies 





“Our baby had that dreadful complaint, Infantile Fez 
1 which afflicted t i ral month commenct 
at the top ol his he and at last vering whole | 
His sufferings were untold nd constant misery; in fact, 
there was nothing we would not have done to hav: 2 
him relief. We finally procured a f et of the ¢ 
Remedi ind m about three « { day e beg t 
show a brighter spirit and really laughed, for the first tir 
n a year. In about ninety days he os ft t 
Praise fe the Cuticur Remedi is anlwa 
ereatest pleasure, and there thing y hat 
could say in their favor. for the it i 

te, for he was the most awf t that I « 
prior to the ‘treatment of the Cu Remedies, Mr 
Macbelle Lyon, 1826 Appleton Ave. I Kan.. I} 
1B, igus.” 
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program is to be played 
August, of 


February 


Friedrich Saxony, whe 


Gewandhaus in ever 


rehearsal wa accustomed 


Wagner 


obligat: 


publi played at the 


our this morning The program embraced the 


Huldigungsmarsch 1 soprano aria with flute 
indel’s “L’Allegro, il 
Margareth Siems, of 
iXimiilan 

Arthur 
» from Mendelssohn's music to “Midsummer Night's 
Bell scein Delibes’ 


inn B No 


) 
ed il 


flute 


d piano, from f Pensieroso 
Voderat sung by 


bligato played by M 


Prague; 


Schwedler, piano accom 


ment, as usual, by Nikisch; the nocturne and 


legende from 


flat 


Lakin ind the Schun major symphony, 


well in 


h sounded immensely 


that Nikisch 


conditions prevail, as in the Ge 


the re 


mare 


et solid interpretation gave it, for in 


fine acoustic 
| hearing the horns and cym 


The Mendelssohn 


ture, in indescribable 


\ ndl iu one doc snot mi 


ba pert scherzo was 


rm occasion ill 
' 
I 


d entirely as a mini; delicacy 


playing was plastic in the so that 


extrem 


followed by the 


humann 


c and phrasic outlines could he 


hand Thus one 


tor 


easily as with a printed 


score in 


laying fit a king 


nt correctly 1y that it was p 


one of unusual quality in the 


use for these coloratura selec 


But ‘t has great power as well. Her use of it was 


leal, in so far as there was a disposition to force 
full voice 


-- 
J 


into the 
-_, 
—— 


Thomaner Chor, Saturday 


works by Bach and 


the 
, 
ony 


} 


nh ¢ 


fternoon, Februar 16, brought 


Brahm Thev included two Bac horal vorspiel settings 
Christe, aller Welt Trost”; Bach's “Dic 


d the Brahm W das 


bittre Leidens 


Licht gegweben den 


arum st 


ft & 
- . 
1 


iM 


ena Gerhardt, who ts at present 


of the ustest concert and recital sopranos in Cryer 


Kaufhaus, February 12 
Nikisch 
Liszt, 
Strauss 


recital in the 


rthur The program had 


by Brahm two by two by Wagner, one 


tikowsky and Weingartner, also 


iree by Hugo Wolf 


In this recital the artist showed het 


f to be me f the few typical German singers who care 
thing for bstract vocal beauty as a contribution to the 
ient of a program. Her voice is a very good one 
fy nature It is under almost ideal treatment and as 
he ha unusual wealth of mood besides the finely 
olished legato style for the Brahms and sundry lyricism, 
t it ne of the most enjoyable that Leipsickers 
\ ld out house and a most fashionable 
were items of the occasion. Nikisch was as usual 

t n ter ccompanist 

eS & 
‘ uth Philharmonic concert under Hans Winder 





February 20, 


Lerpsic, 1907 


stein brought two Liszt symphonic poems and two con 
was followed by Franz Mik 
orey’s A major piano concerto, played under his direction 


certos Liszt's “‘Mazeppa” 


by his sister, Carola; the Dvorak ‘cello concerto, played 
by Pablo Casals, and Liszt's beautiful “Les Preludes.” 
lhe Mikorey concerto was the novelty. It has been for 
two vears in the catalogue of C. F. Kahnt and has had 


numerous performances. But the composer decided that 
it was too long in the original form, consequently they 
The 
work brings up the practical question as to whether a pleas 
occasionally in the dialect of Wagner and 
condemned or placed under recom- 


played on this occasion from a revised manuscript. 
ing discourse, 
Schumann, is to be 
mendation to artists who are looking for a new medium 
that sounds and plays well. Mikorey has hot employed 
deep intellectual powers in this, but he has come into the 
work with a free going enthusiasm that is calculated to 
take the public along, and this is what the artist is gen 
erally looking for. And it is true that in the largo, com- 
prising the middle movement, the composer has a plain 
invention of piano figuration over a sustained orchestra 
that is absolutely warming. It looks to be as good as Men- 
delssohn ever wrote Joth the first 
contain much brilliant passagework, and aside from the 
borrowed dialect above mentioned, the composer has shown 
Who 
find 


and last movements 


himself decidedly the inventor of his own thesis 


is there to defend such music? Do we occasionally 
even a good artist who needs such a medium of expres 
Do the and all of the 


d'Albert concertos belong in the same class? Is this more 


sion? Rachmaninoff, Sgambati 
useful than either, with the exception of the second by 
Rachmaninoff? Is it necessary that one shall always come 
with a brand new manner of speech in order to entitle him 
self to a hearing? But practically—how about 


All answers to be addressed to the puzzle editor, but 


Ideally, yes 
it? 
don’t bother the Leipsic office 
Mikorey conductor at 
resides there, though she was principally trained in Munich 


is city Dessau and his sister also 
She played this concerto with consummate skill 1m all its 
technical and musical detail, earning very cordial recogni- 
tion from the public Casals played the Dvorak superbly 
and in keeping with his standing as one of the most in 
The or 
for 


The 


teresting and satisfying ‘ecllists before the public 
chestra itself to be 
the work of the evening, exclusive of this concerto 


showed in commendable routine 


artist arrited too late for rehearsal 
fe & 


lhe third Conservatory Pritfung on February 15 had the 
following program 
G. Merkel’s D minor sonata for organ, played by Frank- 

Roeser, of Coburg 
F. David's E flat concertino for trombone and orchestra, 
vlaved by Ernst Gaetke, of Cloetz, Saxony 

\llegro from Klengel’s D minor ‘cello concerto, op, 20. 
No, 2, played by Heinrich Brambilla, of Odessa 

Romanza with orchestra “Voiche sapete,” from Mozart’: 


lin 
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WILL INSTRUCT 


advanced singers 
(ladies and gentle- 
men) in musical 
style and in reper- 
tory of the opera 
and concert. 
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“Marriage of Figaro,” sung by Marie Lang, of Teplitz, 
Bohemia. 

Mendelssohn’s “Rondo Brillant” for piano ard orchestra, 
played by James Whittaker, of Chicago. 

Saint-Saétis’ A minor concerstiick for violin and orches- 
tra, played by Grace Burrows, of Cheltenham, England. 

Songs with piano—Beethoven’s “Wonne der Wehmuth,” 
Franz’s “Er ist gekommen,” Grieg’s “Ihr verblithet, stisse 
Rosen,” and Strauss’ “Wie sollten wir geheim sie holten,” 
sung by Maria E. Orthen, of Jersey City, accompanied by 
Wolfgang Lenter, of Hildesheim. 

Second and third movements of the Rachmaninoff sec 
ond piano concerto, played by Esperanza Lothringer, of 
Buenos Ayres, South America. 

The Rachmaninoff concerto, represented above by two ct 
its parts, arouses debate among musicians. Some say it is 
not very zood music, while others think it only a degree or 
two less important than the Tschaikowsky B flat minor. 
Whatever justice there may, be in specific charges of fauit 
or weakness, there is much evidence favorable to the con- 
certo. In keeping with the foregoing thought, artists who have 
temperament and who have acquired technic are generally 
looking for something to play, and this work does give an 
artist the chance he is looking for. Its faculty of sounding 
extraordinarily well is designed to win the public. With 
the artist and the public once firmly in league, the critics 
are likely to be snowed under, just as they have been at any 
time within the last hundred years or more. The young 
girl who played the two parts of the concerto has a fine 
talent. She is a pupil of Josef Pembaur, Jr. Her plans 
for the future are not known, but she will probably remain 
for some months’ further instruction. 

€@ €& 

Miss Orthen, of Jersey City, who was among those to 
appear in the third Prifung at the Conservatory, came to 
Leipsic about ten months ago upon the advice of Heinrich 
Zoellner. She continued her under Frau 
Hedmondt. In addition to the song Priifung made last 
week, she will probably have an important role to sing in 
one of the operatic Priifungs that are given later in the 
old City Theater. Meantime, she has been engaged as 
soloist in a concert of February 26 at Weissenfels, where 


vocal studies 


the Lehrergesangverein will unite in a concert with the 
Leipsic Lehrergesangverein under Prof. Hans Sitt. There 
will be a total of 250 male voices there. Miss Orthen will 
sing the Mozart “Voi che sapete” and the songs by Bee- 
thoven, Grieg, Franz and Strauss. Her voice is generally 
considered one of the very best that are now in training at 
It is, in fact, a very fine organ, coming 
She has talent, and she 


the Conservatory. 
into a high state of training. 
should have a good career when she shall have acquired 
the necessary working repertory. 

ee & 

James Whittaker, who played the Mendelssohn “Rondo 
Brillant” in the same Priifung, was spoken of in this corre 
spondence some weeks ago on the occasion of his first 
playing the same work with the Conservatory Orchestra 
He is a mere boy and plays as a boy, but there is a well 
balanced talent the recent performance 
showed fine detail of interpretat‘on that was eminently 
adapted to Mendeissohn. His father is James Whittaker, 
of Chicago, now private secretary to Gov. Charles Deneen 
at Springfield. The youth's plans include a brief residence 
and continued study in Paris, in company with Mrs. Whit- 
taker and her two very young daughters, who are also 


indicated, and 


studying 
oe 
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At the regular service of the Leipsic American-British 
Free Church Sunday morning, February 17, Kar! Klein 
played as solo violin offerings Godard’s “En regardant le 
Ciel” and the well known air from the Bach suite in D 
In the Godard number he had the accompaniment of his 
mother, Mrs. Bruno Oscar Klein. This church, under the 
pastorate of Rev. Mr. MacHatton, has recently organized 
a chorus choir. It is the aim of the pastor to centralize 
and as far as possible organize all of the resident English 
speaking population here which has no adherence to any 
other local church. The Church of England has had a 
branch in Leipsic for many years. It is under the pas- 
torate of Rev. Mr. Schofield. 
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Lily von Markus gave a piano recital in the Kaufhaus 
with the Schumann “Kreisleriana,” the W. F. Bach-Stradal 
D minor concerto, Chopin numbers and Liszt's “Mephisto” 
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waltz as the most important material, though in the many 
solu pieces MacDowell’s “Shadow Dance” and the Chopin 
Joseffy study in thirds were included. The artist showed 
herself gifted with much of the fine fantasy necessary for 
an interpreter of Schumann and Chopin. In the “Mephisto” 
waltz she had further the gifts of a virtuoso at her dis- 
posal. On the whole, it was a recital conducive to much 
Like 
was recently reported from here, Fraulein von Markus was 
lonke at Lately she has 
been under Emil Sauver’s instruction 


comfortabic enjoyment Alice Ripper, whose recital 


for years a pupil of Budapest 


She has already played 


four times in London, in Paris, Berlin, Vienna and other 


Continental cities Evocene E. Simpson 


Marjorie Sherwin at Buffalo Club. 
Marjorie Sherwin, the American violinist, was very suc 


cessful in her appearance at the concert and reception 


given by the Buffalo Club February 22. These were her 


numbers: “Allegro Moderato” (from first concerto, Vieux 


temps ; Tenaglia; “Piece Romantique,” Dvorak 
“Rondo The “Miss 


Sherwin played with magnificent technic and reading.” and 


aria, 


des Lutins,” Bazzini Express said 








the Times compliments this paper by reproducing in full! 
our notice of last autumn, as follows 

Marjory Sherwin made her first appearar since her return 
from abroad and her violin numbers were heard with great pleasure 
With faultless technic and a presence ngularly graceful, modest 
and dignified, Miss Sherwin ssesses, above all, that rare poetic 
temperament and rich depth of feeling ble her to speak 
through the medium of the violin, and to interpret and deliver t 
the hearer the message of the concert She belongs in the first 
ank, and it is not difficult t redict for her a future filled wit 
such rewards and honors as get « erit deser 


Triumphs for Peppercorn in Washington and Toronto. 
rhe subjoined criticisms from the press of Washington, 
D. C., and i 


Toronto, Canada, record two new triumphs for 
Gertrude Peppercorn, the English 


pianist 





Miss Peppercorn’s interpretation of the Liszt sonata, entitled hes 
to the gratitude of all music vers W were | The s ata 
is rarely heard nowadays perhaps because so few know | 
to “Make the bases of the tremble is | neker would 
have them in this work In the ¢ in g t equally ef 
fective This same James Huneker believes that no woman is 
capable of playing C) it He should have beard the studies, the 
scherzo, and the nocturne ye t whet e would have been con 


pelled to cast aside his ancient pre es Washington Post, Feb 


ruary 22, 1907 








There was a large a er at the New National Theate yester 
afternoon to greet Gertrude Peprercor the Englis pianist, w 
appeared as the twelfth attraction of the Washington ¢ ege of 
Miursic Miss Peppercorn is a talented pianist, wit 2 manner She 
has great volume of tor und plays octave and chord passages wit 
rare beauty, and she evidently has great feeling for the themes she 
lays The Washington Herald, February 22, 19 
Gertrude Peppercorn, the English pianist N ce Ame t 
was to have opened in this cit lanuary last, appeared 
concert at the National Theater yesterday afternoon before an audi 
ence gratifying nbe 1s Ww as to appreciation This is 
the second visit of this eminent anist to Washington, and in the 
program yesterday she more than ever sustained the high re atior 
for technic, expression and | t octave and cl ly wes, Ww 
was accorded her on her first visit Washington Evening Star, Fr 
day, February 22, 19 
Gertrude Peppercorn, the t f the evening was an uw 
familiar face to most f those in the audience, although she had 


previously given a recital in Torent 





in the art of touch and fingering \ ve gracious and novel nu 

ber was Brahm’s “Waltzer ' whic he itirizes move 
ments the styles of the vari mposers of gene in thi 
especial form. His imitations of Chopin, Johann Strauss and Me 

kewski are especially hap; Miss Peppercorn’s free wrist play, her 
feathery touch and her exquisite gift of trilling were most beautifully 
displayed in her rendering of Liszt's “Campanella.” Her treatment 


of the six Chopin preludes that she played also showed her to be a 
truly Mai 


1907 


poetic interpreter Toromt and Empire, February 26, 
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Miss Brahms, Cho 


and Liszt with uncommon 


Peppercorn played a selection by Beethoven, 


pin virtuosity of technic, with contrasted 
power and delicacy, and with a degree of temperament rare in a 
English artist The Globe, Toronto, February 2¢ 907 


MARY SIERSDORFER’S SUCCESS IN OPERA. 


Mary Marie 
recently made a brilliant debut as Santuzza in 


Siersdorfer Huette is her stage name-—- 


“Cavalleria 
Rusticana™ before an audience of more than 3,000 persons in 
the Municipal Grand Opera House in Reggio-Emelia, a 
leading opera house in Italy 

\ number of noted critics were present, and the univer 


sal verdict is that Marie Huette gives promise of ranking 


among the world’s great prime donne, not alone for het 
remarkable and beautiful voice, bm for her great dramatu 
abihty as well At the end of the performance the young 
singer was repeatedly called before the curtain, and all de 
clared hers to be one of the most notable debuts made 


upon the Italian stage 
Marie Huette’s 
York City 


sixteen 


musical education begun im New 


Was 


her parents having placed her at the age 


under the instruction of Lena Doria Devine, wl 


soon realized her exceptional talents and who was the first 


to predict a brilliant future for her m grand opera 


Two years later she appeared on the Metropolitan Opera 


lected by Conried to 
Flower Maidens 


United States 


marked suces 


stage, having been se Heimrich sing 


the high soprano one of the 


part ot 
“Parsifal” the 


In all 


upon its first production im 


1 . 
eleven she with 


pertormancs 


Sang 





MARY SIERSD RFER 
and Mr Conried predicted 1 career tor eT n opera 
Finally the young girl decided to retire from the Metre 


politan Opera Company and to devote her entire time t 


study abroad Accompanied by her parent she left New 
York in the fall of 1904 for Milan, where the family reside 


under 
Nottine 


Huette inherits from her parents 


have been 


Her 


voce 


it No. 24 Via studies 
Ferdinando Guarino 


work 


her musical gifts, 


Petrarea 


for the and Francesco 


Mart 
father and m 


for dramati 


her ther being at one time 


well known church choir singers and musicians of note 
The Italians urged Miss take an Italian 
name, but she insisted upon taking her mother’s maiden 


Sic rsdorfer to 


name, Marie Huette Chat this voung dramatic singer will be 


; 


heard in this country after singing in the principal cities of 


Europe there can be no doubt 


De Cisneros as Ulrica. 


Verdi's antiquated “Un Ballo in Maschera,” with its ab 
surd plot, would have died long ago were it not for some 
of the imperishable music contained in the composer's 
Thus it is that the opera crops up frequently in the 


while is 


score 


repertory of European theaters, and once in a 
heard in even such a forlorn music center as New York 
The Manhattan Opera revived the work this i 


for the sake not only of the melo 





scason, af 


the revival is welcome 





dies aforementioned, but also for the s: of the oppor- 
tunity presented to Eleanora de Cisneros for adding 
another striking impersonation to the gallery of operatic 
portraits in which she has won the admiration of critical 


opera goers heretofore. The second act of “Un Ballo in 
Maschera” last Saturday afternoon belonged absolutely to 
sung and acted by De 
in make-up, fascinating in movement and com 
pelling in her the 
dominated the stage during the entire time 
in the opera. and gave to the scene in the astrologer’s abode 
Cis- 


the colors of every conceivabk 


Ulrica as Cisneros. Sinister an] 


suggestive 


vocal utterance, organ-toned contralto 


of her presence 


whatever seriousness and illusion it possessed. De 


neros’ voice possesses all 


stage mood, but, like a true artist, she is not reckless with 
but 


they will produce the most 


her resources, focuses and 


‘oncentrates them where 


ct. She is never 





anti-climax, and, on the other hand, she does 


guilty of an 
not force unimportant episodes to the front where their 


, er ' , , 
proper place is clearly in the background of the ensemble 


De Cisneros’ performance earned her tremendous applause, 
which was in every sense of the word a well deserved 
tribute 

Russ, as Amelia, did the be singing e has vouchsafed 
us as yet in New York, and Bassi, Sammarco and Ari 
mondi were a male trio whose superior it would be hard to 


find anywhere in the world. Campanini, the orchestra and 


the chorus also were stirring teatures otf remarkably fine 
performance 
JESSIE SHAY'S NEWARK SUCCESS. 
Jessie Shay vrne ~ New York's famous and favornte 
pianists, gave a recu n Newark last Thursday even 


February 28, and packed Wallace Hall with an en 


ing 
thusiastic audience mace p of the towns best representa 
tives in culture and social standing Miss Shay has been 
broadening steadily in her art, and now ranks easily m 
range of technical and musical resources, in scope and 


importance of repertory, anc tt imterpretation, 


with the best equipped and most successful recital pianists 


in the field 


I he Beethoven \ ariatior a i Russian | he mie was 


a welcome substitute for the same « much over 


omposer 





worked sonatas, and Miss Shay played the melodiou 
number with all the dignit reverence, and weight due 
Beethoven, but she by no meat lost sight of the naive 
charm and sly humor with which these Russian variations 
re imbued Lt Bach performans was a fine piece ot 
piano playing, plastx onorou whole souled, and tran 
parently pure n theme exposition and voice leading 
Chopin's big fantaisie revealed M Shay as a pianist 
of passion ind e handl the big phrases of the work 
ind its dramat imax with pulsing and palpitant elo 
quence The \I kOwsk et r wa inother heron 
achievement ! nm the mnous and exciting final 
Mis Shay called fort perhap ¢ most pronounced ap 
plause of t ening 

Schubert KX ne pf va pl ved wit! 
tender ! flected g while ¢ \lceste tl 
lL eschet . ¢ i the Raff Rigaudon ved 
Mi Shay be rsant with the miable and ten 
derly dally ‘ ! a he with it more 
resonant and epica t nee 

The player wt \ral e¢ Mignonne 1 charming 
ilon etude mad I net t (nher number on the 
program were [ljinsky ‘ ise Leonard Liebling 
barcarolle ind Schubert. 1 mg Military M h The 
last named created furor n M Shay presentation 
ind the popular pianist w rade th recipient of a warm 
ind well deserved itior 

College of Music Faculty Concert. 

At the New York ( { M Car Hf " 
August Fraemel esti we ithe at ol 
ber mis } ember f the f aT Feb r Y Mi 
Fraemcke at the pian Vor lameck , nd W iat 
Ebann. 'cello. united in the oe f the Mende 
ohn ( minor tr np (x t \re h tr of : 
Needle t« these yor} y t wit! w rt nd per 
tection of ensemble p to first cla rtists w 
have played n toget Retweet exe two t Vl 
dame Soder-H h t f < gs now 
it the fa y oft kK gs | Schubert and 
Saint-Saéns wit ent tone slaying the finis! 
the experi ed artist A student ert takes place 
the hall tonight. March ¢ 


NEW SACRED SONG 


SUITABLE FOR EASTER) 


D LOVING FATHER 


(With Violin, ‘Cello, ard Organ Accomp 


ad. lib.) words and music by 


TERESA DEL RIEGO 


(Composer of “ 0 DRY THOSE TEARS”) 
CHAPPELL & CO. Ltd. 


37 West 17th Street, New York 


London and Melbourne 
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CINCINNATI. 


Cinctwnati, Ohio, March 2, 1907. 


musical event of uncommon interest was the second 
ert by the Conservatory String Orchestra, under the 
‘ tion of Pier Adolfo Tirindelli, at the Concert’ Hall 


e Cincinnati Conservatory of Music on Wednesday 
February 20. A high ideal was attained in the 


‘work. The program began with the Haydn sym- 





which. with its striking beauties and many 
given entire by the Conservatory Orches 


phony D major, 
ulties, was 


In the reading of the symphony merits were 


tudent 


k on all sides, and one was distinctly aware all the 
that a musical personality, imbued with technical 
knowledge and artistic sentiment, presided over the whole. 


body of tone emitted by the players was full and sweet. 


\gain the oneness of the many performers was so exact 
the phrases came out clear cut as a cameo, and the 
nes of the composer’s thought as if one were listening 

t reading of Shakespeare by a great master. 
lhe lovely, tender, innocent and playful symphony re- 
inded one of the saying of a famous musician, “that no 

unt of modernism could kill blessed Joseph Haydn.” 

ward the close of the program various lighter and 
re modern numbers were given, among them the 
rican Dance,” by the African-English composer, Coler- 
dge-Taylor, and here the spirit was vigorous and fiery. In 
delicious music of the old, time Spanish composer, Boc 

‘ ni, the Italian feeling for limpid euphony which is 

possessed by Prof. Tirindelli was distinctly in evidence 

t, grand, serene aria by Bach the work was 


' , 
in the grea 
! 
| 


ile and sustained. Taking it all in all it is not easy to 


imagine better playing from a student body of performers 


. Te Deum Laudamus,” by the Italian-Englishman Sgam 


iti, was firmly and expressively played 
Two piano concertos with orchestral accompaniment 
de inspiring numbers; these were a concerto by Bach. 
| ed by Henri Breeden, and the first movement of 
Beethoven's C major concerto, with Evelyn Windham at 
i ‘ piano 
The concert was one which was not only interesting as 
work of the students, but was enjoyable to the most 


experienced listeners. Every seat at the Conservatory Con 


cert Hall was taken, as also the standing room, and the 
d representative audience showed its great pleasure 
ited recalls 

= 
The Euterpe Trio, of the College of Music, which re 
tly scored unusual success in a concert at Batesville, 
upparently established its name in the profession, im 
vicinity On last Saturday afternoon the trio gave 
program for the Sisters of Mercy, on Freeman avenue, 
cfore a select audiénce, and fully repeated its first suc 
The organization is considering a number of future 
gagements, and there is every indication that it will 
Its personnel includes the following well known 
nd talented young lads Ethel Lewis, pianist; Madge 
regor, violinist, and Sara Comstock, soprano; pupils 
pectively, of Albino Gorno, José Marien and Louise 
Dot On March 16, the trio will give a concert for the 

the Jewish Settlement 
\ ture ot fourth concert in the series given at 
Ophthalmic Hospital, on last Thursday afternoon, was 
performance of the Gisela L. Weber String Quartet, 
vhose personnel includes Mrs. Weber, William Burkel, 
\. Gusman and William Wells. They played with pre 
nd showed keen knowledge and conception of the 
vor given. The suecess of the quartet was equally 
red by Miss Alma Marks, contralto, and Miss Aline 

omipal ist 

x xs 
third ane nal concert of the season by the Marien 
g Quartet will be given in the Odeon on Tuesday 
ening, March 12. Romeo Gorno will be the pianist, 
quartet will be further assisted by the following 
of the Cinemnatt Symphony Orchestra: G 
Gutersen, double bass; W. J. Gunn, clarinet; G. Duhamel, 
b 7 ul Fritz Kock, horn, Under the direction of 
\lr. Marien the quartet has done noble work in its efforts 
elevate the musical standard of the city, and richly 
‘ iccess If is enjoying in this, its tenth sea 
¢ importance of chamber music has ever been 


recognized by the serious student as the principal form of 
musical interpretation, and its mission cannot, therefore, be 
too much appreciated. The program for the final concert 
is one that will particularly appeal to the taste of the 
ultra musical, and special attention is called to the Bee- 
thoven sextet, which has not been given in Cincinnati for 
twelve years. The program includes besides the sextet, 
Schubert’s quartet for strings, A minor, and Beethoven's 
trio for piano, violin and ‘cello, B flat major. 
Ge 

A trio from the College of Music, consisting of Alice 
Strueve, soprano; Mary Love Akels, pianist, and Mathilda 
Stuebing, reader, pupils of Lino Mattioli, Albino Gorno 
and Miss Mannheimer, respectively, were given an enthu- 
siastic reception at their concert at Batesville last Thurs- 
day evening. 

At the Central Christian Church, in Newport, March 3, 
a praise service will be given by the choir, under direc- 
tion of Ruth Woodford Morgan, of the College of Music, 
assisted by Miss Isa DeMoss, organist, and Ethel Smart, 
‘cellist. Miss Morgan, who is the soprano and choir di- 
rector of the: church, is a pupil of Lino Mattioli, and 
Miss Smart is a pupil of George Rogovoy. 


es <= 


The “Japanese Evening,” by elocution pupils of Miss 
Mannheimer, of the College of Music, on last Tuesday, at 
the Odeon, was a very enjoyable event. The particular 
bright star of the evening was Elizabeth McFeeley Lee, 
whose interpretations of the characters in John Luther 
Long's “Madam Butterfly,” was a revelation, coming as 
She showed a thorough conception 


of the story and gave individual color to each character 


it did from a student. 


as presented, in a manner that was astonishing to the 
listener, “A Garden of Yeddo,” a one act comedy, writ- 
ten in blank verse, gave little opportunity to those who 
impersonated the characters, which, however, was made 
the most of by Fred. K. Stephens, Elsa Mundhenk and 
Princesse Gove. Although inconsistent with the character 
of the program, Howard Randolph Chester's “The Strike 
Breaker,” in which the characters were taken by Marion 
lieman and Walter Connolly, was thoroughly enjoyed. 
lhe clever author is to be congratulated upon his equally 
clever story, which is replete with human emotions, and 
as a sketch gives ample opportunity to the principals. In 
this instance, both were particularly pleasing, although the 
work of Mr. Connolly deserves far more than passing 
Judging not only from this, but from former ap- 
pearances as well, this young man has an excellent future 
should he decide to strive for higher histrionic honors. 
Miss Mannheimer is to be congratulated upon the excellent 


work shown in her department. 
 & 


notice 


George W. Chadwick, the Boston composer, who ap 
peared as grand conductor at the last symphony concert, 
Music after the conclusion of his 


Mr. Chadwick 


visited the College of 


number on Friday afternoon’s program. 


met the different members of the college faculty. 
J. A. Homan, 
Bookings for Rudolph Ganz. 

Some bookings for Rudolph Ganz, the eminent Swiss 
pianist: 

March 5-——-Milwaukee 

March 8&8 o—Chicago, orchestra 

March 1t-—-New Orleans. 

March 15-16—DPittsburg, orchestra. 

March 19-—Chicago, Hlinois Theatre. 

March 22—Kansas City 

March Indianapolis. 

April 1—Blue Mountain, Miss. 

April Meridian, Miss 

\pril 8—Auburn, N. Y 

April ro—Chicago, Kneisel’s 

April 11—Cleveland, Ohio 

April 1 Painesville, Ohio 

April 28—Chicago, recital. 


English Contralto Dead. 


A cable from London, England, last week recorded the 
death of Rosina Brandram, a contralto, who established 
a reputation by singing in light and comic operas_of the 
Gilbert and Suilivan school. 
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Of the SENSATIONAL 
GRAND OPERA SUCCESS 








Mr. HENRY W. SAVAGE 


OFFERS HIS ENGLISH GRAND OPERA COMPANY 
IN THE FIRST AMERICAN PRODUCTION 


MADAM BUTTERFLY 


By GIACOMO PUCCINI, Composer of * La Boheme,’ * Tosca ” 
(Founded on the Works of John Luther Long and David Belasco.) 


A Specially Eagaged Grand Opera Company and Chorus. 
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ELBERT HUBBARD ON HARTMANN. 


(From The Philistine.) 

It is a fine thing to be an artist, but it is a finer thing 
to be a man. To devote one’s time to music exclusively 
is a little like devoting one’s time to love. The world 
cannot do without music and love, but he who centers on 
either is a candidate for the monkey house. 

What is more sublimely funny, if not pathetic, than the 
actor who is so enthused by his art that off the stage he 
takes his fur lined overcoat seriously! 

Musicians, above all artists, are apt to become locoed 
with sweet sounds; and if the devil can invent more 
exasperating tricks than a prima donna he should relin- 
quish his claim on the Beelzebub belt. 

And yet an artist must love his art, otherwise he cannot 
honor it. But the more things he knows outside of his 
art the greater and wider his power for moving men. 

An artist who knows nothing but his art is like a sur- 
geon who has forgotten to be a general practitioner—a 
very dangerous person. The best dentists are physiolo- 
gists, and no oculist can be trusted who does not know 
all there is to know concerning the benefits of fresh air, 
exercise, moderate eating and right thinking. 


Heine called musicians “a third sex,” which is to say, 
they are ncither men nor women, and cannot be treated 


or considered as such in your dealings with them. 

It was a dart so well aimed that it stuck—‘and so true, 
it should never haye been said,” remarked Arthur Hart- 
mann to Hartmann is a very great artist—perhaps 
the greatest living violinst. He has the art that conceals 
the art. With him the violin is an extension of human 
speech, and the soul of the man is so great, so saturated 
with sublime emotions, that he floods an audience and 
takes it captive, as no man has since the days of Paganini. 
It is that last indescribable human quality which distin- 
guishes the great artist from the talented party or the 
industrious person. 

A complete abandonment to art would be maudlin and 
excite our pity. The orator who slips the leash on his 
reserve is as bad as a banker in the same predicament. 

Actors who grovel in tragedy make you long for onions 
to make the baby strong. 

Singers who let out the last link are what the little 
girl called God screechers. 

And as in literature the sentence must have a man 
behind it, so behind the fiddle must be the man—a man 
who lays no claim to the proposition that a catgut scraper 
is the noblest work of God. 

When Arthur Hartmann came to the Roycroft shop he 
played baseball with the boys, worked with the women 
in the bookbindery, laughed with the girls in the dining 
room and respected everybody. He tramped over the hills 
in brogans, ecorduroys and flannel shirt, and made a little 
serenade in G minor with cross-cut saw and axe at the 
wood pile. 

Then in the evening he played the violin—a Stradi 
varius-—and gave himself. He played just as he has on 
all the great concert stages of Europe, and as I heard him 
play to 5,000 people at the Auditorium in Chicago. 

Hartmann has that first requisite told of by Herbert 
Spencer—he is a good animal. 

A few years ago I met Paderewski on a country road 
near a great city. He was dressed in a baggy suit of 
gray, slouch hat, surveyor’s shoes and carried a piece of 
fence rail for company. His face glowed with health and 
rugged good cheer. Not one person in a thousand, who 
might have passed him, would have guessed he was the 
world’s greatest pianist. 

Health and manliness—very human qualities—are Pad 
erewski’s background. Richard a man he 
fore he is an artist. He is a manager, a disciplinarian, 
an economist of time, money and effort. He is greater 
than his art, otherwise he could not be our greatest liv- 
ing actor, 


me. 


Mansfield is 


Mansfield, Paderewski and Hartmann form a trinity of 
strong men—men who have worked at their trades 
tremendously, but men who have never been asphyxiated 
by their art. They are artists, and they are also human 
beings—men., 





Umbrageous Advice. 
“Wait Till the Sun Shines, Molly,” runs a popular song. 
Do that or take an umbrella along, dear —Birmingham 
Age-Herald. 


WE HA4VE YOU? 
Ugly ir ti 





Scars. 
Cimples, Birthmarks. 
Warts, Veins, Moles. 
uperfluous Hair. 
Red Nese, Rlotches. 
Sealp Troubles. 
TUMEDIATELY 


DR. PRATT, FACE EXPERTS, Registered Physicans and Surgeons 
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ri 
Z 
3 








THE MUSICAL COURIER. 




















MR. AND MRS. PETSCHNIKOFF IN JOINT RECITAL. 








Mr. and Mrs. Alexander Petschnikoff, who have at 
tracted great attention among musical people with their 
joint violin recitals, appeared in Chicago, Sunday after- 
noon, February 24, before a large and distinguished audi 
ence. They stirred the listeners to the greatest enthu 
siasm by their refined art and perfect ensemble. Here 
are criticisms from the Chicago papers: 


FIELD DAY FOR VIOLINISTS 


Turee Musicians Horo Avuprences Sre_teounp 


Z 


Wits Swe 


Yesterday was field day for vioclirists. Petschnikoff is one of the 


truly great violinists of the world. To a tone of marvelous quality 


he adds a technic almost unsurpassable 


than the 


His program appealed to 
Music Hall 
gathered some of the best known violinists and musicians in the city. 
In all the world there is like Petschnikoff’s. Ysaye has 
a far bigger one; Kreisler’s is broader and more manly, but for ex 
quisite sweetness the Russian’s tone is in itself. Limpid, 
pellucid, absolutely clear, free from the slightest suggestion of blur 
or roughness, sweet beyond description 
top to the bottom of 


serious musician rather multitude, and in was 


not a tone 
a class by 


perfectly true in intonation, 


from the violin 





register, it is a tone you 


would always remember It is absojptely individual; you could be 


led blindfolded into a concert room and tell by the tone that 


no one 





tet, and higher standards of ensemble are unknown This ensemble 
rests, as every good ensemble must, on the tonal unity, and in the 
playing of this gifted couple this unity 


of tonal volume and quality in a 


is preserved in all varicties 


manner truly remarkable They 


possessed, of course, an equally perfect sympathy and idviduality 





in all details of and the results admirable 


that it would be 
Of Mr. 
concerto. He 


force 


interpretation, 
difficult to 
Petschnikoff’s soli 


were 80 
praise them too highly 
Mende 


re dra 


I was able to hear only the 


sohn read the first movement with much m 


matic 





than is usually imparted to Mendelssohn's conventional 








music. and by virtue of his wonderful tone and the depth ar 


nobility of his sentiment made the andante one of the most beautifu 








and truly satisfying movements in whole range of viol tera 
ture G. D. G.. ix r Ocean, February 25, 1907 

Mr. and Mrs. Petschnikoff presented a high class program, with 
the assistance of Erich Schmaal at the pian Special interest cer 
tered about the appearance of Mrs. Petschnikoff, who had not pre 
viously been heard here She gave a good account of herself in the 


two 


Her 


confined her at 


numbers and the encore which she played bowing is 


is both 


ensemble work, 


easy and the tone warm and strong As she 


tention to there w judge her 
Petschnikoff 


semble work carefully, and in this she is heard to excellent advantage 


Ss mm 


portunity to 


abilities as a soloist. Madame has evidently studied er 


The Bach 





number which began the program, the sonata for two 
violms and piano in C major, placed husband and wife n the 
$3 level, for the composer does not favor either ir iment at th 
expense of the other, and in the performance honors were even 








one in musical intent and artistic feeling, and gave a reading of the 
Rach work which was in highest degree finished, beautiful and satis 


fying. The largo was especially fine in the true lyric spirit and the 
rare tonal nobility that distinguished it 

Following the trio, Mr. Petschnikoff was heard in the Mendels 
sohn concerto, which he gave with all the luscious t al beauty e 


great technical surety and bravour, an 


that his work It 


characterize was an unusuaily sympathetic. « 
vincing and artistically satisfying performance of the familiar work 
the slow movement being “sung” with particularly con ng 
and beauty.—Tribune, February 25, 1907 


Mr. Petschnikofi made Mendelssohn's concerto the r ipal fea 
ture of his solo performances In the playing of this work 
artist was sorely hampered by a very tame and inadequate tat 
accompaniment, but in spite of this disadvantage he de nstrate 
the possession of a b-:autiful and sonorous tone, and the 


movement showed very superior technical ability 


In a work of Bach and in Spohr's double concerto for tw i 
Mr. Petschnikoff was associated with his wife, wl ay he : 
with good understanding and with executive sk Bach's 
s is a work not iter eard t 4, 








title it to receive the attention of violinists w . 
Petschnikoff plea P erfor at w h is nob and 
profound as as at w 8 rilliantly tf t 

Post, February 25, 19 


Good Programs for the Ma 


Henrietta 
the program of the fourth 





Michels 

n the seri 
Aux 
evening, March 
f Mendels 


Marum Quartet, assisted by 


The 
pianist, will unite in 


of chamber music concerts by the People’s Symphony 
Friday 


the 


ub, at Cooper Union Hall, 


nusic of the night is from works « 














but Petschnikoff could be playing Stas Bie cee stmcenielh ial Gee eet antaieetd tie Ghiiien | WE sohn and will include the string quartet in E flat, trio for 

I heard from his bow the best rendition of the Mendelssohn con 2, op, 88, the playing was suited to the more modern and antic «piano, violin and ‘cello, i» D minor, op. 49, and a group of 
certo ever heard in Chicag: This old concerto, murdered by every  g; f the work, with equally good results, for here, to t! piano soli 
conservatory student, is worth a thovsand hearings when a master yjolinists showed singleness of purpose At the next pair of Syn phony concerts to take place at 
plays it. Never before has so perfect a rendition been heard here, Mr. Petschnikoff played the Mendelssohn concerto, a , rat , 
so warm in temperament, so perfect, so marvelous in technic He I'schaikowsky and a Russian dance of his own composition as Cooper Union Ha Thursday evening, March 21, and at 
took the finale at a tempo that’ was absolutely dazzling, but with solo selections, together with “Le Cygne,” by Saint-Saéns, the Carnegie Hall, Friday evening, March 22, the following 
perfect charity in spite of the tremendous speed, every note in the named coming as an encore after the concerto It was not possiblk progra will be present d 
most difficult passage work standing out clean and clear for me to hear the closing numbers The Mendelssohn sclecti 

Mrs. Petschnikoff, formerly a Chicago girl, was heard with her hus was one of his most effective performances, the beautiful andant Huldigung “ W ag 
band in the Bach sonata for two violins and piano. She proved pheing especially well presented.—Record-Herald, February 2 9 yr N I Pschaikowsk 
herself a capable violinist, with clean and crisp bowing, good tone lore r Song, f ( Bi 
and excellent technic The ensemble was absolutely perfect—such Mr. and Mrs. Petschnikoff opened their program with the trio Four vements ft ( Bize 
an ensemble as is rarely the privilege of a musician to hear Power for two violins and piano in C major, by Bach, Erich S« aal being Overture 
ful, deep, thoughtful, temperamental Bach playing it was—far from a¢ the piano The work of the two violinists calls for only the 1 e B ie 
the mathematical Bach playing that is so commor Miller Ular, ix highest commendation, Mrs. Petschnikoff proving herself the pos Ent te to 7 \ 
Chicago Examiner, February 2 1907 sessor of a tone which in clarity, purity and size closely resembles M 

; hat of her gifted husband The two violin parts we so similarly Frans Ares oh ' eG ot 

The playing of Mr. and Mrs. Petschnikoff was delightful Their layed as regards tonal values that it often was the eye rather than ; , 

ensemble in the Bach sonata was equal to that of the Kneisel Qua the ear which distinguished between them The two players we rit ce, the s ist 
| 
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Curcaco, Ill., March 2, 1907. has been granted Icave of absence for a tour to the Coast 
twenty-first program of the Theodore Thomas Or- with the Chicago Symphony Orchestra. 
was one of more than ordinary interest and va- 

z with the overture to “Genoveva,” Schumann Following are the numbers for the twenty-fourth pro- 
iber exciting most interest and concern was the gram of the Theodore Thomas Orchestra, March 22 and 
fourth symphony, E minor, op. 98. This number 323 Qssip Gabrilowitsch, soloist: 

ntly interpreted The Brahms third sym Overture, King Lear, op. 4.....cccceccsveccscecesecsessees Berlioz 
played by the Thomas Orchestra in November Concerto, for Piano, No. 1, B flat minor, op. 23.....- Tschaikowsky 
ison, and the masterly interpretation it received Symphony, No. §....-++-eereecsrderccerenrercscseersecess Mahler 
ler the baton of Frederick Stock created quite a stir in  & 
cal circles. The fourth symphony, though it may not F. Wight Neumann announces Ossip Gabrilowitsch in 
ffective in its entirety as the “Eroica,” the “Pastoral” recital at Music Hall, March 10; Madame Melba in song 
Pathetic” (or “Appassionata”), is, however, one Of yecital at the Auditorium, March 16; Emilio de Gogorza, 
terpieces of the symphonic form. There is a vein paritone, in recital at Music Hall on March 17; Francis 
lramatic intensity running throughout the work, and pogers, baritone, in song recital at Music Hall, March 24. 
ed superb interpretation. Although we miss some Gt et 
rm in Brahms’ instrumental music, there is, however, Ae e oe a : 
ng, overpowering sublimity that conquers and Emilio de Gogorza will sing the following program at 
ht is like the song of a prophet of old, and smothers his recital on March 17: 
it lurking “principle in us that sniffs” because we also Caro mio ben ........++.- ENS pare sree L. Giordani 
the aroma of the Elvsian Fields and the élan of the Adieu, chere Louise...... cereeccesvesecvesesvesered A. Monsigny 
The Pretty Creature... ..ccescccccsscccnccnvcccccsseton F. Storace 
f romance, that never seems to hover near. * The Viking’s Daughter......... pPrecenaee > ean Ol A. Goring-Thomas 
rhe third number on the program was Smetana’s SyM- Drink To Me Only With Thine Eyes........-.---0+05- Old English 
mic poem, “Vysehrad” (from the cycle of symphonic Mother 0’ Mine.......6.cccccreegeceecseetereeeneenenes F. Tours 
poems entitied “My Country”) This Bohemian writer The Lark Now Leaves Tis Watteg ettescascevscves Horatio Parker 
rho den the insane asylum, May 12, x84) was one of Pisome fom Pais sno ovvnssncersenren — 
e ultra-modern orchestral writers, and this number is @ £5 blinkt der Thaw...........0cssceceeceeenerereeed A. Rubinstein 
ingly effective example of the gorgeous in orchestra- Caccilie .......ceeeee eee sere ene eeeeeeeeeeeeneees Richard Strauss 
The legend and traditions of “Vysehrad,” or Arioso, Roi ie TO. 6 ois c0cndedos cenesadrdiednas des - -Massénet 
Woschchrad,” a celebrated fortress of Prague, have in- }< Marae dee Roet..-sonsssnoseusereosor goat Rega 
vired ny poems and served as the libretti for many Lae Pactids ..rccccccccscsvescsbvcvacccnecvecessess F. M. Alvarez 
by Bohemian composers. The closing number was Canto del Presidiaro ..........60ceceeeeeeeceeennes F. M. Alvarez 
from “Die Walkire.” Ch CAND cides cdccenvisicebs (isehantebasyecees F. M. Alvarez 
he oloist was Herbert Witherspoon, who sang “Dem Largo al Factotum, Barber of Seville. .......0.00s eee renee Rossint 
{ lichen” (Schubert) and “Wotan’s Farewell.” This ee 
\merican artist is always artistic, always satisfy Francis Macmillen made his third Chicago appearance 
! always a favorite on February 24 at Orchestra Hall. Mr. Macmillen’s play- 
st ing was of the same high order of excellence, technically 
R ph Ganz will be the soloist with the Thomas Or- and temperamentally, . noob on two previews eccheteds, 
March 8 and 9. Mr. Ganz will play Brahms’ D and he was enthusiastically received and repeatedly recalled 
oncerto, No. 1, op. 18 after every number Mr. Macmillen was assisted by Rich- 
ee ard Hageman, accompanist, and Mme. Hageman van Dyk, 
soprano. 
Wilhelm Middelschulte will be the soloist with the Ce ee 
nas Orchestra on March 15 and 16 
See Mr. and Mrs. Petschnikoff appeared in a joint violin 
1a: de Sellenn Meme tai iatenieeii lan nanan aaa recital on February 24 at Music Hall. The ensemble work 


Plymouth ¢ ongregational Church Miss de Sellem 


ALFRED 0. SHAW 


Address TENOR 
318 Dempster St., Evanston, Il. 


STUDIO: 619 Fine Arts Bidg., Chicago, TM. 


of this gifted couple is of exceptional artistic understand- 
ing and finish, fine balance and of absolute unity. Erich 
Schmael as the accompanist was equally artistic 


CE ee 


Bruno Steindel, the first ‘cellist of the Theodore Thomas 
Orchestra, is mourning the loss of his beautiful Amati 
violoncello, which was 250 years old and for which he 
had refused $8,000. Mr. Steindel was on his way to a 
rehearsal with the Chicago String Quartet and was about 
to step from an Evanston street car when it lurched and 


threw him out upon his instrument, making a veritable 
wreck of the once beautiful masterpiece. 
Alexander Scriabine will give a recital of his own com- 


' positions under the auspices of the Amateur Musical Club 


on March 4. 
eS & 

The piano recital by Howard Wells, at Music Hall, on 
February 28, was a very interesting, enjoyable and well 
played program of numbers of the non-hackneyed variety. 
Mr. Wells opened his recital with the Mendelssohn pre- 
lude and fugue (op. 35, No. 1), which was played with 
a clear, clean technic and in good style. Following came 
the Schumann “Carnaval,” interpreted with a fine appre- 
ciation of its fantastic charm. Likewise, in the Schubert- 
Liszt “Fruehlingsglaube,” Mr. Wells’ lightness and deli- 
cacy of touch was again revealed. In the Chopin F sharp 
minor polonaise, the contrast was very effective, the mar- 
tial spirit and bravura work receiving brilliant delinea- 
tion. The closing numbers, two concert etudes, by Pol- 
dini (op. 15, Nos. 8 and 2); Glazounow’s “La Nuit,” 
and two numbers by Saint-Saéns, prelude, op. 52, and 
“Etude en Forme de Valse,” were equally well played. 
Mr. Wells, who is acknowledged as one of Chicago’s fore- 
most resident pianists, has but added fresh laurels to a 
reputation well deserved in every respect. 

A benefit musicale was recently given by the Lyric Trio, 
composed of three young singers, Ora L. Padget, Flor- 
ence Cubbon, Eula Grandberry, at the Hyde Park Y. M. 
C. A,, assisted by Helen Woytych, violinist, and Mrs. 
Mark T. Leonard, accompanist. The program consisted 
of trios, duets and solo work, and was a very enjoyable 
affair. ee & 

Charles Moerenhout, of the American Conservatory of 
Music, will give a violin recital Tuesday evening, March 
19, assisted by Silvio Scionti, pianist. Ella Mills, pianist, 
of the American Conservatory of Music, will give a piano 
recital Saturday afternoon, March 9, at Kimball Hall. 
Miss Mills will be assisted by Mrs. Joseph Schoeninger, 
soprano, and Lulu Sinclair, violinist. Jessie King, a pupil 
in piano playing of Victor Garwood, of the American 
Conservatory of Music, gave a recital at Kimball Hall 
on February 26. 

eS & 

Anna Griewisch, mezzo soprano, and Edna Richolson, 
pianist, will give a joint recital at Music Hall, Thursday, 
March 21. 

ee & 

The Beethoven Trio, composed of Otto B. Roehrborn, 
violin; Carl Brueckner, ‘cellist; Jennette Loudon, pianist, 
will give the second concert of the season on March 6, 
assisted by Edith Monica Graham, soprano, and A. Cyril 
Graham, accompanist. 

J & 

Albert Borroff, bass, assisted by Mary Tracy, accom- 
panist, gave a song recital at Cable Hall on February 21. 
Mr. Borroff, who is one of Chicago's leading bass singers, 
gave an especially interesting program, that was listened 
to with great pleasure. 

fe & 

The following artists have signed with Innes and his 

orchestral band of fifty men for a series of spring festival 
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engagements in the West and Middle West: Virginia Hattstaedt, for the pupils of the Conservatory, and was of in a violin and piano number; songs by Miss Ogden, Miss 
Listemann, soprano; Zoe Pearle Park, contralto; Alfred a high order. Miss Johnson sang: “Whither,” “The En- Brennerman; piano soli by Miss Hapwood and Zella Mar 
D. Shaw, tenor; Forest Dabney Carr, baritone. quirer,” “Thou Art My Peace,” * Imeatience,” by Schu- shall, and readings by Rae Gallagher. 

Ct bert; “Dedication,” “Earliest Green,” “The Soldier's a 

The second concert of the Musical Art Society, Clar- Bride,” “Spring Night,” by Schumann; “His Coming “e “io te aes 2h * 
ence Dickinson, conductor, will take place on March 19 “The Rose Complained,” by Franz; “Sapphic Ode,” “My ane Gottschalk Lyrx Senay Gave 6 Gas Kimball 
at Orchestra Hall. Mr. Dickinson has arranged a very Love Is Green,” by Brahms. Mr. Read sang ‘Resting "43! M rch 2 The . a ere wae represented 
attractive program, embracing numbers from the works Place,” “Wenderer’s Night Song,” “The Organ Man,’ Wanda Florus, aime ich Mary Inez Camp, erannrue 
of both the old and modern schools as represented by “Courage,” by Schubert; “Liberty,” “Sunday on _ the Dornbaum, Carrie R SSRUMON, Gertrude’ Donovan, Ar- 
Bach, Gabrielli, Liszt, Tschaikowsky, Georg Schumann, Rhine,” “The Two Grenadiers,” by Schumann; “Solitude thur H. Schmidt, Martha Camenn, Oscar J Deis, Mrs 
Draeseke, Liesering, Lotti and Humperdinck. Much in- in the Fields,” by Brahms; “Starry Night,” by Hermann; Herbert . Lodwidge, Anna we e. Ethel R Miller 
terest is att ched to the numbers by the contemporary “Coptic Song,” by Bruch pee an rene Acmendo, Semel Senhelm, Eaves 
Georg Schumann and Felix Draeseke = = J. Schanitt, Sadie Peyser and Louise Gilberteon 

a2 et ree — = . > ee 
@ & Gertrude Gane, talented pupil of Mary Wood Chase, 

Helen Carter McConnell, contralto, and Silvie Scionti, played before the Arche Club music study class on Feb An evening of music will be given at the First Presby 
pianist, gave a concert at Cable Hall, February 26, under ruary 26. On March 11 Miss Gane will five a concert at terian Church, Oak Park, on March 5, by Forest Dabney 
the auspices of The Cable Company the Chicago Beach Hotel, assisted by Mrs. John Connell, Carr. baritone; Edgar A. Wilson, pianist; Ruth Dickey, 

Gt Se ‘ontralto. Ralph Lawton, another talented pupil studying violin Evetyn KAESMANN. 

Allen Spencer, one of Chicago’s best schooled and bril- with Miss Chase, will give a number of recitals during 
liant pianists, will be the soloist with the Towne Madrigal March and April in Chicago, Springfield, Ill, and Carthage Masic in Connecticat. 

“lub at their concert at Music Hall on March 7. On the Ill. Meswien Cet Bebrusse 22, 2007 

3th Mr. Spencer wil play at De Kalb, Ill. On a recent ee The Margulies Trio was heard in Slater Hal! ‘last Fri 

interpretation of the Liszt E flat concerto given by Mr Gertrude Helen Ogden entertained the members of the day evening, the concert being the last of the Academy 

Spencer, the Chicago Staats-Zeitung said: “Allen Spencer Alpha Alpha Chapter of Alpha Chi Omega Sorority at course. Each number of the program was played in a 

rendered the E flat concerto of Liszt, one of that master’s her studio in the Fine Arts Building, March 2. The Alph nished and artistic manner. Leopold Lichtenberg used 

piano compositions demanding the greatest technical su- . Alpha is an alumni chapter and is composed of the follow- the famous King Joseph violin, and its perfect tone added 

premacy. He is a most worthy artist.” The Chicago ing professional musicians: Lela Barnard, Mary Barker, much to the effect of his playing, especially in Rubin 

Record-Herald said: “Allen Spencer played Liszt's E flat Mrs. Clarence Burnham, Mrs. Ray Colwell, Marjorie stein’s sonata in B minor, for violin and piano 

piano concerto with spirit and vigor. There was much Grafius, Mrs. Karl Hunter, Omora Hardin, Mrs. O. O at a 

freedom and abandon in his performance, which at the Laudig, Mrs. Ray G. MacDonald, Kate Calkins, Mrs os 

same time was fully adequate technically. A little more Maurice S. Miller, Miss Ogden, Cora Seegars, Mary Stan Helen Lathrop Perkins was the soloist at a reception 

restraint in the volume of tone and in the use of pedal ford, Florence Williams, Mrs. D. G. Kingery, Mrs. Will of the Brainard Lodge of Masons, in New London, this 

might have improved the effects at times. The perform- A. Niles, Mrs. Lee Jutton, Mrs, W. H. Wyckoff, Grace week 

ance proved anew that this player is capable and progress- Richardson, Catharine Scales, Elizabeth Scales, Mrs CE 

ive, and the belief that more will be heard from Mr. Spen- Eugene Kinckley, Mrs. George R. Madson, Julia Smith A special musical service, with Mrs. Frank H. Merrill 

cer hereafter was strengthened.” The Chicago Evening Mrs. Percy Bradstreet, Theodora Chaffee, Mrs. Ralph B soloist, was held at the Trinity Methodist Church leat 

Post said: “The concerto in E flat for piano, by Liszt, is a Dennis, Grace Ericson, Mabel Jones, Mrs. E. W. Kidder, ¢ inday evening. under the direction of the organist, Frank 

composition which has long been favored by pianists, and Mrs. E. L. Pratt, Mabel Siller, Mary Vose, Mrs. G. W Seuferd Dewion 

on this occasion it gave Allen Spencer the opportunity of Wooley, Ella Young, Mrs. Walter Mitchell, Mrs. Joseph SR 

showing that he is an excellent performer. Whatever Hays, Cordelia Hanson, Emma Hanson, Ida Pratt, Alice . : 

may be the standard of musical beauty in Liszt’s works, it Cary, Mrs. James Prindle, Ella Young, Mrs. E. H Josef Lhévinne was heard for the third wae in New 

is undeniably a most brilliant piece, and Mr. Spencer made Wyckoff, Bonnie Butler, Mrs. Arthur Dean, Mrs. Frank London Tuesday evening, February 26. He played an 

the most of its pyrotechnic qualities.” Kindig, Mrs. Longman, Mrs. Frank Sincere, Mrs. H. W. admirable program, charming his hearers by his pleasing 
St St Osborne, Mrs. Fred Molt, Elizabeth Tyler, Regina Watson, ‘t®'Pretation and remarkable technic The applause was 

A song recital of unusual interest was given Saturday Mary Walker, Mrs. Dwight Cheever, Marie White, Mrs spontaneous and insistent Lyte F. Biowet 
afternoon, February 23, at Kimball Hall by Jennie John: Richard Rowley, Misses Marshall, Miss O’Brien and Tina 
son, contralto, and John T. Read, bass, both instructors at Mae Haines Maud Powell's Boston Engagements. 
the American Conservatory. The recital was the first in =< Maud Powell will be the violin soloist of the Boston 
an educational series designed by the president, on J The members were entertained by the Misses Marshail Symphony Orchestra concerts in Boston on March 8 and 9 
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DANIEL BEDDOE WARMLY 
ACCLAIMED IN CINCINNATI. 
following criticisms from the Cincinnati papers re- 
singing with the Cincinnati Sym- 
before last: 


Beddoe’s 


week 


Daniel 
Orchestra 


FEATURE OF CINCINNATI SYMPHONY 


CONCERT. 


DOE WAS 


warmly acclaimed as any soloist who has 


fore the public this season. It is a genuine pleasure to 
is willing and competent to sing 
One seldom hears the 
ancient and per 
An Alarm,” fell on 
e charm of novelty and freshness. Mr. Beddoe is a 


rio mold, of fine enunciation, careful and 


tenor, who 


cceptable manner. 
at any concert, so that even the 


rifle erficial Handel aria, “Sound 


rough musicianship. In his succeeding 
Sheba,” Mr. 


a really fine 


teddoe increased and 


t ior f wel 


singer who will be 


appearances among us.—Cincinnati 


GIVEN TENOR BEDDOE 
Concert 


“Lend 
ample 


s the soloist at the 
und An Alarm,” and the 
; a magnificent thing, allowing 
best efforts of and Mr 

| ling which marked him as not 
but 


Symphony 


aria, 


any soloist, Beddoe gave 


only 


r fa bh tiful voice as a true musician Cincin 


ITIC SAYS DANIEL BEDDOE, SYMPHONY SOLOIST, 


ICAL CANDIDATE FOR NEXT FESTIVAL PROGRAM, 
Beddoe was a welcome change from the long series of in 

ut the Symphony concerts Beddoe is a strong, 

$ ma nd has a strong, vigorous voice; a manly, straight 
reshing to hear and see His voice is a clear, 
tenor of the best traditional oratorio type, and his 

f those favorite arias won instant and em 

{ ¢ Da is hereby nominated as a principal teno 

May fe ( innati Post, February 23, 1907 
Cincinnati Enquirer, of February 23, says: 

Daniel Beddoe, Welsh tenor, who again proved to 
tion that the English and Welsh soloists can sing 

nd concert arias far better than the vaunted soloists of 

1 era panies who fill in their spare time giving recitals 
mbers were stock pieces of oratorio familiar to the pub 

g them-—they are always new. The crescendo 

€ rke n the repetitions of “Sound An Alarm,” wer 
f clarity and power Mr. Beddoe is the typical oratoriv 


ethod being urked by breadth and simplicity. There 
stion of mannerism or sentimentality. The style 1s as 
1 the bject itself The quality of Mr. Bed 
in impression, not so much because it is uni 
because it is naturally beautiful—a voice that 
without effort Yet such a voice must have 
! las well 
t home in the Handelian rhythms of the aria, 
listinetly as he did smoothly. The aria, “Lend 
f the “Queen of Sheba,” by Gounod, he gave 
i retation, lifting each phrase into a meaning and im 
a genuine poetic vitality. Many great tenors 
Music Hall—none better than Beddoe The 


yause by the audience and 


of times 


with ay 


each number dozens Cincinnati En 


Manfred Malkin's Success. 


Manfred Malkin’s recent success in a recital at Men- 
delssohn Hall has drawn considerable enthusiastic com- 
ment on all sides, and in view of this fact a brief sketch 
of his life so far, coupled with a picture of the young 
pianist, is apropos at this time. 

Mr. Malkin is a Russian by birth, but French by educa- 


tion, his childhood having been spent in Paris. He is a 


pupil of the celebrated pedagogue, De Beriot, and grad- 
uated from the National French Conservatory with high 
On various occasions when he played in 


honors. the 





MANFRED MALKIN. 


French capital his beautiful tone and poetical interpreta- 
tion were remarked, and the comments of the local press, 
reproduced below, are all in line with this judgment; there 
is a remarkable unison of opinion in this regard. Ac 
cording to expert criticism, Manfred Malkin must cer- 
tainly be classed among the few who rank as leaders in 
the pianistic world. Seven press excerpts: 

Mr. Malkin 
27, No. 2, 
of these 


with brilliancy 


included in his program the Beethoven sonata, op. 
and three Chopin numbers. His performance of the most 
was careful, and he played Weber's “Movement Perpetual” 


New York Times 





Mr. Malkin won all honors with a lightning technic and extreme 


ease of playing, and clear singing tone. The program presented a 


varied array of old and modern composers. Beethoven’s “Moon- 
light Sonata,” Chopin’s etude, op. 10, No. 12; nocturne, op. 14, and 
a ballad in F major, op. 38; Czerny’s octave etude, Schumann's 
romance in F major, Weber’s “Movement Perpetual,” and Mosz- 
kowski’s “Etincelles.”"—The Evening Telegram. 


Mr. Malkin is a young man who knows how to be interesting— 
or at least how to compel attention. He has a tone that holds you, 
a tone that at times possesses much sensuous beauty and singing 
power, and it lends to his vagaries of interpretation a certain wil- 
ful authority that inspired last evening what was evidently very 
genuine enthusiasm in his audience.—New York Tribune. 








The players gave much pleasure yesterday. Mr. Malkin has some 
peculiarities of style, but he knows how to draw a beautiful tone 
from the piano.—Globe and Commercial Advertiser. 





Manfred Malkin, who also made his first appearance at this con- 
cert, is possessed, too, of a brilliant technic—New York World. 


The artist produces the largest imaginable tone, with dazzling 
nonchalance. Malkin’s special merit seems to lie in exemplary 
clearness and sharply defined phrasing. In view of the excellent 
performance it was no wonder that the applause was enthusiastic.— 
New Yorker Staats-Zeitung (Translation). 


clean touch 


Yorker Her 


beautiful, 
New 


Real artistic merit is that of Mr. Malkin; 
and musical phrasing distinguished his playing 
old (Tra 


nslation) 


Concert by the Hauser Trip. 

The Hauser Trio, Isabel Hauser, piano; Alice Putnam, 
violin, and Carrie A. Neidhardt, ‘cellist, will give a con- 
cert at the Waldorf-Astoria, Friday evening, March 8, 
Madame von Niessen-Stone, contralto, and 
basso. Miss Hauser has played in concerts 
and is an artist of fine 
as follows: 


assisted by 
Whitney Tew, 
abroad with considerable success, 


musicianship. The program will be 


OR OB i iis cede sab ee swekaee ese -Horatio Parker 


The 


Hi auser Trio. 


Star Vicino .Salvatore Rossa 





ir eee ne NN ns a's weds wane Os tees calkehae Verdi 
Whitney Tew 
Sonata, for ’Cello and piano, op. 45..........+. pekeweniee . Grieg 
Miss Hauser and Miss Ne ic dhardt. 
Liebesbotschaft .......... Schubert 
eb Me Ms kc bans oko us bWha enn dus aeveactiwas Rubinstein 
Morning Hymn ......... . Henschel 


von Nissen-Stone 


Mac Dowell 
Berger 


Improvisation 


NE ie sc. kdb Rea PRO aee Boe tees od coheed OWS RD 


Miss Havser 


Myself When Young, from In a Persian Garden ....-Lehmann 


Tine . Lien Betis Goethe cic vc wawcevsasse . Lohr 
Border Ballad ......... : a pre . -Cowen 
Whitney Tew 
Andante and Scherzo, op. 6....... Rb cbs bead Renan en eiaedne Sargicl 
The Hauser Trio 
First Concerts by the Olympia Orchestra. 

Ouympra, Wash., February 25, 1907 


The first concert by the Olympia Orchestral Society, 
which took place some weeks ago at the Olympia Thea 
ter, is to be followed by another concert tonight. Elmore 
Rice is the conductor, and at the first concert Mr. Rice 
played violin The other soloists of the occasion 
were Alma Hauser, pianist, and Derby Shire, baritone 
he program was made up of numbers by Verdi, Dvorak, 
Mendelssohn, Johann Strauss, Herold and Sousa. 


solos. 














SENSATIONAL. ‘'SUCCESS!! of 


MLLE. 
GERMAINE 


SGHNIT ZER Pianiste 





n Her New York and Boston Debut 


NEW YORK. 

Her tone is remarkably large and unc- 
tuous in quality, and she can control it to 
a fine-spun delicacy. She has likewise a 
fine equipment of technical dexterity and 
brilliancy. She has unquestionably a posi- 
tive musical temperament and «a strong 
individuality.— Times. 

She has a superb tone pis. sonorous, 
rich and wide in range.— Sun. 

There is a boldness 5 whee Miss Schnit- 
rer does, and «a strength that does not 
spend itself altogether virtuosity. Wil- 
fulmess and beauty may both be discerned. 

Evening Mail. 

Miss Schnitzer’s interpretation does not 
suffer in comparison with the performances 
y Rosenthal and Lhévinne. Better Bach 
1ying has mever been heard here.—Even- 


ing Post 
She has astounding power, and she 
wields it with an ease that is bewildering 
has an exquisite daintiness and 


and she 
delicacy of touch.—Tribune. 





BOSTON. 


that she achieved success is to 

pa too mildly. Hers was a biazine 

hee a complete conquest. This gir! is 

without “question the test and most im- 

portant new voice in piano playing that has 

sounded upon us for a decade at least.— 
Journal. 


The eager warmth of youth was in al! 
her vlaying, but of a youth that has learned 
so soon to control itself, that knows the 
secrets of design and proportion. —Evening 
Transcript. 


She is a musician; she is also a 
It is not extrqveqant to Fad that Miss 
Schnitzer is ind an extr 
parition in the world of Slenivta—-tiersda. 

Musical feeling, earnest and deep, is 
shown by the young woman, whose equip- 
ment for her chosen profession is of a 
high order.—Globe. 

She not only startled and delighted her 





In addition to her brilliant fochadene, she hearers Sy her brilliance and power, but 
smands @ singing tone, and a virile one, won her way into their hearts by spon- 
which has a certain admirable nobility.— taneity and the intensity of her emotional 
World expression.— American. 
COMING APPEARANCES 
January 3-Boston Symphony Orchestra Janua 
January 7 “Zecone New York Recital January iG Phiiaderpnia Recital 


January 27 


New York Symphony Orchestra in a special Gri 


For Terms and Dates, Address: LOUDON CHARLTON, 


868 Carnegie Hall, New York 
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SCAR SAENGER 


VOCAL INSTRUCTION 


Teacher of Mme. Josephine Jacoby, contralto, the Conried Grand 
Opera Co.; Mme. arie Rappold, soprano, Conried Grand Opera 
Co.; Mme. Sara Anderson, soprano, Grand Opera, Graz, Austria; 
Mme. ge Pasquali, soprano, Grand Opera, Italy; Rains, 
basso, mage Opera House, Dresden, Cormesy’ ‘ie ph Baernstein- 
Regneas, basso, Grand Opera, German . Hinckley, basso, 
Grand Opera, Hamburg, German Howard, contralto, 
Grand Opera, Metz, Germany; lieabeth dD. mard, contralto; 
Bessie May Bowman, contralto; Hildegard Hoffmann- Huss, soprano; 
Elsa Marshall, soprano; Alice Merritt- Cochran, soprano; Grace 
Longley, soprano; Marie Stoddart, soprano; Elizabeth Blamere, s0- 
rano; Millie Pottgieser, contralto; John Young, tenor; George 
urphy, a! P= ge Laskey, baritone; Irvin yers, baritone; 
Henri G. Se basso. 
Telephone’ s 366 Plaza. Studio: Si East 64th Street, New York 


TO ORGANISTS 


The original edition of the works of 


ALEXANDER GUILMANT 


at reduced prices, may be obtained 

by addressing the composer direct 
SEND FOR CATALOGUE (IN ENGLISH) 
10 Chemin de la Station, Meudon France 
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Tour Direction of J. SAUNDERS GORDON 
For Time and Terms Address J. 8S. GORDON, No. 189 West 47th Street, New York City 
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FUTURE MUSICAL EVENTS IN NEW YORK. 


Opera every Monday, Wednesday, Friday and Saturday 
nights, and Saturday matinee, and Sunday night con- 
certs, Manhattan Opera House. 

Opera every Monday, Wednesday, Friday and Saturday 
nights, and Saturday matinee, and Sunday night con- 
certs, Metropolitan Opera House. 

Organ recitals, Thursday during Lent, at Old Trinity, by 
Moritz E. Schwarz. 

Thursday evening, March 7, concert by the Musical Art 
Society, Carnegie Hall. 

Friday evening, March 8, piano recital by Isabel Hauser, 
assisted by Mme. Niessen-Stone, contralto, and 
Whitney Tew, basso, Waldorf-Astoria. 


von 


Saturday evening, March 9, concert by the New York 
Symphony Society, Carnegie Hall. 

Sunday afternoon, March 10, matinee by the New York 
Symphony Society, Carnegie Hall 

Thursday evening, March 14, concert by the Russian Sym- 
phony Society, Carnegie Hall. 

Friday afternoon, March 15, New York Philharmonic pub- 
lic rehearsal, Carnegie Hall. 

Saturday evening, March 16, concert by the New York 
Philharmonic, Carnegie Hall. 

Tuesday evening, March 19, “The Apostles,” production by 
the New York Oratorio Society, Carnegie Hall. 
Thursday evening, March 21, concert by the Boston Sym- 

phony Orchestra, Carnegie Hall. 

Thursday evening, March 21, concert by the St. Cecilia 
Club, Mendelssohn Hall. 

Thursday evening, March 21, concert by the People’s Sym- 
phony Society, Cooper Union Hall. 

Friday afternoon, March 22, concert by the Boston Sym- 
phony Quartet, assisted by Katharine Goodson (piano), 
Mendelssohn Hall. 

Friday evening, March 22, concert by the Boston Sym 
phony Orchestra, Baptist Temple, Brooklyn. 

Friday evening, March 22, concert by the People’s Sym 
phony Society, Carnegie Hall. 

Saturday afternoon, March 23, matinee by the Boston Sym- 
phony Orchestra, Carnegie Hall. 

Sunday evening, March 24, concert by the New York 
Arion, Arion Club house. 

Tuesday evening, March 26, “The Kingdom” (Elgar), b 
the New York Oratorio Society, Carnegie Hall. 

Saturday afternoon, March 30, Young People’s Symphony, 
Carnegie Hall. 

Tuesday evening, April 2, concert by the Kneisel Quartet, 
Mendelssohn Hall. 

Tuesday evening, April 2, concert by the Brooklyn Apollo 
Club, Association Hall, Brooklyn 

Wednesday evening, April 3, piano recital by Jessie Shay, 
Mendelssohn Hall 


Thursday morning, April 11, musicale by the Haarlem 
Philharmonic Society, Waldorf-Astoria. 

Tuesday evening, April 15, concert by the Mendelssohn 
Glee Club, Mendelssohn Hall. 

Wednesday evening, April 17, piano recital by Lhévinne, 
for the benefit of the MacDowell Fund, Mendelssohn 
Hall. 

Thursday evening, April 18, concert by the Rubinstein 
Club, Waldorf-Astoria. 

Sunday evening, April 21, concert by the 
Liederkranz, Liederkranz Club house. 
Tuesday evening, April 23, concert by the Musurgia, Car- 

negie Hall. 


New York 





Rider-Kelsey Engaged by the Philharmonic. 


Corinne Rider-Kelsey, one of the most gifted of Amer 
can sopranos, has been engaged by the New York Philhar 
menic Society for the pair of concerts to take place at 
Carnegie Hall on March 15 and 16. The program for 
these concerts has been, in part, arranged to commemorate 
the one hundred and seventy-fifth anniversary of the birth 
of Franz Josef Haydn. (Regarding the Haydn anniver- 
sary, it mast be noted that March 31 was the date of the 
composer's birth. He was baptized on April 1. Haydn 
1732, as that illustrious Ameri- 
By special request, Mrs. Kelsey 
will sing “With Verdure Clad,” from “The Creation.” It 
stated that Mrs. Kelsey is the first American singer 
without European prestige engaged to sing for the Phil- 
harmonic in the past fifteen years. It is undoubtedly a 
great compliment to the artist, and the thousands who have 
heard her beautiful, young, fresh voice will agree that the 
Mrs. Kelsey's 
refuted all the popular notions that are held concerning the 
course of American singers. Mrs. Kelsey has never been 
abroad, but it may be announced here that she will make 
her first trip across the Atlantic this coming June 

When the failures of ninety-nine ambitious vocal 
dents out of one hundred are taken into account, 
wonder that the musical world marvels at the success of 


was born in the same year, 
can, George Washington.) 


is 


compliment is well deserved. career has 


stu 


it is no 


this young woman, and is more or less curious to hear 
some facts about her. Mrs. Kelsey a farm 
house near Rochester, N. Y. As a child she was taken 
and then in Ohio. It 
resided in these States during her childhood and young 
womanhood that she has been called 
from the Middle West.” Mrs. Kelsey 
of New York City, and, as she is a daughter of the Empire 
State, has, as she herself asserts, returned to her own. 
Mrs. Kelsey studied music for one year at Oberlin, Ohio, but 
she gives the credit for making an artist of her to L. A. 
Torrens, of Chicago, and Mr. and Mrs. Theodore Toedt, 
of New York. She did her first big work under the direc- 
tion of Mr She is devoted to this teacher, 
also to her New York masters, 


was born in 


to live in Illinois, is because she 


“the great singer 
is now a resident 


she 


Torrens. and 


the Toedts, whom she re 


gards as excellent teachers. When Mrs. Kelsey arrived 
in New York, several of the leading churches wanted her 
for their choirs. She did sing for a time at the First Pres 
byterian Church in Brooklyn, but after a few concerts she 
was compelled to resign her position, for the demand on 
her time was very great indeed. In a single year she be- 
famous, and musical committees everywhere were 
anxious to engage her for festivals and tours. During the 
past three years Mrs. Kelsey has sung at all the great festi- 
vals, including Cincinnati, Worcester (Mass.), Maine, 
the Bach Festival at Bethlehem, Pa. This coming May 
Mrs. Kelsey will sing at the festival at Ann Arbor, Mich 
She has appeared at concerts with the Theodore Thomas 
Orchestra, of Chicago, and the Pittsburg Orchestra, and 
has sung with all the other leading musical conductors 
east of the Mississippi River. 

Many of the resident artists have plenty of engagements 
in the country at large, East, West and South; 
them are ever heard in New York City, 
vate musicales or at recitals of their own, but here comes 
this lucky and plucky young singer with nearly a score of 
big New York concerts this season. It is a formidable list 
including appearances with the Heinebund, N: 
Freundschaft Club, December 22; 
‘The Messiah,” December 26; 
Society, “The Messiah,” 
January 26; the 


came 


and 


few of 


unless it is at pri- 


vember 4; 
New York Oratorio So 
New York Oratori 
Club, 


ssohn 


ciety, * 
umbia 


Mendels 


December 27; C 
and 


Pittsburg Orchestra 


Choir, in Beethoven’s “Ninth” symphony, on February 12; 
People’s Choral Union, in “The Creation,” February 17 
eople’s Choral Union, in a special performance of “The 
People’s Choral Ur 1 perf jw 


Creation” at the Manhattan Theater, Sunday evening, 
March 3; New York Philharmonic, March 15 and 16; New 
York Oratorio Society, March 19 and 26, in Elgar's 
“Apostles” and “Kingdom.” At the coming concerts of the 
New York Philharmonic, Mrs. Kelsey will sing, in addition 
to the Haydn aria, the “Ah Perfido” scene and aria by 
Beethoven 

It seems hardly necessary to say much about the reper 


tory of a singer who can fill so many high class engage 


ments. Since the Maine Festival, the first week of last 
October, the demand for Mrs. Kelsey, East, West and 
South, has been very great During April she will sing 
with the Apollo Club in Chicago, with the Arion Societ 
in Milwaukee, and at concerts in Minneapolis, Lexington 
Ky., and Sandusky, Ohio. May will be a very busy month 
for her, as it includes a three weeks’ tour with the Theo 
dere Thomas Orchestra through the Middle West, and 
after that appearances at Washington, D. ( und Ri 
mond, Va. Other bookings are two concerts in 7 nto 
with the Mendelssohn Choir, symphony concert in Syr 
cuse, “Elijah” in Fall River, Mass., and other 
concerts in Detroit, Albany, Middletown, Conn 


Orange, N. J. 

When Mrs. Kelsey is 
certs, she seeks the quiet of country life 
hills and nature in all seasons of the year, is a 


not studying or singing at 
She loves the 


od pedes 
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rian. and it may startle some persons to hear that this 


der young woman with the golden tones in her voice 

ndle a gun as well as some of the girls who were 
up near ranches in the Far West. Regarding her 
rip abroad, Mrs. Kelsey says: 

m looking forward with pleasure to my contemplated 

While I believe that singers can be 

country, I think personal observa- 


in Europe 
ed in this 
Kuropean methods will help to broaden them. 1 
to be away for three months, and during that time 


iny places of literary and musical interest.” 


Lhevinne Piays Rubinstein. 
concert in Carnegie 


28, Josef Lhévinne 


fth Russian Symphony 


Thursday evening, February 
{ in a number unfamiliar to local concert goers, 
Caprice Russe,” for piano and orchestra, and 
great success in the brilliant virtuoso composi 
he gifted player rare opportunities for 
finished and sympa 


ilful tone and impeccable taste 


ed t 
ingratiating technic, 
which always 
ve his performance His success was pro 
added Rubinstein’s 
to the regular program as an im 


ep ited recalls he 





re The “Caprice Russe” is mainly display 


lender intrinsic worth accounts for the few 


ances the work has had here and elsewhere. 


t of the program was made up of a well written 


pleasing symphony in E major by Scriabine, the intro 
to Moussorgski’ [he Fair of Sortschinsk” and 
Ivanoff’s second “Caucasian Suite.” The or 

{ less roughly than usual. 


Elvin Singer Musicale in Detroit. 


il pupils of Elvin Singer united in the program with 
her at a musicale given at the Singer studios, 270 
W iward avenue, Detroit, Mich. on Thursday evening, 


5 


ry 28. Mr. Singer and Anna 
inging a new duet, “Barcarolle,” by Cham 
ho participated included Minerva M. Sorge. 


Eulah Grin- 


lruax-Pickel opened 


lerick Pailiaer, Freda Dwyer, Henry Liss, 


Kathryn Granger, William Ahern, Julia Eva Obe 
David Boyd and Violet Wilson Andrew. Mabel 
Grenne and Mary Safford were the accompanists. 


Philadelphia Club to Give MacDowell Benefit. 
The Treble Clef Club of Philadelphia will give a con 
MacDowell Fund, at Historical 
Saturday March 16 


rtists who have volunteered their services are: 


fit of the 


| } Philadelphia, on evening, 


Leefson and members of the Fortnightly Club, Bea 
ce Walden, Mild Faas, Maud Sproule, Edith Mahon, 
. se iler inn, Ellis Clark Hammann, John Braun, 
lore Harrison, H. Alexander Matthews, the Hahn 
2) d soloists from the Philadelphia Orchestra 
Sara Anderson in Australia. 
Sara Anderson, the young American soprano, pupil of 


who has been singing in Germany for the 


Sacnger, 


t three years, has just sailed for Australia with the 
\ h Grand Opera Company, where she will 
iding Wagner roles, Elsa, Elizabeth, Senta, Eva 
eason of seven months, 


nde, tor a 


Opening m0 


rie m April 1, with “Lohengrin,” 
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RECORD OF THE PAST 

WEEK IN NEW YORK. 
Wednesday afternoon, February 27, piano recital by Ossip 
Mendelssohn Hall. 
“Ballo in Maschera,” 


Gabrilowitsch, 
Wednesday 
Manhattan Opera House. 
Wednesday evening, February 27, 

tan Opera House. 

Wednesday evening, February 27, concert by the Kalten- 
born Quartet, assisted by Sigmund Herzog (piano), 
Dr. Gerrit Smith (organ), Mendelssohn Hall. 

February 28, song recital by Cecil 

baritone, assisted by H. B. Turbin, piano 

Steinway Hall. 

Thursday afternoon, February 28, dramatic recital by 
Elien Bowick, assisted at the piano by André Benoist, 
Mendelssohn Hall. 

Thursday afternoon, February 28, organ recital by Moritz 

Trinity Church. 


evening, February 27, 


“Rigoletto,” Metropoli- 


Thursday afternoon, 
Fanning, 


acconipanisft, 


Schwarz, 

Thursday evening, February 28, 
Symphony Orchestra, assisted by 
(piano), Carnegie Hall. 

Thursday evening, February 28, concert by the Olive Mead 
Quartet, assisted by Alice Cummings (piano), Men- 
delssohn Hall. 

evening, 

benefit 


concert by the Russian 
Josef Lhévinne 


special performance of 
Press Club, Manhattan 


February 28, 
German 


| hursday 
“Carmen,” 
Opera House. 

Thursday evening, February 28, special performance of 
‘La Boheme,” for Italian charity, Metropolitan Opera 
House. 

Thursday evening, February 28, concert by the Kneisel 

assisted by Katharine Goodson (piano), As- 
sociation Hall, Brooklyn. 

rhursday evening, February 28, recital by Madame Schu- 


Quartet, 


mann-Heink, Historical Hall, Brooklyn. 
Friday afternoon, March 1, public rehearsal by the New 
York Philharmonic, assisted by Olga Samaroff 


(piano), Carnegie Hall. 
Friday evening, March 1, “La Boheme,” Manhattan Opera 
House. 

Friday evening, March 1, “Die Walkiire,” Metropolitan 
Opera House. 
Saturday afternoon, March 2, concert for young people, 

Carnegie Hall. 
Saturday afternoon, March 2, 
hattan Opera House. 


Saturday afternoon, March 2, 


“Ballo in Maschera,” Man- 


“Manon Lescaut” ( Puccini), 
Metropolitan Opera House. 

Saturday March 2, concert by the New York 
Philharmonic, Olga Samaroff (piano), 


evening, 
assisted by 
Carnegie Hall. 

“Cavalleria Rusticana” and 
Manhattan 


evening, March 2, 
(deuble bill 
Opera House. 


Saturday 
“Dinorah” popular prices), 

Saturday evening, March 2, “Madam Butterfly” (popular 
prices), Metropolitan Opera House 

Sunday afternoon, March 3, concert by the Volpe 
phony Orchestra, assisted by Ossip Gabrilowitsch, Car- 
negie Hall, 

Sunday evening, March 3, “The Creation,” 
Union, Manhattan Opera House. .« 

Sunday evening, March 3, operatic concert, 


Sym- 


People’s Choral 


Metropolitan 
Opera House 

Monday afternoon, March 4, concert by Bruno Huhn, as- 

Edith Chapman (soprano), Francis 

(violoncello), Charles ‘ 


sisted by Goold 


Rogers (baritone), Paul Kefer 
Sherry s 


Schvetze (harp), 
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Monday afternoon, March 4, concert by Olga Samaroff and 
Geraldine Farrar, benefit of the Home of the Destitute 
Blind, Waldorf-Astoria. 

Monday evening, March 4, “La Sonnambula” and “I Pag- 
liacci” (double bill), Manhattan Opera House. 

Monday evening, March 4, “Rigoletto,” Metropolitan Opera 
House. 

Monday evening, March 4, concert by advanced pupils of 
the Master School of Vocal Music, Historical Hall, 
Brooklyn. 

Tuesday evening, March 5, concert by Kneisel Quartet, as- 

sisted by Ossip Gabrilowitsch, Mendelssohn Hall. 





Recital by Cecil Fanning, Baritone. 

Cecil Fanning, a young baritone from Columbus, Ohio, 
sang at the Art Rooms, of Steinway Hall, Thursday after- 
noon of last week to a company of specially invited guests 
The singer, who has a record of thirty-seven recitals to 
his credit this season, is the possessor of a voice of great 
range, musical intelligence of a high order, and a sincere 
and manly presence. Thus equipped, there can be no two 
opinions about the success of his career. That Mr. Fan- 
ning has a great aptitude for study was also disclosed in 
his delivery of the following program: 


Fa, eS aia aeirixs céad caabbwe cnass ah ..Haydn 
Ve Is 6 bo wb ec cicdeebacctenteosnuews Massenet 
WUE a's oc caabo tk indewies dee cubewst cusddebe pes Hugo Wolf 
Traum durch die Dammerung..................... Richard Strauss 
Aus deinen Augen fliessen meine Lieder.............. .Franz Ries 
Herz, mein Herz sei nicht beklommen.................. Franz Ries 
SE dink) Cabot hctin oa <eecae bas ocebnisadeael Loewe 
Edward ..cccccer COCO S RHEE POEM HEHEHE THK E De eeeEeeeeeees Loewe 
Ce ar NE eh ae 4k, Sau be bean eck eke ee PART Schubert 
See (6c acc eyed euntancpencdécc'esewaencauacdan Schubert 
Cs bcos wkd ne vn teabee Uae oO bebe s olde bebene lass Schubert 
OE cd wiaNinaaldwed do teak Weta bakctdeconpead Old Scotch 
Cow Be BORG wie dashes inn eeaneduseiind rbavaesek ccakenes Kellie 


Mr. Fanning was accompanied at the piano by his teacher, 
H. B. Turpin, with the exception of “Vision Fugitive,” 
which he sang to organ accompaniment. It was in this 
operatic number that the singer was heard at nearly his 
best—best in the dramatic sense. He was particularly suc 
cessful in the lieder by Loewe, Schubert, Wolf, Strauss 
and Ries. As an encore after the Schubert group Mr. 
Fanning sang Loewe’s setting of the “Erl Konig,”’ and in 
this again displayed his dramatic skill. Mr. Fanning’s 
audience included some musical and society celebrities of 
the world. The singer was. most warmly greeted. Next 
year he is to make a tour of sixty concerts. This season 
he has given five recitals in Cleveland, four in Chicago, 
three in Washington, seven in Boston and one each in 
Cincinnati, Louisville and other cities between New York 
and Columbus. Mr. Fanning has a repertory of five hun- 
dred songs and opera and oratorio arias. 

John Towers Is Past Three Score and Ten. 

Join Towers, the music critic, lecturer, author and 
teacher, of St. Louis, Mo., was seventy-one years old on 
February 18 Mr. Towers is in the best of health and is 
still teaching ambitious pupils the way they should sing. 
Under Mr. Towers’ direction recitals by his pupils were 
given a few days before and one day after the birthday at 
the Towers studios in the St. Louis” Art Building. 
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MINNEAPOLIS. 


Minn. 
The fifth regular symphony concert was given in the 
rhe combination of 


MINNEAPOLIS February 28, 1907 


Auditorium a holi- 


day, 


Friday evening. 
a rather heavy program and the frequent Sunday 
concerts served to make the attendance smaller than usual, 
though the great hall was well filled with a representative 
and cultured audience. 

overture opened the program and was 
“Unfinished Symphony” 
Mr. Ober 


hoffer and his orchestra have every reason to feel proud 


Wagner's “Faust” 


well played. Schubert's delightful 
followed, played in an almost perfect manner. 
have showed 


of this performance. No orchestra could 


more careful attention to details and phrasing or quicker 
to the hints of the 


impossible 


result being 
to 
especially appropriate 


response their conductor, 


a rendition hard to equal and 

Weber's “Jubilee” 

holiday, closed the program. 
Arthur Hartmann played the 


surpass 


overture, to the 


Tschaikowsky violin con 


certo in an Inspiring which was superb im every 


His tone is exceptionally 


manner, 


respect. large, his interpreta 


tion broad, his technic unlimited and his personality so 
magnetic that he has his audience with him from the first 
stroke of the 
had such 
was encored, played 


pelled to appear a third time. 


bow. No violinist appearing here recently 


and He 


selection with piano, and was com- 


has instant enthusiastic recognition 


Hamlin Hunt, organist for the symphony association, 
played the Guilmant organ concerto, in D minor, with 
facile execution and effective registration. Mr. Hunt is 
a classical organist, and all his work is characterized by 
conscientious attention to detail and correctness of ex 
ecution, The organ is unfortunately situated and sus 


is a matter of chance 
of the 
suddenly 


ceptible to weather conditions, so it 


whether the pitch varies in the course evening. 


On this occasion the weather became colder and 


the combination of organ and orchestra was ear-racking 

It seems a serious question whether it is ever safe to 

depend upon the instrument for concerted work 
 & 

The Sunday orchestral concert was given to the usual 
capacity house. The program was popular and interest 
ing and brilliantly played. Mr. Oberhoffer and his men 
are in thorough sympathy, and the ensemble of the or 


chestra improves with every concert 
with Kretschmar’s 
by the “Midsummer Night's Dream” 
Spinning Wheel,” Saint-Saéns ; 
Brahms, 


The program opened 


“Folkungen” march and was followed 


overture. “Omphale’s 


by three Hungarian 


by and and 


harp of Mendelssohn's 


dances, an arrangement tor strings 


“Spring Song,” composed the sec 


“Le Cid,” 
‘Der Improvisa 


ond group, while Massenet’s “Aragonaise,” from 


a Wagner “Album Leaf,” and d’Albert’s 


tore” overture concluded the concert 
Harry E. Phillips, a popular local baritone, sang Lepo 
rello’s aria from Mozart's “Don Juan,” and the “Trumpe 
ter’s Farewell” from “The Trumpeter of Sakkingen,” by 
Nessler, with excellent style and unusual enunciation 
t €& 
The Symphony String Quartet gave its third and last 
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chamber concerts in Johnson Hall, Tuesday evening, before 
a large and discriminating audience, composed very largely 
of professional musicians. Heinrich Raymond 
Shryock, Olaf Hals and Carlo Fischer, who compose the 
quartet, rendered the posthumous quartet m D minor, by 
Schubert, with excellent Carlo 
Mrs. J. A. Nelson played a sonata for 
which was superbly 


Hoevel, 


ensemble Fischer and 


HT 


‘cello and piano, 


rendered and proved to be a most 
full of 
classical 

It is 
Gerardy 
Lent, 


melody and finely 
yet 


in manuscript, 


admirable composition, 
constructed 
tractive 


vitality, 
} i 
ines, exceplonaly 
stull 
and 

the 


along at 


to the listener though 


others with success 


ol 


it has been played by 
The Ernest 
Washington, 


composer is veteran ‘cellist, 


D. 





Brahms sextet in G 
Alfred Speil, 


in 


The last number was the major, op 
viola, 


ot 


36, the quartet having the assistance of 
cello. 


he 


Brahms 
the 


and Ransom, 


clearest 


George was one 


moods when wrote sextet, and it has 


infectiovs sweep in its development which is unusually in 


teresting rendered and proved the most 


ot 


It was splendidly 


attractive number offered during the series concerts 


The growing attendance at each appearance and the full 


house at the final concert are very encouraging to the 
members of the quartet, their series for next season being 
looked forward to with pleasantest anticipation. A large 
number of out of town engagements have been made for 
the organization, a fact which proves its popularity be 
yond local circles 
eS = 

‘lien Beach Yaw, who was originally a Minneapolis 
girl, appeared at Plymouth Church Tuesday evening under 
the auspices of the Teachers’ Club. Local interest in a for- 
mer Minneapolitan, her reputation as a phenomenon, and 
the influence of the club succeeded in packing the larg 
church with an enthusiastic audience, who seemed highly 
pleased with the program. 

Miss Yaw’s voice has improved and broadened greatly 
durmg her years abroad, though her forte tones are still 


unmusical and her high tones have a hardness which the 


flute obligati emphasize Her mterpretations are thot 
oughly artistic and her light voice pleasing, one of the 
most satisfactory numbers of the evening being the Auber 
“Laughing Song,” given as an encore, its lightness and 


daintiness being especially suited to bring out the best in 
the ol of 
Her program numbers included Masse’'s 
Noces de Jeannette” and the “Perle de 
both with flute obligato, admirably played by Max Guetter, 
of the Symphony Orchestra; “Ah! 


her voice and show facility execution which it 


is capable “Les 
familiar sresil, 


fors a lui” and several! 
songs. 
Maximillian 


Dick 


Lay 


gave several violin solos artistically, 


and Georgiella contributed piano solos and excellent 
accompaniments 

On Wednesday Emil 
Oberhoffer introduced four of his piano pupils in a recital 
of with Delinda 
Koehler played the Mendelssohn in G minor, Opal Fay the 
Weiskopf the Saint-Saéns in G 


Gilmor closed the 


evening, at Plymouth Church, 


concertos, orchestral acce mpaniment 


Grieg in A minor, Jessie 


minor, and Margaret program with the 


Liszt in E flat All the young ladies acquitted themselves 
with credit, the honors being easily in favor of Miss 
mor, who plays with confidence, poise and artistic con 
ception which is unusually promising 

lhe accompaniments were given by thirty-five men 
from the Symphony Orchestra, and the church was 
well filled with friends of the performers 

 & 
The Amphion Club, a chorus of twenty-five male voice 








KELLEY CO 


under the direction of O. B 


Bass, gave an interesting con 
cert in the Central Avenue Auditorium Wednesday ever 
ing. Lilly Hammon, soprano, and Grace Gerrish, reader, 
assisted 

Aq Cd 

@ & 
At the Johnson School two recitals were given last week, 
piano pupils of James A. Bliss appearing Monday evening 


rman N 


in the 


MeFarren 


auditorium 


and vocal pupils of Mrs. Ni ish 


ing Thu 


appear 


rsday evening school 


\t 


program 


Minnesota Col 


by students, while 7 


the ege on Monday evening a long 


rendered uesday after 


Arcade 


was 
noon, at Studio 


the 


Hall, a number of vocal students 


Northwestern ( 


ot mservatory appeared in recital 
eS & 
Eulalie Chenevert and Carlo Fischer gave a piano and 
cello recital at Winona last week 
eS eS 
Music is becoming such a necessity in the city that the 
Symphony Orchestra has been engaged to appear twice 
daily at the Automobile Show during al! of next week 
Half a dozen of the most popular singers are also engaged 
a different soloist and program being given each day 
M 


Saint-Saens May Visit Maine Next Autumn. 





Banoor, Me Marcel 

Friends of the Maine Festival are quite excited 
the fact that there is a possibility of Saint-Saéns attending 
the performance of his work, “Samson and Deli ie 
possibility has arisen from a conversation with W. R 
Chapman, when Saint-Saéns said if he should come t 
this country sightsecing the fall he would ul 
the great Maine Chorus, and would me on « n th 
he attended as a private guest 

The advisability of the school children singing ir if i 
the concerts is also much discussed It was one of tl 
most thrilling events in the history of the festivals anny 
when 800 voices from the public schools were heard in the 
Auditorium in 1go4 The influence of such musical event 
in the lives of the oming generation upon wl the 
future of music will depend, cannot be overestimated. | 
them sing 

@ €& 

At this season Mrs. Charles Tilton, teacher of music in 
the Bangor schools, is investigating the instrumental talent 
to find material for school orchestras String th t 
support of the piano are usually s ected [here is a ver 
good organization in the high school and one im ea i 
the ninth grade grammar school It mu hav 
gratifying to Mrs. Tilton in the recent concert of the Bow 
doin College Glee Club to see five men from the Bang 
public schools, one of whom, Max Cushing, acted a 
companist, and has the honor of being chapel organi 








Grace M. Bramhall, organist and director of the m 
at the First Parish Church, is one of the most active, ene: 
velic musicians im this vicinity She ha rem ‘ } 
home into a piano and organ scho« State street, Br ‘ 
and has a recital room fitted up with two pia d tw 
organs Ihe vested choir und h | 
hearsing “The Story of the Cross,” a cantata by Dudley 
Buck, for Good Frida 
tf 
Clara Clemen prano. daughter f the uM 
Twaim, will appear in a concert im City Ha Mar 
assisted by Marie Nichol VIO ist nad { urle Fdm 
Wark, pianist Anme N. GARLAND 
y al we OR 
s 
meciaus. ORATORIO 
"Phone 57 Plese. 67 W. bith Ft 
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means of dethronement of his master, roused the latter’s 
jealousy by a serpent tongue and adder’s subtlety, till the 
husband, stirred to a lunacy of jealous anger, smothered 
his beautiful wife to death and killed himself. The tragic 
part of the affair is the goodness of the pair, their depth 
of devotion and height of happiness till evil got hold of 
them in the person of one in whom they imposed such con- 
fidence that their ruin through him was possible. Iago was 
the name of this worse than evil spirit. Cassio was the name 
of the supposed co-respondent. Desdemona, the wife. The in- 
evitable maid was Emilia. The possibility, naturalness and 
inevitableness of it all overwhelms with sadness. It did not 
require a jealous disposition to become stirred to suspicion 
under the circumstances. But it did require a strong love 
and intense nature to reach murder and death as a climax 
of such agony. No one could have seen through the 
subtlety of Iago. Nothing is so difficult to see through as 
subtlety. Least of all by a man not endowed with over- 
powering vanity, filled with gentle modesty, and with feel- 
ing of his insufficiency in comparison with the woman he 
worshipped. 

There are even worse devastations than death as result 
of this most dangerous of all maladies of the human heart, 


TALES FROM GRAND OPERA. 
** Fidelio.” 

the assumed name of a woman whose real 
was Leonore. Her husband, a good man, had been 
ely accused and thrown into prison by a politician who 
red his influence. This politician was a prison director. 
lhe wife, dressed as a man, got a position as assistant jailer 
the prison in order to be near her husband, to comfort 
, and if possible to aid in his rescue. Hidden securely, 
he nowhere to found. To complicate 
the daughter of the jailer, thinking the assistant 
(Another of 


e faithful engaged ones—for this one, too, was be 


delio wa 


wever, was be 


tter 


in reality a man, fell in love with him 


ther 
Finally it was announced that the Governor of the State, 
good man, was coming to visit the prison. The official, 
fearing that his crime would be discovered during this visit, 
ordered the jailer to put the falsely accused prisoner out of 
This the jailer refused to do, so that the chief 
to face the crime himself. He ordered a 
dug, in which to conceal the body of his victim. 
lhe wife, as assistant, was to engage in this task. Imagine 


ed to ane 


the way 


Va obliged 


singer who has given more pleasure. Sweetness and suppleness are 
the salient characteristics of her voice, and the pieces she had 
chosen were well calculated to display these qualities. Her first 
number was a Strauss waltz, “Voce di Primavera,” and she executed 
the elaborate warblings and vocal gymnastics of that composition 
with dainty grace and also with beautiful assurance and accuracy. 
It was a pretty exhibition of the agility of the human voice when 
improved by careful training. And not only was it interesting as 
an exhibition of skill, but it was also a musical treat, for Mme. 
Maconda’s voice is one of rare beauty, and though not very power- 
ful is exquisitely sweet. Hers is a voice much in the order of that 
of Marcella Sembrich. 

In place of the “Mad Scene” from “Hamlet,” by A. Thomas, 
which had been announced, Mme. Maconda was obliged to sing the 
polonaise from “Mignon.” Prof. Goulet said that through a mis- 
take the orchestra had not received the orchestration of this com- 
position, and so they were obliged to make the substitution. There 
was some disappointment, as many looked forward to the ‘Mad 
Scene,” which had never been produced at these concerts, but Mme. 
Maconda rendered the polonaise in a manner to make one forget 
the loss of the other. In this, as in two songs given as encores, 
she displayed the same qualities of purity of tone and perfection of 
control which made her singing so notable among the soloists of the 
symphony concerts.—Montreal Star. 





The return of Mme. Maconda to Montreal after an absence of 
several years attracted a large audience to the Academy yesterday 
afternon, Now one of the most prominent and popular dramatic 








inguish of the poor woman on seeing her husband 
rought to the edge of the grave, half dead from starvation 
half demented by suffering. And imagine her self- 
traint on hearing him mumble her name without recog- 
Up to the last moment she hoped for an oc- 
nto rescue him. None offering, at the instant of the 
raising his sword to take the man’s life, she fell 
them, disconcerting the guilty one, that she 
able to strike aside the sword and level a pistol at his 
d. Just then the Governor arrived, discovered the 
of his trusted chief, the nobility and sacrifice of 
and the plight of the unfortunate prisoner—a 
iend whom he had mourned as dead. The politician was 
led off in chains, the foolish daughter went to her old lover, 
ho, strangely enough, received her, and the wife took 
her husband. Pizzaro was the name of the guilty di- 
rector, Florestan the name of the prisoner, Rocco of the 
iiler, and Marcelline the daughter. 
a position of high trust 


ing her! 


f} 


etween 50 


j 
lit 
Cally 


wile, 


Ww 


hom«e 


Any politician empowered by 
by the State should have strong and constant watch upon 
actions. No one ever can know what is going on in 
mind of the best of them, or what may develop there. 
No end of mischief may be accomplished undetected and 
idreamed of by reason of the confidence imposed in them, 
| their power and influence over people through this 
nfidence. The best way is to make it impossible for them 
to carry out mischievous intentions by strong, intelligent 
| salutary surveillance 
* Othello.” 
Othello was black and homely, his wife white and very 
itiful. He was an able man, moreover, and had reached 


i high position in the country. The race question mingled 
with the ambition of the vulgar and the envy of the small 
ged the breast of one about him. This last as 


high in 
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sopranos in America, Mme. Maconda has obviously made great 
strides since she sang here with the old Philharmonic under Prof. 
Couture. Yesterday she gave an exhibition of coloratura singing 
which, by reason of its absolute smoothness and perfection of vocal- 
ization, was a rare delight. Seldom is such a solo as Strauss’ 
“Voce di Primavera” heard as Mme. Maconda gave it, and such 
brilliant coloratura work is at once a marvel and a lesson. Un- 
fortunately Mme. Maconda was not heard in the “Mad Scene” from 
“Hamlet,” as the orchestral parts had not arrived and the orchestra 
could not therefore play the music. She substituted for this the 
“Mignon” polonaise, and sang it with rare charm of phrasing and 
expression. Two ballads, one French and the other English, showed 
her as an artist who knows the full value of simplicity and re- 
straint.—Montreal Herald. 


shared by the alley cat and the king. 
FANNIE EpGar THOMAS. 





MADAME MACONDA’S CANADIAN TRIUMPHS. 
Madame Maconda has returned to New York from a 
series of concerts in Montreal and Quebec. The singer 
was received with much enthusiasm in both cities, and 
judging from the criticsms, she was in superb voice and 
In Montreal she sang with the Montreal Symphony 
Orchestra, at the Academy of Music. In Quebec she ap- 
peared with the Quebec Symphony Society, at the Audi- 
torium, of that quaint city. Both concerts were given be- 
fore large audiences. The following criticisms of Madame 

Maconda are cut from long reviews of the concerts: 


Charlotte Maconda proved to be one of the most pleasing of all 
the artists who have appeared with the orchestra. She sang in 
Montreal some years ago, but was practically unknown here until 
yesterday. It did not take the audience long to recognize that they 
were listening to a singer of superior voice and ability and the 
result was that she was forced to respond to recalls after both her 
Mme. Maconda possesses a flexible soprano veice, par- 
ticularly suitable for such numbers as the Strauss “Voce di Prima- 
vera” and the “Mignon” polonaise, which was substituted for the 
“Mad Scene” from “Hamlet,” owing to the fact that the orchestral 
parts of the latter work, which was announced on the program, did 
not arrive from New York. Mme. Maconda’s vocalization in the 
Strauss number was admirable. She did not “cut” the composition 
as many singers do. Her interpretation was delightful, and she 
sang with ease and finish. Despite the fact that the orchestra 
played the “Mignon” selection at sight, they gave a very creditable 
performance of it, and Mme. Maconda’s singing was marked by the 
same breadth and artistry which characterized the Strauss “Waltz 
Song.” Her voice is pure and of good carrying power, and her 
enunciation is splendid, a point particularly noticeable in the Mac- 
Dowell song, “Long Ago,” given as an encore.—Montreal Gazette, 
February 23, 1907. 

Mme. Maconda, soprano, of New York, was the soloist of the 
concert, and it is doubtful if in the whole series there has been a 


MAUD POWELL 


spirits. 





The star of the program, was, of course, Mme. Maconda, a 
vocalist who has before charmed the: musical world of Quebec with 
her rare vocal attainments. She received a rapturous greeting upon 
her first appearance. Her two numbers were given with exquisite 
and enjoyable effect. Mme, Maconda’s voice is beautiful in quality, 
while her technic is remarkable. Added to this are a charming per- 
sonality and a magnetism that attracts her hearers. She was down 
on the program for the “Mad Scene” from “Hamlet” (A. Thomas) 
and a waltz song by Strauss. In both she acquitted herself with the 
success to be expected from so great an artist, and loud and pro- 
longed applause greeted her brilliant and appealing vocalism. Mme. 
Maconda was presented with a handsome bouquet during the even- 
ing and her success was clear cut and unmistakable. The musi- 
cal public of Quebec also owes a deep debt of gratitude to the 
society for enabling it to hear once more an artist of the fame and 
quality of Mme. Maconda. It was a matter for congratulation to 
find their efforts so well appreciated as evidenced by the splendid 
audience present, and it is to be earnestly trusted that they may be 
enabled to continue to rely on the same well deserved support as 
was extended to them last evening.—Quebec Chronicle, February 
26, 1907. 


numbers. 


Madame Manconda will sing with the Harmonie Society, 
in Baltimore, on March 14, and her March bookings also 
include appearances in several Pennsylvania towns and 
some private musicales. The April dates already closed 
for the singer include one concert in Boston. 
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MUSIC IN CANADA. 


Fe ios ie eae 
Toronto Items. 
Toronto, March 1, 
It is announced that, owing to the extension of Madame 
Melba’s operatic engagement in New York, her Toronto 
concert of March 4 will not take place. 
Se = 
The series of organ recitals which Arthur Ingham is 
giving on fortnightly Saturday afternoons at the Central 
Methodist Church is proving artistic and interesting. Very 
large audiences attend each event. Among noteworthy 
features at the second recital was a charming gavotte Dy 
Mr. Ingham. The latest program consisted of: Fantasia 
and fugue in G minor, J. S. Bach; Callaert’s cantilene ix 
E flat, op. 23; “Canon” in B minor, Schumann; concer 
overture in E flat, Faulkes; “Madrigal” in D flat, Lemare; 
Brahms’ “Ungarischer Tanz No. 5”; fantaisie de concert, 
“O Sanctissima,” Chipp, and Schubert’s “Military March” 
in D major. Lilian M. Kirby, the talented contralto, con 
tributed solos by Sullivan and Allitsen 
eS = 
At the Schubert Choir’s concert in Massey Music Hall! 
on March 12 the soloists will be Marie Zimmerman, Louise 
Fram, Arthur Beresford and George Lowne. Franz Wag 
ner, ‘cellist, also will assist. 
eS & 
The Women’s Musical Club’s program of February 7, 
arranged by Mrs. Arthur Pepler, 
laneous selections artistically interpreted by Frances Mor 


1907. 


consisted of miscel 
ris, pianist (who recently returned from abroad); Miss 
Brouse, vocalist; Mrs. John Walker, vocalist; Mrs. Hod 
getts, vocalist; Mary Caldwell, pianist, and Miss Boddy, 
pianist. 


eS & 


[he Women’s Musical Club is to be congratulated upon 
the success of the Kneisel Quartet concert, when a fash 
ionable and musical audience assembled to hear composi 
tions by Schumann, Glazounow, Gliére and Grieg in the 
Couservatory Music Hall 

eS = 
An illustrated 


Toronto,” has just been issued by 


entitled “Musical 
Fenwick, of the 


attractive pamphlet, 
A.M 
Toronto Press Syndicate 

ce &S 
Hayes, violinist, frequently play at 
Music, 
reflect much credit upon their clever and inspiring teacher 


Pupils of Lena M 


the concerts of the Toronto Conservatory of and 


Norah Hayes, a pupil and younger sister, is a promising 


young violinist May HAMILTON 


Song Recitals by Jeanette Fernandez. 


Jeanette Fernandez, the soprano, has been giving a series 


recitals in the Middle West, with brilliant 


of song Suk 
cess. She sang at Wooster University, Wooster, Ohio, 
on February 18, a very difficult program, including the 
“Ave Maria,” by Luzzi; “Gloria,” by Buzzi-Peccia; the 


polonaise from “Mignon,” and songs by Jacoby, Parker, 
Schira, Debussy, Arthur Foote and William G. Hammond 
Miss the 
concert given by the Mannerchor, of Toledo, and on Feb 
at Oxford, Ohio 


Before her trip West, Miss Fernandez filled an engage 


On February 19, Fernandez was the soloist at 


ruary 20 she sang for Miami College, 


ment with the Choral Club, of Maplewood, N. J. Two 
notices from the papers of Toledo follow 

Jeanette Fernandez, who had been secured as soprano soloist 
possesses not only a beautiful voice, but also a charming stage 


presence. Even with her first song sh¢ sang herself into the hearts 


of her audience, and that she should have been obliged to sing en 
cores was but natural According to the 
but one doubt 
the pronunciation in singing the group of German songs was « 
genuinely German that the audience was bound to think that it 
was hearing a German girl. Miss Fernandez was the only soloist 
of the evening and was down for four numbers. We would gladly 
have heard double this amount. Miss Fernandez did justice to her 
selections delightfully 
Toledo Express 


popular singer 
for 


name, the 


should be Spanish, would this on hearing her, 


im every respect She sang (Translation) 


voice of considerable 
refined and pleasing, 
Her last contribution, 


Jeanette Fernandez displayed a pure lyric 
range and sterling quality Her 
while her breath control was unusually good 
a group of German songs, was giver 


style was 


with excellent taste and under- 
standing. The Italian song was very well sung, while the audience 
was most pleased by the last number, in which the singer, success 
Toledo Blade 


fully rose to the opportunity of technical display 


Moore Combines Farming with Teaching in Virginia. 

Compelled by ill health to give up his studio in New 
York, Homer Moore went South and bought a farm near 
Norfolk, Va. Here he has been growing cabbages and 
corn, and developing muscle. But that is all, Mr 
Moore has organized a singing class in Norfolk, and each 
week spends three days teaching in that old city On 
February 190 Mr. Moore's pupils united in their first re- 
cital, Anton Koerner, an excellent performer, assisting at the 
piano. The following named pupils took part: Mrs. George 
W. Bethell, Mary Bull, Charles C. Butt, Will Delong, Beatrice 
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Cieoronte CAMPANINI 


Eberle, Hazel Garrett, Edna Garrett, Marguerite Garrett, 
Claude B. Garrett, Mrs. Frank H. Hancock, Susan Hitch 
Morton Hecht, Mrs. E. Crenshaw Monell, Edgar 1 
Meeks, W. F. Monell, Alice Oast, Mrs. R, L 
Estelle Simcoe, Mrs. S. A. Sutton, Jennie Sherwood, Vin 
cent Smith, Florence Tait, C. L. Upchurch, Mrs. S. A 
Woodward, and Emma Young 


Payne, 


Recital at the Granberry Piano School. 

By her musical playing of the Beethoven sonata, in D ma 
jor, op. 10, No. 3, Ethel Harding, a pupil of George Folsom 
Granberry, interested a large audience at the Granberry 
School, in Carnegie Hall, Monday night of last week. Miss 
Harding showed an equally good conception of some Cho- 
pin numbers and pieces by Schumann and Liszt, and two 
wonderful transcriptions—“The Magic Fire Scene,” from 


“Die Walkiire” 





(Brassin), and Liszt’s arrangement of 





ArTist oF THE BATON 
“The Messenger,” by Franz. Miss Harding is 
teen. One critic present at the recital declared 


be only a pupil, but ber playing is more musica 


nically correct, than some of much heralde 
After 


sody” the delighted listeners recalled Miss Har 


our 
sional pianists.” 


by special request she added as an encore, “The 
Templeton Strong. Mr 
ces f 1] ‘ xponents of the 


Granberry is one of the 


} velten ystem of pian 





De Cisneros Re-engaged. 
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New York opera goers will be glad to learn that Fleanora 


le Cisneros, the stately and soulful singer of 


roles at the Manhattan Opera, who has charmed 
there not only with her vocal art, but also with | 
gent 


and temperamental acting, has been re-« 


Manager Hammerstein for the season of 1907-08 
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work she is doing, and her heart, soul and mind are wholly in it. 

The public and the concert surroundings are forgotten, and only 

the task in hand claims her attention. 

MAUD POWELL’S SENSATIONAL SUCCESS She showed keenest pleasure in the splendid work the orchestra 
did, and there was such fine sympathy between her and Mr. Stock 

and every one of the men in the orchestra that the performance 


WITH SIBELIUS’ CONCERTO IN CHICAGO took on the nature of a triumph for all concerned. Of her in- 
e dividual work no words too high in praise can be spoken. She 


commands a technic which places her among the foremost of the 
world’s violinists, and yet so subservient is this technic made to 
musical expression and meaning that it is wholly lost sight of. 
She is a virtuoso in technic and ability, but an artist and unfailing 
musician—a great one—in spirit. It was an afternoon long to be 
remembered.—W. L. Hubbard, in Chicago Tribune. 











idded a score or more of triumphs the last movement was to be repeated, everybody smiled with satis 
eason, and a striking feature faction Many gladly would have heard the entire concerto a sec 
. ond time 
nerican violinist’s work has been her in . . . . . . . 
f the new violin concerto by the Finnish com It is a work of true significance—one of the most important that 
VIOLINIST PLAYS IN SPLENDID FORM. 


t New York hearing, in Carnegie Hall, there - ° ‘in . 
ws : ‘ Maup Powett Wins Great Ovation at Tuomas Orcuestra Concert. 
of opinion, pro and con, on the part of 
Interest in the Theodore Thomas Orchestra concert yesterday 


t \ f ) . , , . 
ritic Now that Miss Powell has had the . . 
P ‘ : afternoon centered in the new violin concerto by Jean Sibelius, the 
y concerto in her recent Chicago en Finnish composer, played by Maud Powell. The composer is to be 
manimity of favorable press reviews ap congratulated upon having so capable an artist to introduce his work 
t« hat the New York critics failed to un in this country. Few are so gifted with such clearness of artistic 
| . vision as she. She is mistress of the art of divination. To her there 
Here are some of the Chicago im ; ‘ i 
is never a doubt of the composer’s meaning. 
Piays in Fine Form. 
PE OTIA ) oT ; i 
IN RESTING CONCERT She gave a marvelous reading of the concerto. In the first move- 


I t she is an American and ment she welded a mass of fragmentary ideas into a compact and 


in this country—scored a triumph composite whole. In the second movement, where the melodic idea 

f the Thomas Orchestra. She came to the surface, she sang the melodies with an exquisite refine- 

‘ tor tion which is one of the ment of tone rarely heard on the concert platform. The third 
i ! he same time one of movement revealed her as a virtuoso par excellence. She fairly 


reveled in its technical difficulties, and her bravura feats aroused 
the audience to a high pitch of enthusiasm. Added to this was a 


b There are extremely 





its technical intri 





ease as she did, and still fewer resounding chorus of bravos from the men of the orchestra, a spon- 
uch masterful skill taneous tribute to the greatness of one artist from a band of brother 
in written by the Finnish artists. 
M Powell brought it forward less than Miss Powell turned to them and very graciously insisted upon 
t concerts of the Philharmonic So their rising and sharing in her triumph, but they chivalrously declined 
f the music reviewers there the honor. So insistent was the applause that the last movement was 
ossible, and, while giv repeated. Whether the Sibelius concerto would meet with the same 
cellent work, could find scarcely a success in the hands of an artist of less magnitude remains to be 


seen. The impression gained yesterday afternoon was that the player 
was greater than the composition.—O. H. Hall, in Chicago Daily 


npression originally r 


st what to say. Either because Journal. 
rk it f, or possibly because of the ee es 
een inadequate, they seemed Maud Powell entered into the spirit of the proceedings by pre- 
‘ il content of the com senting the concerto for violin, op. 47, by Sibelius, a Finnish com- 


poser. The plan of having a soloist present something new is worthy 
of the warmest commendation. It has come to be an establishe.! 


formance as complete in 
M vell and Mr. Stock and his 
ver the striking original custom for a soloist to play long accepted favorites, and that is 
one reason, very likely, why those who seldom attend a concert will 


flock to hear a solo performer. It is almost a certainty that one 


ie in this greatest of the 
at or the New York critics 





It have been that the performance there of the old familiar works will be brought out when a player ap 
ul part , : ere. pears alone, and that traditions will rest undisturbed for the time 
ed the new concerto with un Maun Powstt. being. It is easy for a capable performer to please an audience by 

f is short, requiring less than following this custom, for to defy the unwritten law which has 
steners were held deeply in- the season has brought to us—and the performance was truly mas- caused the establishment of this plan means to accept the risk that 
to close, and when after  terly Miss Powell is such a comfortable artist. There is nothing the audience may not like the new work. In taking such a risk 


e back, and it was seen that of pose or virtuoso affectation and airs about her. She loves the Miss Powell proved that she has the courage of her convictions and 
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Now Booking Address: THE ANSONIA 
SEASON 1906-7 New York 


CREA TOR E 422.3" 
MME. BANRIILI, Soprano soloist 
NOW ON TOUR 


Address all ti to per dd : 
HOWARD PEW, Manager, 121 West 42d Street, NEW YORK 


London Daily Express.—Creatore’s band is incomparably fine, and he gave us the most notable band concert London has heard. 











March, 1907. Monday, 11, Evening—Grand Opera House, Lafayette, Ind. 
Wednesday, 6, Matinee—Post Theater, Battle Creek, Mich. Tuesday, 12, Evening—Meharry Hall, College, Greencastle, Ind. 
Wednesday, 6, Evening—Academy of Music, Kalamazoo, Mich. Wednesday, 13, Matinee and Evening—Caleb Mills Hall, Indian- 
Thursday, 7, Evening—Tibbit’s Opera House, Coldwater, Mich. apolis, Ind. 

Friday, 8, Matinee—Bucklen Theater, Elkhart, Ind. Thursday, 14, Evening—Grand Opera House, Madison, Ind. 
Friday, 8, Evening—Auditorium, South Bend, Ind. Friday, 15, Evening—The Coliseum, Richmond, Ind. 
Saturday, 9, Evening—University Auditorium, Valparaiso, Ind. Saturday, 16, Matinee and Evening—Jefferson Theater, Hamilton, O. 


Sunday, 10, Matinee and Evening—Studebaker Theater, Chicago. Sunday, 17, to Sunday, 3:—Exposition, Louisville, Ky. 
Creatore’s route for April includes engagements in Kentucky, Tennessee, Indiana, Missouri and Illinois. 
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= . r 7 aganini sent free to any address on request. 
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that there is more stamina about her than there is in the majority of 


soloists. 
o > € . >. > . 

The concerto which she selected is extremely trying for a per 
former, but it is a work which is well worth the pains, for it is both 
original and brilliant. It was originally one of the earlier works 
of Sibelius, but he rewrote it some years after the composition was 
first penned, and it is the second edition that is generally known 
The concerto is heavily scored for the orchestra, still Miss Powell 
was equal to the occasion and kept the sole instrument in proper 
prominence. There is a wealth of melody for the solo violinist as 
well as for the orchestral instruments, and much that is novel. The 





boldness of the writing is especially noticeable in the closing mov 
ment, which is highly picturesque. As an encore Miss Powell found 
it necessary to repeat this finale, which sounded much more pleasing 
on second hearing Her tone throughout was of fine quality and 
ample volume, and, as she was in evident sympathy with the com 
position, the interpretation was thoroughly in spirit with the work 
Technically, her playing was admirable, everything being perfectly 
clear, even in the most difficult passages.—Fred Griswold, in the 
Chicago Record-Herald 


REVIEW OF ORCHESTRA 


Sreciac Feature or Concert Yesterpay tue Piayine of Maun 
Powe.t—Gives Siserivs Concern 

The sixteenth program of the Theodore Thomas Orchestra pre 
sented yesterday afternoon in Orchestra Hall had unusual musical 
distinction in the presence of Maud Powell, the violinist The 
afternoon opened with Christian Sinding’s rondo infinito, op. 42, a 
capricious composition based upon a strange poem of the Nort 
land, that deals with vivisection as a science and good deeds as a 
philosophy. 

Miss Powett Piays Sisecsrvs Concerto. 
After this melodic fancy, fluent and graceful, came something 


different in Sibelius’ concerto in D minor, a 


The 


imstance it is not 


composition that if 


conventional in form is not so in context Finnish mood 





only 


erally is melancholy, and in this musical 


mournful and martial, but it has something of the rugged northert 


epic in its flights of imagination, but as this concerto concerns the 


is technical enough to demands 


of difficulty 


violin it satisfy the most exorbitant 


confronting the virtucs Skillful as a constructionist 


Sibelius flashes into strange thematic byways and takes all the liberti 

accorded the rhapsodist without falling into the domain of diss 
nance, where the eccentricity of Richard Strauss loves to hold his 
revel. It has the heroic vigor of the Slav and possesses many pas 


sages rich and beautiful in instrumentation, despite the massing of 


heavy chords and the complicated figurations and cross rhythms 
to try the soloist. Maud Powell, a daughter of the Illini, now at 
the height of her artistic career, svelt of figure, swaying to the 
rhythmic moods of this strange and at times almost savage music, 


swept her bow fearlessly and faultlessly through its amazing diffi 
culties and gave it a strength and sincerity of interpretation that 
was as agreeable as it was astonishing. Her very enthusiasm in the 
interpretation of the work impresses that repeated hearings might 


reveal more charm; for she has evidently studied the intent of the 


composer for something more than a sensational showing in th. 


mere mastery of the dazzling difficulties 
Virtvosiry ts APPARENT 
Her virtuosity was not only apparent in her bowing, fingering a 


technical accomplishments, but in the beautiful singing quality f 
her tone, warm and sparkling with magnetic vitality The strik 
ing, original composition, racked by the vigor of the wthland 
has feverish moods, fierce with the fire of the gy; sy Czardas, weird 
witching and involved, and is intensely violinistic Miss Powell was 
at all times equal to the titanic task imposed, for the tournees of 
technic, remarkable as they were, had an artistic alpha and omega 
in the soothing, savage and brilliant melodies that flew from her 
facile fingers, interpreting every phase of the composer's strang 
and variegated imagery in music 


The members of the orchestra followed with wonder at her amar 








ing performance, and Director Stock led his men along with un 
wavering and unusual nervous force The applause that greeted 
Miss Powell's work recalled her several times to the stage before 
she returned and repeated the entire last movement with a power 
and brilliancy that even surpassed her previous performance The 
saine program will be repeated this evening.—¢ hicago Daily News 
GABRILOWITSCH’S SECOND RECITAL. 
y " my -« mile 
On Wednesday afternoon, February 27, at Mendelssohn 


Hall, Ossip Gabrilowitsch gave his second New York re 


cital of this season, and again drew an audience which 
packed the auditorium and vented its pleasure in wild 
demonstrations of delight The program was as follows, 


revealing in its character and scope the vast musical equip 
ment of the Russian pianist 

Sonata, B flat minor, of » (new) Glazounow 
Nocturne, F major, Mazurka, B minor Cho 
Intermezzo, E minor 

Rhapsodie, E flat major 





Rachmann 


Peelude, G minor, op. (new 

Chant d’automne I achaikowsk y 

En automne, Etud Moszkowsk 

Etude, F minor, from twelve etudes d’execution transcendente..Lisz 
The Glazounow sonata is unconventional in form and 

treatment, and Gabrilowitsch is to be thanked for making 

our public acquainted with a work so melodious in con 


tent and so full of picturesque detail in workmanship 
The performance itself was of a nature to set off at their 
best the interesting features of the sonata 


In Chopin and Brahms, Gabrilowitsch had often before 
proved his prowess here, and his readings last Wednesday 


were on a par with his previous achievements in the mu 


sic of those two arch romanticists. He plays Brahms with 
a fine restraint, but at the same time with the intense con 
viction which compels 

The Rachmaninoff, Tschaikowsky and Moszkowski pieces 


were gems of fascinating salon playing, and the Liszt 
etude ended brilliantly and beautifully an afternoon of 
rare and refined piano art. As already remarked, the en 
thusiasm was far out of the ordimary, and recalls and 
encores taxed Gabrilowitsch’s good nature to the utmost 


Madame Donalda's Tour. 


Pauline Donalda, one of the leading prime donne of the 
Manhattan Opera Company, will make an extended tou 
in Canada in April, after the close of the season in New 
York. Canada is ithe home of Madame Donalda, and the 
Canadians have been most desirous of hearing her, and it 


was the singer's country who insisted on having her 


peopie 


for the tour Donalda is a artist and a charming 


blessed with the 


great 


woman, faculty for winning the loyal ad 


miration of her many friends 

S. Lewis Elmer, choirmaster and organist at St. Mary’ 
in-Tuxedo, New York, will make a change in position, and 
will go to the Memorial Presbyterian Church, of Brook 
lyn. Mr. Elmer has been at St. Mary's for the past three 
years 


Felix Hughes Coming to the Front. 





Among the younger American singers, none is ad\ mn 
more rapidly than Felix Hughes. M Hughes reaping 
the fruit of his years of schooling in Paris, followed by the 
self development which 1s t test of the real artist 
baritone has recently sung with Ma e Melba, and wit 
the Pittsburg and Cincinnati orchestras He is jual 
effective in song recital and oratorio as in singing arias 

, . 1 
with orchest: accompaniment lw {f M Hughe 
recent notices follow 
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Jessie Shay's New York Recital 

Jessie Shay will give piano recital a \{ 

Hall on Wed y \p Ww t 4 . 
gram 

V ariations ' a R 

Toccata and bus 

Impromptu, RK 

Alceste ( | 
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ktude de ( ert 

Bird as Prophet 
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Late Baritone Roya! Opera, Saxony 


E. H. HOLMES 
Manager distinguished Artists 
132 Nassau Street, 614-615 

NEW YORK, KN. Y. 

















Telephone : 666 Madison Square 


Eminent Young Violinist 
(YSAYE’S PUPIL) 


same 
OPEN FOR ENGAGEMENTS 


First New York Appearance JANUARY 22, at CARNEGIE HALL in connection with the New York Symphony Orchestra 
WALTER DAMROSCH, Conductor 


R. E. JOHNSTON, Manager, St. James Bullding 
Whom 


Seatse May Now Be Ordered 





SPENC 


CONTRALTO 


204 West 94th Street 
PHONE: 8868 River 
Management: HENRY WOLFSOHN 








SHOWERS 





PIANIST 


Appearances wit with h NORDICA, | 


St. James Bui 


MARTEAU, \GERARDY, RUSSIAN SYMPHONY SOCIETY 


Broadway and 26th Street, New York City 





LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lampert! Method) 
Teacher of BLANCHE DUFFIELD, Col 


oratura Soprano, Sot 











Band several seasons, Herbert Orchestral Concerts, et MAKIE 
SIERSDORFER, Soprano, Metropolitan Grand Opera Co, Italian 
Grand Opera, ltaly; MARIE LOUISE GEHMLE, ( ntralt OL ARA 





M. HAMMER, Coloratura National Grand Opera Co 
MINNIE MINOK, Soprano; AIMEE DELANOIX, Coloratura 
Soprano; JOSEPH MILLER, Basso; EDWARD W. GRAY, 
Tenor (Old First P: esbyterian Church); ASSUNTA DE ROSA, Col: 
ratura Soprano and BESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co ,Grand Opera, Paris, and many « successful singers 


"Phone : 36483 Chelsea 


Mine. von. KLENNER 


Voice Culture, Style and Repertoire 
SOME OF HER PUPILS—Plerence Mulford, Kathicen Howard. 
Ketharine N. Piqué, Prances Travers, Adah Beating, Katharine 
S. Bena, Dora de Pillipe, Lillian Watt, Lala Potter Rich, Lillie Mey 
Welker, Grace Ames, Jule Layton. Susan Brooke, Hélene Wade 
Bdae EB. Banker, Serah Evans. Bieanor Creden, Aimee Michel, Bes- 
ste A. Koapp and 
THE VON KLENNER QUARTET 
301 Weel 67th Street, New York 


Lirens Vocal Studio 


M6 FIFTH AVENUE, NEW YORK CITY, N.Y 


Voice Culture and Coaching. Lectures on Vocal 
Pedagogy a specialty. Teachers’ Diplomas. 


Send 12c. tor **MY VOCAL METHOD" 


Soprano, 





ther 


Studio, 136 Fifth Avenue, New York City 
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The Greatest American Mezz0-Soprano 


RECITALS, ORATORIO, CONCERT 


Addresses: 154 West i4ist Street 
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PHILADELPHIA. 


sscdiisesllialae 
March 2, 1907. 
last concerts of this, the seventh sea- 
Philadelphia Orchestra, came off successfully 
and this evening, under the leader- 
The beautiful “Rustic Wed- 
mphony of Goldmark, Bizet’s suite, “L’Arlésienne, ’ 
rpts from “Lohengrin” all of so tune 
nature as to commend themselves to the popular 
were delightfully 


Prtrapecenta, Pa., 


and 


iday afternoon 


of Leandro Campanari 
were 


and cu almost needless to Say, 


the orchesira 
p Gabrilowitsch gave a refined and poetic interpre- 
‘ oncerto, in E flat major, a composition, 
r brutal hands becomes meretricious. His play- 
f Chopin nocturne, in G major, added as encore, 
Peed ee 
is recital before the American Organ Players’ Club, 
st. Clement’s Church, on Tuesday evening, February 
Wesley Sears presented a program scholarly in the 


Beginning with the Rheinberger sonata in A 


f the finest examples of that classic form, 


Mr. Sears with thorough understanding and 
a nocturne of Hol- 


mp the other numbers included 
and “Allegro Vivace,” by Widor—in the 
iying wi compositions Mr. Sears excels; a pas 
César Franck, and an “Allegro Symphonique” 
y | KC 
J & 
ciety of Alumni, Department of Music of the 
rsity of Pennsylvania, gave a manuscript concert on 
Wedne evening, February 27, in the Chapel College 
? & 
Griffith Hall was crowded on last Thursday evening, at 
what was undoubtedly the most ambitious and in many 
ts the most successful concert ever given by the 
( Chil 
| production in America of Von Fielitz’s tragic 
The Vendetta” (given by the club in concert form), 
1 naturally little interest. The plot hinges upon 
W ! failure to carry out the promise of revenge, 
en to her dying father, when she finds that the mur- 
lover 
is dramatic and melodious, though by no 
Kil riginali 
ye 
t of five charact included well known singers, 
Harriet Bawden Woods, soprano, who sustained admir 
ably the principal role; May Walters, contralto, who sang 
Boat Song” delightfully and invested the slight part 
fisher boy with much charm. Nicholas Douty, G. 
. Stra and Franklin Woods did effective work in 
character 
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The production reflected great credit upon Helen Pu- 
laski, under whose direction it was given, and also upon 
the work of Agnes Clune Quinlan at the piano. 

Preceding “The Vendetta,” a miscellaneous program was 
rendered by Josie Stern Weyl, Kathryn McGuckin Leigo 
and Gertrude Landis, members of the club. 

s 

Dr. G. Conquest Anthony, the bass-baritone, is still re- 
ceiving congratulations from musicians, etc., on the ex- 
cellent interpretation of his part in the performance of 
Handel’s “Judas Maccabeus” last week. He was in 
splendid voice and sang (as the director, D. D. Wood, re- 
marked) as though the part were written for his voice. 
He was equally at home in the recitatives, the heroic 
“Arm, Arm Ye Brave,” and the florid aria, “The Lord 
Worketh Wonders.” 

eS & 

The choral society of Bethany Tabernacle Reformed 
Church sang the cantata, “Queen Esther,” costumed and 
with action, on February 23, 26 and 28, in Mercantile Club 
Hall, with Corrinne Wiest Anthony in the title role. On 
each occasion the audience numbered more than a thou- 
sand people. Mrs. Anthony worn much applause by her 
dramatic acting and effective singing. 

The audience assembled on Wednesday evening last in 
the Fuller Building gave evidence of their appreciation of 
the results obtained by the training along scientific lines 
of the pupils appearing in the Walters-Fitz-Maurice recital, 
the consensus of opinion being that the work was unusually 
good, Following is the program: 


Tutte le Feste al Tempio, Rigoletto............06 sseeeeeess Verdi 
Bessie Kille Slaugh, H. 
In Native Worth, 


Bovee Schermerhorn, 
RROD a Reka hcwicicséibxdaryvaseueuree Haydn 


LOUD 6 abn nd 6avnnvses cdladeed bapecentséocs babevansile Bach 

Preity WG. BE isnt tc ko02beganebsie th oedvcnssdengaxtinae Chopin 

POOED snc choneetisoesonrbedsaeeaesedarncs 64hsdiandiaee Schitt 
Clarence M. Seaman 

Vulcan’s Song, Philémon et Baucis................ceceee8 Gounod 

L. Harry Cunliffe. 

Myeneis ae PRRs s 6.5 00 cht in bdk ocen' eben tkdaeneunees Bemberg 
Edna Hoppe Rosenthal. 

Rice - TOS TONNE ao 6:6 Kobo vpenvaecessvcscncdabbecsl Allitsen 
POPPESS vecveccccdbaddevacdeteweebscibsceseisvcbccacse De Koven 
Charles Aiken. 

FOR GR Ba ee Dee iN yee cane eN dant advent kvbwes Moszkowski 
Clarence M. Seaman 
Thou Brilliant Bird, Pearl of Brazil...........cseceeceseens David 
Carrie Soby. 

Tee Meloteer of Terres 6 ck ccahccccsécvvccecvens Paul Henrion 


H. Bovee Schermerhorn, 


pena cio. cdutdeiesdkdineddbsbebianceesnesets Alicia. Needham 
Bessie Kille Slaugh. 
Jesse Vaché Hayes, Accompanist. 


Ce & 

On last Wednesday evening the pupils of the Leefson- 
Hille Conservatory of Music gave an enjoyable concert in 
the Fortnightly Club rooms. 

eS & 


Ihe Young Men’s Hebrew Association announce an en- 


THADDEUS RICH 


tertainment at Mercantile Hall on Wednesday evening, 
March 6, at which Franklin M. Gittelson, a violinist of ten 
years, will play the Viotti concerto No. 2,and concerto No.7 
by De Beriot. Vladimir Dubinsky, of the Philadelphia 
Orchestra, will contribute two numbers. Mrs. Brylawski 
and Maurice L. Hoffman will sing, and Helen Pulaski is 
to be the accompanist. 
eS = 


Agnes Clune Quinlan, pianist, assisted By Frederick 
Hahn, violinist, and Edward Shippen van Leer, tenor, will 
give a concert in New Hall, Sharon Hill, on Wednesday 


evening, March 6. 
tT & 


The Hahn Quartet, assisted by Luther Conradi, pianist, 
gave a concert in the Baldwin School, Bryn Mawr, last 
evening. The program included: Quartet in F major, 
Dvorak; sonata in G major for violin and piano, Grieg; 
andante, Tschaikowsky; gavotte, Bazzini; trio, Arensky. 

eS & 


The Hyperion School of Music gave a pupils’ concert 
last Thursday evening at Musical Fund Hall. Among the 
most effective numbers were the “Toreador Song” from 
“Carmen,” sung by Lewis J. Howell; a group of Schumann, 
played by Mildred S. Moore, and a quartet from “Martha.” 


The Manuscript Music Society gave a private concert at 
the Orpheus Club rooms on February 20, at which some 
interesting compositions from Philadelphia composers were 
heard. Those represented included Gustav Hille, Frank 
G. Cauffman, John W. Pommer, Jr., W. W. Gilchrist, Ada 
W. Powers and W. Gerstley. 

eS 


On March 2 Gilbert Raynolds Combs, director of the 
Combs Broad Street Conservatory of Music, 1329 and 1331 
South Broad street, gave a reception and dance in honor 
of the young women of the dormitories and of the Alpha 
Sigma Sorority, whose chapter rooms are in the Con- 
servatory. Liuian B. Fitz-Maurice. 





Madame Blye to Play for Rubinstein Club March 9. 


Birdice Blye, as the soloist at the concert which the 
Rubinstein Club will give at the Waldorf-Astoria, on 
March 9, will play the Schulz-Evler Arabesque, on “The 
Blue Danube.” This composition, by the way, was first 
played in this country by Madame Blye. Liapounow’s 
“Carillon,” which has recently been played in London, was 
first introduced in this country at a recital given by 
Madame Blye four years ago. Berlin, also, has heard this 
number during the past season. 





I AM A TEACHER OF SINGING, able to cure the 
defect of singing off the key, and willing to demonstrate 
this without charge. Address X. Y. Z., care Musicar 
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KATHARINE GOODSON 
HEARD IN BROOKLYN. 


Broortyn, N. Y., March 4, 1907. 

Brooklyn music lovers bad the privilege of hearing an 
extraordinary young pianist at the last in the series of 
chamber music concerts given by the Brooklyn Institute 
at Association Hall, Thursday night of last week. With 
Franz Kneisel, Katharine Goodson played the “Kreutzer 
Sonata,” of Beethoven, and in the first movement, the 
adagio, the pianist disclosed a touch that was beautiful 
and a command of the instrument that was highly grat- 
ifying. The familiar sonata was played throughout in 
a manner that defied criticism. No wonder the performers 
were recalled seven times by the wildly enthusiastic audi- 
ence. Such demonstrations at a chamber music concert 
are rare indeed, but the playing of Miss Goodson and Mr 
Kneisel merited all the combustible warmth. Now, hav 
ing heard Miss Goodson in ensemble, Brooklyn will want 
to hear her in a recital. The Kneisels played the Haydn 
quartet in G major, op. 77, No. 1; one movement from the 
Brahms quartet in C minor, and the “Italian Serenade,” 
by Hugo Wolf. . After the performance of the “Kreutzer 
Sonata,” Professor Franklin W. Hooper, the director of 
the institute, appeared on the platform and made an ad 
dress in which he paid a hearty tribute to Alwin Schroe- 
der, the ‘cellist of the Kneisel Quartet, who made his 
last appearance with the quartet in Brooklyn. As has al- 
ready been stated in THe Musicat Courier, Mr. Schroe 
der, at the close of the season, will leave this country 
Frankfort-on-the-Main. Pro 
fessor Hooper also told of the growth of chamber music 
in Brooklyn. As 
had 


and return to his home at 


a special compliment to the institute 
Mr 


played as his farewell two Bach 


audiences that listened to Schroeder during the 


past fourteen years, he 


numbers (unaccompanied) a “Sarabande” and “Preludk 
—* 


_ 


ad 
ve 


The Tonkiinstler Society presented the following pro 
gram at the Imperial (Tuesday night, March 5): 


Sonata, for Piano and Violin, of D minor Xaver Scharwenka 
Augusta Octavia Schnabel and Carl Henry Tollefsen. 
Four Songs for Soprano 
Ah! Let Me Dream (Zora Bartow Arthur Melvin Taylor 
In Springtime (Alice E. Hobbs) Arthur Melvin Taylor 
\ Madrigal (W. E. Henley) Arthur Melvin Taylor 


Ma Honey (F. I 
Elizabeth Grace Clark 
for Piano, Violin and Violoncello, op. 32, B flat..Hugo Kaur 

Lina Anton-Roebbelen August Koebbclen, violin; 

Ernst Stoffregen, violoncello 
 & 

Ihe Brooklyn Institute announces a special orchestral 

the New York Symphony Orchestra at the 

Baptist Temple, Thursday evening, March 14. The 

gram will be devoted entirely to selections from the music 


Sweet, Stanton) Arthur Melvin Taylor 


Accompanied by the Composer 


Trio, 


piano; 


concert by 
pro 


dramas of Wagner 
 & 
Madame Schumann-Heink sang favorite songs from her 
repertory at the last in the series of musicales given by 


Wilford Watters, Thursday evening, February 28. The 


concert took place at Historical Hall, and was a brilliant 
social as well as musical success. The great contralto 
was in her best voice, and the applause showered upon her 
once again showed that she is regarded as a star of stars 
by musical patrons of Brooklyn. : 


eS & 
Miss Ostrander, of 15 Macon street, entertained the 
Allied Arts Association last week. The singers of the 


program were Saide Godbold, Ella Emmerich, Susie Lind- 
horn, Mrs. Harry Albeck, Edith Cutting, Irma Brion and 
C. P. Oliver. Timothy H. Knight and Miss Davis were 
the piano accompanists. William G. Jones, violinist, added 
solos to the program. The Quincy Ladies’ Quartet, com 
posed of Emma L. Ostrander, Matilda Heitzmann, Paula 
Levy and Miss Foote, sang no less than five numbers and 
rhe quartet from “Rigoletto” 
Miss 
Syd Owens, the draw 


the audience wanted more 
by Miss 
Edgar Franzen and O. P 


was sung Ostrander, Heitzmann, T 


Oliver. 


ing room entertainer, supplied some bright spots on the 
program with his humorcus musical monologue 
@e = 

Dr. and Mrs. Stuart Close gave another of their charm 
ing musicales Tuesday evening, February 26, at their resi 
dence, 248 Hancock strect. Mrs. Close played a numbe: 
of piano soli, and assisting in the program, the hostess 
had Arthur Spencer and Louise Thomas, who sang a 


number of songs by C. Whitney Combs, with the composer 


at the piano. Mrs. Close teaches in Arlington, N. J., on 


Fridays, and recently the Women’s Club of that town has 
organized a choral club, and the members have engaged 
Mrs. Close as the conductor 
Pd wv, 
e & 
Leopold Winkle?, who has few equals among the pian 
ists of the day, will give a recital at Memorial Hall, on 


Tuesday evening, March 19. The prevram will be ar 
nounced in a later issue of THe Music it Courrer 
St ee 
Ss & 
\ report of the concert, Monday night, March 4, by the 
pupils of the Master School of Vocal Music, will be pul 


lished in THe Musicar Courter next Wednesday 


Lectures at Guilmant Organ School. 


George Ashdown Audsley, LL.D. will give the fourth 
lecture of his series on “Organ Construction and Tonal 
Appointment” before the students of the Guilmant Organ 


March 14 lhe 
lecture will be devoted to a description of the Swell Organ 


School next week, Thursday afternoon, 


its offices and importance to the instrument; also the form 
and construction of the swell box, swell actions, and the 


various kinds of pedals which have been in use during 
the past years. Mr. Audsley will also dwell upon the 
pneumatic swell action. These lectures are proving of in 
estimable value to the students of the school and are 


made doubly interesting by the drawings and models whic 


the lecturer has specially prepared for this series 
An organ recital will be given by the students this week, 
Thursday afternoon, in the advanced 


which several of 
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players will take part. Among the recent arrivals at the 
school is Harold V. Milligan, who returns from Portland. 
Oregon, to locate in New York City, and continue his 
work under Mr. Carl’s personal tutorship. 


Kelley Cole's Triumph in Canada. 
The success with which Kelley Cole, tenor, continues 
to meet under Loudon Charlton’s direction is indicated by 
the following notices of recent date: 





Mme. Reed was chiefly supported by Kelley Cx ne of the best 
concert tenors heard | in many a long day It is ten years since 
he sang here and en he has gained much in artistic stature 
His voice is a manly ne yet of sweet, lyrical quality, and his 


handling of it shows the deft and finished artist. of the school ot 
David Bisphan In truth he sang one of that artist's favorites, “The 
Pretty, Pretty ( ature,” : ar r so deft and mo : 
provoke ¢ " I is was the Englis 
Come, Oh, ( M Life's Delig which v 2 ab 
His fine gifts as a id singe was d ‘ ' The S 
ws of Deat f N Ielss Hy f Prai H " 
agement of e | t ' 
able as the fine dig f $ na \ S i) by 
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MUSIC IN BUFFALO. 

ie 1907. 

played before a large audience at 
night. Besides the general as- 
lovers it was estimated that nearly 
indred students of music attended the recital. The 
y romantic, and was played throughout 
cal insight greatest technical skill. The 
yf aot Samaroft's list was devoted to Chopin 
op. 23; preludes, Nos. 23, 21 and 
in F major, 25, No. 3; sonata in 
Madame Samaroff introduced her second 
playing two Schumann -Novellette in 
1, No. 2 sharp major 


wed the Brahms 


Burrato, March 2, 
me Samaroff 
Hall 


music 


Tuesday 


high! 
t and the 


G minor, 
» etude op 
numbers 
and Romanza in F 
Capriccio” in B minor, a 
imbati ; *Toccata,”’ 


Moszkowski, and the 


by Se by Debussy; 
Hutcheson arrange 
Valkyries.” Madame Samaroff 
audience. She was 


“Etincelles,” 


ner 


com 


oszkowski's brilliant which 


Sparks.’ 
es we 


< P74 
‘= —— 


Madame Hiekenlooper, 
the 


mother was 


the Scribbler’s Club, at [roquois Hotel, 
ae ie 


v= v= 


violinist, who aroused such en 


with the Orpheus Club, 
to take 
March 12. 


recent 


ippcarance 


gaged for another recital, place at 
Hall, Tuesday evening, 
aS & 

pupils, 


Hotel 


the 


Towne assisted by local artists 


rederick 
Niagara Friday afternoon, 


neert at the 


for the benefit of Women’s Educational and 
Union 

a y. —-4 

Ct 3 


of Emil Keuchen gave an interesting musi- 
isted b | Colber, 


Limited 


a resident singer 


voice space forbids a more 


Gat eet 

rhursday night 
Seth Clark, con 
“Vale Carrissima,” 
A lovely a capell: 


Wa igain crowded on 


neert by the Guido Chorus, 


Klein's 


3 of 


setting, 
the evening 


Woods,” 


composition, 


Elfin Calls in the by Kirchl, was greatl; 
“Sir Olaf, 
splendidly balanced 
of Maud Morgan 
William J. Gomph, 
Breton, 
of the 


\ more ornate 


horus was a 
the assistance 
or 
The 


features 


1, basso: 
accompanist. 
delightful 
thers shared in making the musi- 
VIRGINIA KEENE 


Prescott Le 


on 


New York Critics Praise Elsa Ruegger. 


w York criti without exception, were warin 
Klsa Ruegger when the Belgian ’cellist 
neert with the Philharmonic Orchestra. Ex- 


m her notices follow: 


tral numbers, Elsa Ruegger, the eminent 
Herbert econd 
t poiled by 


ing im the 


concerto, a com 


tinsel floriture 


being 


ur recurr last, of rare beauty, 


Miss Ruegger played the whole concerto 


and) brillianey She has a tone of luscious 
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beauty, as ingratiating as a woman’s loveiy voice, and altogether 
she is an artist even more than she is a virtuoso.—Evening Post. 


In 1903, when Mr, Herbert was the conductor of the Pittsburg 
Orchestra, Miss Ruegger first played the concerto. It was a pretty 
compliment she paid both the Philharmonic Society and Mr. Herbert 
by bringing it forward yesterday. It is necessary to add at this time 
only the record of the fact that she played it excellently, with 
beauty of tone, with sympathetic spirit and with technical finish— 
New York Sun. 





Elsa Ruegger played Herbert’s effective concerto in a manner that 
Technically her playing was of the highest or- 
Her tone is round, smooth and expressive; her fingers strong 
and nimble; her bowing light and assured. But her performance re- 
vealed far more than technic. It was the playing of a woman genu- 
inely musical by nature, temveramental, intense, yet possessed of on 
amount of poise, dignity and reserve unusual among her sex. 
Herbert could find few ‘cellists to carry his message more delight- 
fully.—New York Press. 


few men could rival. 
der. 


The concerto was played by Elsa Ruegger, an artist whom it 
would be a pleasure to welcome back with any price on her list. 
Her serious musicianship disclosed itself in her choice of this con- 
certo, instead of one of the popular show pieces for the violoncello. 
Miss Ruegger’s facile technic and beauty of tone won much admira- 


New York Tribune. 


tion, and deserved it all.— 


It was good to listen to this concerto, No. 2, and it was equally 
good, in the absence of the composer himself, to hear it so admirably 
interpreted by Elsa Ruegger. Miss Ruegger, while not possessed of 
an astonishing vigor, plays with great feeling—New York American. 





Ruegger, ‘cellist, appeared as soloist, a young lady from 
whose dexterous command of her ungainly instrament 
Wetzler’s concerts a few 
and 


Elsa 
Switzerland, 
was first made known here at one of Mr. 
years ago. She is an artist in instinct and accomplishment, 
plays with much finish and style, and with a tone that if not large 
is pure and sympathetic in quality. She played Herbert's concert», 
which he dedicated to the Philharmonic Society and played it him- 
Miss Ruegger was cordially applauded.—New 


self four years ago. 


York 


Times, 





The Coming Music Festival in Louisville. 
Loursvitye, Ky. 1907. 

lhe programs are completed for the music festival to 
be given in the First Regiment Armory April 18 to 20. 
It is welcome news to learn that the programs are more 
elaborate than originally planned by the Musical Festival 
Society, and the program is the best, in many respects, that 
has ever been offered for a musical festival in this city. 
In all five concerts will be given. The program for the 
first concert, Thursday night, the 18th, will be devoted 
to Wagner’s works. Selections from “Tann- 
“Lohengrin,” “Tristan and Isolde,” “Die Meister- 
singer” and “Siegfried” will be given, the chorus and or- 
chestra taking part. Two interesting features of the con- 
cert will be solos by Mr. “Lohengrin’s Narra- 
played by 


February 28, 


entirely 
hauser,” 


van Hoose, 
tive” and “Dreams,” “Tristan and Isolde,” 
Mr. Saslavsky, the first violin. 

Friday afternoon will be given over to the Russians— 
Tschaikowsky, Rimsky-Korsakoff and Rubinstein. The 
Musical Club chorus will not be heard in this concert, but 
the New York Symphony, Alice Sover- 
and Francis Macmillen, will take 


from 


with the soloists, 
eign contralto, violinist, 
part. 

Musical Club chorus of 300, under 
will give Mendelssohn's 
soloists will be: Mary 
contralto ; 


Mr. Dam- 


Friday evening the 
the direction of R 
“Elijah” without any cuts. The 
Hissem de Moss, soprano; Alice Sovereign, 
Kelley, Cole, tenor, and William Harper, bass 
rosch, with full orchestra, will assist. 

The program for Saturday afternoon will appeal to the 
Mrs. Hissem de Moss, 
‘cello, and Cor- 


Gratz Cox, 


The soloists will be: 
Leo Schulz, 


popular taste. 
Leon Levy, 
neille Overstreet, piano. 

The appearance of Miss Overstreet will be peculiarly in- 
teresting to Louisville people, is a Kentuckian by 
birth and has been identified with the local musical affairs 
Miss Overstreet is a pupil of Lesch- 
She will 


soprano; clarinet; 


as she 


for the past six years. 
with whom she studied for several years. 
B flat minor concerto. 
William Harper 
and Ellison van Hoose will be the soloists. Madame Sem- 
brich will sing a selection trom “Traviata” and other num- 
bers. The feature number will be the cantata “Sleepers, 
Awake,” by Bach, in which the orchestra, chorus, Madame 
Sembrich and Mr. Harper will unite 
Ce 

Kelley Cole was the soloist at the Apollo Club's secord 

His efforts were 


etizky, 
Tschaikowsky 
evening Madame Sembrich, 


play the 
Saturday 


concert of the season's series a personal! 


and artistic triumph. Mrs. Cole's accompaniments were a 
delightful feature. 
f & 
At the February morning musicale of the Musical Art 
Society, Mildred J. Hill's most recent song, “Legacies, 


was sting by Flora Marguerite Bertelle, and was received 
favor. Miss Hill is rapidly gaining recognition as a 
writer of songs which will add materially to America’s 
wealth of songs that wil! live. Mrs. J. Edwin Whitney's 
accompaniments were in good taste and added to the suc- 
cess of the concert. 


with 


fe & 
Joseph O'Sullivan, organist-director of Sacred Heart 
Church, has written a Mass, which will be given Easter 


Sunday for the first time in public. Those who have heard 
this Mass in private say that it is a very ambitious work, 


and will be received with favor by those desiring a Mass 
for the Catholic service agreeable to the recent strict re- 
quirements. Mr. O’Sullivan has composed various works 
for orchestra, piano and voice, and a bright future is pre- 
dicted for him. He is a brother of Patrick O’Sullivan, 
the eminent’ American composer, now in Berlin, whose tone 
poem for orchestra, “Herakliusy' was given by the Berlin 
Philharmoni¢ Gfchestra recently. 

, eS 

Some really excellent chorus singing can be heard at the 
Sunday afternoon services at Calvary Church. Fred 
Cowles is organist-director. 

 & 

Germaine Schnitzer will be heard on the evening of 
March 7 at the Woman's Club. Great interest is mani- 
fested in the apperance of this wonderful young pianist. 

eS & 

Petschnikoff, the Russian violinist, will appear Friday 
night at the Woman’s Club, under the auspices of the Musi- 
cal Art Society. The program is as follows: 


Sonata, op. 47, A major, Violin and Piano.............. Beethoven 

Fantaisie Appassionata ........... aia b 06s canes ++eeees Vieuxtemps 

Cone ee Fre Ma a os Cann escbcs coccsccnesnte cosncumeee 

RS GRE se iickiccaauden'e Cebta daa Ra ONE Sob eee ae Saint-Saéns 

SBR ES PP rer are ot ars ee wtenwee . .Petschnikoff 
fe & 


Creatore and his band will be at the Exposition in 
March. He is engaged for the season at the “White City.” 
Atma McDermorr. 





Giorgio Sulli Celebrated His Birthday in New Haven. 
New Haven, Conn, March 1, 1907. 

Giorgio Sulli, one of the leading vocal masters of New 
Haven, was the hero at a musical birthday party ‘arranged 
by some of his advanced pupils. The event took place at 
the Sulli studios, in the Insurance Building, Saturday, 
February 23 (Handel's birthday). Telegrams were re- 
ceived from Bonci and Sammarco, members of the Man- 
hattan Opera House company, New York, congratulating 
the maestro. Signor Sulli was assisted in receiving his 
pupils and guests by Daisy Stahl, Leah Allen, Eugene 
McGrail and Henry Strack. C. L. Constantino, of New 
York, a life long friend of Sulli, played, as the first mu- 
sical number of the program, “Mountain Spring,” his own 
composition, dedicated to Sulli. The pupils who were 
heard in operatic and ballad numbers included Alice M 
Sperry, Henry Strack, Antoinette Jerome, Emma Hod 
kinson, Kate Greany, of New York; John Black, of New 
York; Margaret Callahan, Albert Hart, of Meriden; 
Lucile Alexander, of Tennessee; Miss Williams, of Port- 
land, Me.; Emma Gleason, Eugene McGrail, Daisy T. 
Stah!, Lillian Brockway, of Pennsylvania; Edna Booth, 
Eleanor Quinlan, of Brantford; Mrs. Parrish, Alexander 
Marshall, of Georgia; Leah Allen, and A. Spinnello. 
Other pupils present were Alexander McKim, of An- 
sonia; Austin McConnell, of Bridgeport; Grace Leonard, 
of Springfield; Mrs. Aylsworth, of Nebraska; Grace L. 
Walker, of Plantsville; Bernice A. Thompson, of Water- 
bury; Gladys Bristol, of Southington; Mrs. J. Griffin, 
Mrs. William H. Hegel, Mrs. George E. Avis, Rose 
Smith, J. Florence Dyer, Minna Storm, Esther Jewell, 
Rose Russo, Bessie Perkins, William Kapitzke, James 
Mulvey, Rev. F. Burgess, Charles Quinn, and C. Wieser, 
all of New Haven. 





Madame Blauvelt's Long Run. 
Lillian Blauvelt has just finished her third successful 
month in “The Dream City” at Weber’s Theater, and will 
remain in the = until the end of the season. 
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MUSIC IN MILWAUKEE. 


Mriwavxer, Wis., March 2, 1907. 

At the second of the Schumann festival concerts, given 
by the Milwaukee Musical Society, February 14, the solo 
ists were: Marie Nicholls, violinist, of Boston, and Sidney 
Silver, pianist. Both artists were markedly successful 
The choruses, all taken from Schumann, were well 
sung under the leadership of Herman Zeitz, the director 
of the society. 

=S—= & 

The musicians of Milwaukee united in a notable con 
cert at the Pabst Theater, February 16, as a testimonial 

Helen M. 
ber of years, music critic on the Evening Wisconsin, and 


Glenny. Miss Glenny has been, for a num- 
by her fair and generous efforts in encouraging and guid 
ing musical activity here has won a place of high esteem 
and good will in the community. This concert was ar- 
ranged to raise a fund to enable her to take a much needed 
respite and leave from the rigors of the Wisconsin win 
ter. In this purpose and on the artistic side as well the 
A hundred of the 
leading society women were patronesses. The artists who 
participated in the program were: Mrs. Norman Hoffman, 
Lillian Way, Madame Berthold Sprotte, Marie Schade, 
Mrs.- Louis Auer, Edith Weil, Willy Jaffé, Frederick 
Carberry, Albert Fink, Alexander Macfadden, Sidney 
Silber, Harry Meurer, the Milwaukee Mannerchoir, con- 
ducted by Albert Kramer, and the Lyric Glee Club, con 
ducted by Carl Haase, and assisted by Mr. Dodge. organ, 
and. Mr. Lurvey, piano 


concert was a very gratifying success. 


ZS & 
Pupils of Julius Klauser appeared in an excellent pro 
gram February 23. << 


C4 
=— 


2 


At a concert given by the Luening Conservatory of 
Music, in the Jefferson studios, February 28, the following 
took part: Josephine violinist; Mrs. Eugene 
Yahr, contralto; Mrs. F. B. Adler, soprano; Louise Aken, 
and in an instrumental trio, comprising Charlotte Bossert, 
Dr. A. J. Patek, violin, and Henry Bossert, ‘cello 
Miss Gerwing is from Berlin, Germany; a protégée of 


Gerwing, 


piano; 


Joachim, a distinction of which her playing gave con 
2 


vincing evidence. ft <& 


1 


The Standard Opera Company, after having filled suc 
Columbus, Ohio, New Orleans and 
“Martha” 
returned to the Shubert Sunday last 
for an eight weeks’ engagement. 


of Normandy” 


cessful engagements at 
other pl aces en route, since its appearance here in 
and “Bohemian Girl,” 
“Erminie” and “Chimes 
are the operas for the first and second wecks, 
and there will be a change of opera each week. The per 
formances of this week won universal praise and good 
houses have greeted it without fail, each one larger than 
the last, enthusiasm running high. The principals in this 
week’s cast were Jerthelsen, 
Mamie 


Natanson, 


Johann ’auline Perry, 


Elmore, Edwin Howard, Dorr Crocker, George 
Frank Wooley, Clara Hunt, Liela Burton, A 
Caplan, Charles Hyatt, Juliet Lange, Carla Petra, Ernest 
Iraxler, Cecil de Mille 

Gt et 


— 


J. Erich Schmaal accompanied the Petschnikoffs in re 


cital in Chicago, February 24, winning specially favorabic 


mention from Chicago critics 
Gt Rt 
Mendell Hartvig, the Danish tenor, and Charlotte de 
Muth Williams, violinist, were the 


Lenten musicale given at 


soloists at the first 
Wisconsin Conservatory Hall 
the morning of February 22 


-- 
v= 





Josef Lhévinne’s unequivocal success here was of 


nature that must have been gratifying even to this great 


Shouts of 


virtuoso artist “Bravo! Bravo!” to which we 


should add a lusty “Bravissimi,” greeted the closing num 


ber, and the audience would not stir until he had responded 


with a final encore, the third in the evening's program 


The concert was given under the auspices of the Arion 
Club. 

After the concert, Edmund Gram gave a dinner at the 
Pfister in honor of Mr. Lhévinne, to which the following 
were the invited guests: Messrs. and Mesdames Norman 
Hoffman, William Marnitz, Rees Powell, Julius Klauser, 
William Kaun, E. A. Stavrum, C. M. Eberhardt, 
Marie Schade, Messrs. Hans Bruening, J. Erich Schmaal, 
Daniel Protheroe, John E Arthur 
Shattuck, of Neenah; Alex Zenier, of Appleton, Wis., and 
Clarence Shepard, of Oshkosh 

eS = 

J. Erich Schmaal, with the assistance of William Good- 
rich, baritone, and Willy Jaffé, Albert Fink, Theo. Kelbe 
and Hugo Bach, in string quartet, gave a concert February 


Jones, Sidney Silber, 


26 to the largest and most enthusiastic audience that has 
greeted a chamber music concert 
here presented solely by Milwaukee musicians 
ing of the 


ever, it is safe to say 
The sing 
“Dichter liebe” cycle of Schumann by Mr. Good 
rich was an artistic triumph. A finished performance of 
what proved a very pleasing and graceful quintet by Otto 
Malling, op. 40, was the opening number, while a truly in 
spired and inspiring rendering of Hugo Kaun’s quintet in 
F minor brought the concert to a most enthusiastic and 
stirring close. The success of this work of Kaun’s was in 
stantaneous and grew in intensity with each movement, 
culminating in a very outburst of applause at its close. It 
is a composition of great power and‘of great beauty, and 
surely a work of real moment and significance 
eS & 

Pupils of Albert Kramer will give a recital at the 

Athenzum this evening 


” 
MM 


At Milwaukee-Downer College, on the evening of March 
Emil Liebling will give a assisted 


by Frank B. Webster, 


violinist E 


“Schumann Evening,” 
baritone, and Ralph Rowland, 
A. STavrum 


Vernon Blackburn Dead. 


Vernon Blackburn, for the past fourteen years the musi 
cal critic of the London Pall Mall Gazette, of London, 
died on February 14 

Mr. Blackburn, who was only in his forty-second year, 
was the son of a Yorkshire barrister, while his mother was 
of South German and Irish descent. He was educated at 
St. Edmund's, Ware, and afterward took the B. A. degree 
of London University. He was at one time sub-editor of 
the Tablet, and afterward its Rome correspondent, and 
late W. E 


Observer he was one of the group of men whose writings 


when the Henley became editor of the National 
combined under the inspiring guidance of their chief to 
make it the most brilliant weekly newspaper in England 
He proceeded from it to the position he occupied at the 
time of his sadly premature death 

Never was a more conscientious critic, or one who more 
consistently kept a high ideal before him His favorite 
composer was Mozart—the god of so many great musicians’ 
idolatry from Schumann to Wagner—and his sentences 
would glow with enthusiasm over any performance of that 
master’s work that satisfied his fastidious taste Among 
the composers of the present day he had conceived an 
almost equally profound appreciation of the genius and 
motives of Sir Edward Elgar; and many an eloquent 
panegyric of his work appeared in the Pall Mall columns 
from his pen On the lighter side of music Mr 
Blackburn was one of the warmest admirers of the work 
of the late Sir Arthur Sullivan, and was engaged upon an 
important biography of that master of the 
phrase. Mr 


rich and scholarly prose, the 


melodiou 
jlackburn always expressed his opinions in a 
onscientiousness of his writ 


thinking With his 


lofty ideals and generous manner of expressing them, he 


ing being as marked as that of his 


had become a real and valuable influence in the large circk 


to which he addressed himself 


New York Philharmonic Concerts. 

For the seventh in the series of the New York Phil 
harmonic concerts Friday afternoon, March 1, and Satu 
day evening, March 2, the following program was played 
at Carnegie Hall 


Overture, Manfred Schuman 
Symphony, No. 4, Italiar Anu ) M lelss 
Concerto, fc Pia \ ‘ g 


Olga Sama 

Overture, Leonore, C major ' 2, No, 3 

In conducting the Mendelssohn symphony, Mr 
showed that he can wield the baton in a zephyr like man 
ner, as effectively as he can direct amid the crashes of 
thunder and lightning in the stormy works of the 
school. The joyous note in the Italian symphony cast 
its spell of radiance over the audience on Friday after 
noon. By all means let us have more of the ci 
Now that Mr 


is ability to do 
to the pure and chaste in music, the Philharmoni 


Safonoff has revealed his 
justice 
subscribers will doubtless want to hear more of Mozart 
Beethoven, Schubert and Mendelssohn. May their glorious 
Madame 


lights never grow dim Samaroff was again 


warmly received, and her performance of the Grieg con 
certo raised the artistic enjoyment of the concerts to 
notable heights. The concerto seemed to harmonize esp: 


cially well with the other works. The ist was at her 





best in the second and third movements. It is clear that 


she comprehends the poetical ideas of the Norwegian 


composer. The orchestral accompaniment was beautifully 
sustained. Naturally, the enthusiasts called and recalled 
Madame Samaroff 

This will be the program for the final pair of concerts 
Friday afternoon, March 15, and Saturday evening, Mar 
16, with Corimne Rider-Kelsey as the soloist 
In commemoratiot f " " 
Symphony ‘ mir I 
Aria, With V« e Cla f The ( t i 
Seene and Aria, A pert Ihe 
Symphony, Ne 1, Eroica ee 


Ruegger-Macmillen Joint Recital Today. 


Elsa Ruegger, the Belgian ‘cellist, and Francis Macmillen 
the American violinst, will present the following program in 
Mendelssohn Hall, this afternoor Wednesday. March ¢ 
Sonata i 

I R 
Variations a 7 t ( 
I M 
Elegie 
Zigeunertanz 
i 
Adagio, fron e r ‘ 
Tambourin 1 ow 
Two Bohemiar ance 4 the R 
A he sali | 
Le ( ye@ne 
Spinnlied . 
t R 
Hungarian Me « 
cis M 
R urd Hag t the “un 
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Wisconsin Concert Bureau. 


sie Greenwood, soprano; Vera Levitt Latham, soprano; Harry Meu- Jaffé, first violin; Herman Kelbe, second violin; Albert Fink, viola; 
rer, tenor; Daniel Protheroe, baritone; Harry Raccoli, baritone; Hugo Bach, ’cello. J. Erich Schmall chamber music concerts and 





M f cE Wis., March 1, 1907 . PSs : " : " 
= a + B ” seh eel aulae ed aS : d Carrie Seyfurth, contralto; Lois Estelle Seeberg, soprano; Mrs. Guy the Mozart Club, men’s voices, Madison, E. A. Bredin, director. 
Wisconsin \ oncert sureau Nas been inaugurate {0  Bevier-Williams, soprano; Mary Lyman Young, alto; Ruby Garlick, Address all correspondence to E. A. Stavrum, 729 Frank- 

ge engagements for Milwaukee and Wisconsin art- soprano, Beloit; Barbara Russell, alto, La Crosse; Genevieve Smith, lin place, Milwaukee ¥ 
musical organizations. Undertaken as it is with Madison; Jeanne L’Hommedieu, Madison. Piano—Mrs. Norman , ; 
prime purpose of filling a long felt need among Mil Hoffmann, Alexander MacFadyen, J. Erich Schmall, Sidney Silber, K Wo { 


ad that is their right and due 





ine nd Wis ae ows as aie an i the Guy Bevier-Williams, Charles Lurvey, accompanist; Georgia Hall, 
kee and Wisconsin musicians, the patronage 0 © Appleton. Violin—Albert Fink, Walter Fried, Willy Jaffé, Ralph : : : 
respectfully solicited for this project, to Rowland. ’Cello—Hugo Bach. Organ—Henry F. Schenuit, Lillian To The Musical Courier: 
ng to secure for them the patronage both M. Way. Harp—Florence B. Hopkins. Dramatic Reading—Edith 
Weil. Lectures on Music and Musical Criticism—Helen Glenny. En- am delighted with its wonderful advancement. The West- 


Lawrence, Kan., February 24, 1907. 


I have read THe Musicat Courter for many years and 


pseaa nbs ; : sembl i concert combination, Chr. Bach Symphon hestra, ae 
ninent among Milwaukee and Wisconsin artists and ie Oe ene eee, eee: a eee Orchestra, orn musicians have come to depend more and more upon 
: ugo Bach, conductor. Lyric Glee Club—Daniel Protheroe, direc- , P * a ae 
zations open to engagements are the fol- tor; Carl Haase, assistant director. Milwaukee String Quartet-— it and simply could not do without it. Wishing you con- 


Ralph Rowland, first violin; Walter Fried, second violin; Charles tinued prosperity, I am very sincerely yours, 


Frederick W. Carberry, tenor; Arthur Daniels, bass; B 


tes- Hambitzer, viola; Hugo Bach, ’cello. Jaffé String Quartet—Willy 


Cart A. Preyer. 
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Thirty-eight of the most known and experienced| Free advantages to students: Harmony lectures, 

professors. concerts, ensemble playing, vocal sight reading 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


ROYAL CONSERVATORY OF MUSIC AND THEATRE 


DRESDEN, GERMANY 
Fiftieth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 


Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 





116 Instructors 





The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin)’S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 
CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOO 
Comoiate T ior the ORCHESTRAL SCHOOL (comprising all solo and ail = 
chestr: instruments 


dae a RY: ial for teachers. 
Principal Teachers: HARMONY AND CO Klatte, Hams 5 Patenes Prof. Phil 
Ruefer, Prof. E. E. T 


Gottfried Galston, a, -t, Bruno 
ause, Prof. James Kwast, Frieda Kwast-Ho- 
Theodor Pro 


i Ernst § 
~P. Lia Prof. Sect, A. Seema, Sebveahen 
E. teubert, F. W. or Voss. ce ete oa i Madame Blanche Ceieilt’ Pree 
aus 





berg, Max exe, & S.. ‘ HARP—Franz AN—Bernhard Irrgang, Royal Music 


Malkin, Eugen = fantow, 
VIRGIL PIANO SCHOC SCH a7 enpenee to the the STERN CONSERVATORY, Se. Kaat St., Berlin-Chariot- 
fan a ay R.A courses for teachers. Exceptional advantages f ‘or acquiring a broad and 


m through the Conservatory and the V School. Pw iv 
time. pectuney ay be obtained through the C to 1 Dp. m. wet Uae enentnas ot any 





A LINDWORTH-SCHARWENKA (JONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 


instruction from Beginning to Highest Perfection in All Branches of Music. 
BOARD OF MUSICAL DIRECTORS: 
ROYAL Bing i XAVER SCHARWENKA Member 
of the of Arts FEssoR PHILIPS sche = 


ROYAL PRO WE. 
ber of the Royal of TER ROBERT ROBITSCHEK Ss M™ 


Arta; XAPPELMEISTER 

PRINCIPAL TEACHERS—Piene: X. Scmamwenxa, P. Scuaawen M. Mavee-Mams, Axton 
> o wh Bay A. Sem wus, Asouer Srunvrs, Hagemann, Ss. vou 
Sraax, W. Scmanwewns, Eisa vow Gna Dares Petes £ Keane, 5 | 
pag Scuamwenxs, Eaxa Kuern, 


Zari at Barmas, Jan -¥ tsa. Vel” Ms Lp G. Zr SRMANE, wrr, ae Hat 
v an — wInEs, 
ic. vi uM J. w Mu. 


= P. 
=A 
Pass on Arricarios. 














A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


Rererence: The Editor-in-Chief of Tux Musica, Couritae 








OVIDE MUSIN’S 
VIRTUOSO 


SCHOOL of VIOLIN 


From Beginning to Finishing 
189 rue Joseph Il., Brussels 





WRITE FOR TERMS 


Tut INDIANAPOLIS CONSERVATORY OF MUSIC. 


EDGAR M. CAWL£Y, Director. 
NEW LOCATION: 430 NORTH MERIDIAN STREET. 
The Largest and Most Complete Schoo! of Music and Dramatic Art in the Middle Weet 
EKlocution. MUSIC. Opera. 
The fimest and most - 








Modern Languages 


ly equipped building devoted to music in Americs 
lustrated catalogue sent free 


EDGAR M. CAWLEY, Dir. ctor 
4380 North Meridian St. New 'Phone: 2010 Indianapolis, ind 


GRAND CONSERVATORY OF music| A SANTIS SERAPHIN Laer 
PI np eeec ra tetrumment oft eatl Kew arin, §. 500 Al = He una 
eachers and Professionals |... |.) |. $2,000, and two’ Tost —y 
THOROUGH COURSE FOR BEGINNERS, = ) Presenda “eello, 9i.t 

Pull term leads te Mus. Bach. degree tring, et 
DR. EK. EBERHARD, Pres't H. R. KNOPF, 119 East 234 Street, New York 


352 Central Park West, Cor. 96th St. (Thirty-second Year) | Maker of the Celebrated Hl. R. Knopt Violins, "Cellos and Bows 


FLORENCE 


AUSTIN 





-—* 
> 











“My work speaks for itself both in 
making violins and restoring them. 








The best repairing that can be given ioist 
your violin is only good enough. Veetin Se 
There is only one best repairer. 20th Pr sd 
When you deal with me, you are eae: — 
doing yourself justice and getting full naw Vous 
value for the meney you spend."’ 
caamues®acscet 1/6, VIRGIL GORDON 
205 h Ninth St., Philadciphie, Pa. 
~ PIANIST 


Be caretul to write the address piainly. 


Teacher of Virgil Method at Virgil Piame Schon 
Recital and Concert Soioist 
Studio at Virgil Piano School, 19 W. 16th St 


Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appes! to the Highest Musical Taste 


=a | Nos. 66 and 68 University Place, New York 











THE MUSICAL COURIER. 


STEINW AY ||MASON & HAMLIN 
a GRAND PIANOS 


PIANOS we lag 


STEINWAY & SONS are the only manufacturers who make all component parts Exclusive!Mason & Hamlin System 


of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories. ARE PIANOS WITH AN 


They are beyond Musical Competition, and this tact 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street, Portman Square, London, W. is recognized and admitted by’the Artistic World. 











NEW YORK WAREROOMS: STEINWAY HALL 
Nos, 107, 109 and 111 East 14th Street 





EUROPEAN BRANCH FACTORY; STEINWAY & SONS 


St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany MASON & HAMLIN CoMPANY 
9 


FINISHING FACTORY: FOURTH AVE., 524-534 STS., NEW YORK CITY 
BOSTON. 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


~“ TMBALE" 


CHICAGO, ILL., U. S.A. 


De World's Best Piawo’ 


























MY SIAN, \BE oan @OF 


BALTIN 








YE WORLD RENOWNED The many points of superiority 
were never better emphasized than 
S 0 H M E R in the SOMMER PIANO ef today 


It is built to satisfy the most 
cultivated tastes PIANOS appeal tothe most critical musical taste, and are 
aS EER Tics eR receiving more favorable comment today han any other 


The re of — . —. C3 of piano offered to the public. 
AppOMS At ones te Che CiaireEEEnae- Their leading features are Scientific Scale, Purity and 


ing intelli f the leadi 
oe reer “© || Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 


SOH M E R ry c *. WRITE FOR EXPLANATORY LITERATURE 
NEW TORK WAREROOMS: Vose & Sons Piano Co. 


SOHMER BUILDING 


Fifth Avenue, Cor. 234 Street 160 Boylston Street, Boston, Mass. 




















Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Street, New Dork 








